Had To Entertain, Says Eckstine To 
Critics Of His Copacabana Appearance 


New York—Billy Eckstine’s recent sojourn at the Copa?— 


gave rise to a lot of wise talk among the hip gentry. 


“B. has 


finally achieved the highest pinnacle to which any Negro 


artist can aspire,” 
in a club where Negroes are un-® 
welcome as customers.’ 

The day after the Copa opening, 
there was cause for more gossip. 
Bob Sylvester, in a stinging re- 
view in the New York Dai y News, 
said that B, “started out with a | 


half-baked song by a half-baked | 


songwriter named Mack Gordon 
and ended with a purely dreadful 
piece of material by a purely 
dreadful writer named Sid 
Kuller.” 

Great Natural 

Comparing Eckstine with Arm- 
strong and Crosby as one of 
America’s “three truly great na- 
tural singers,”’ Sylvester implied 
that Billy had _ prostituted his 
talent for lucre. 

On the third day, after seeing 
the show ourselves, we took up 
both matters with Billy. He said 
with some conviction that the few 


Copa thus far had been given per- 
fectly fair treatment and_ not 
shoved in the background or re- 
fused admission, as had allegedly 
happened often in the past. Billy 
said he made sure this would be 
straight before he opened there. 
As for the Sylvester story, he 
said, “What the hell, the 
right. But he should 
one thing. The people that come 
here are not music lovers. They 
want to be entertained. I tried to 
give them a more musical show 
when I was in another place 
this kind, the Chez Paree in Chi- 
cago, and ouch!, 
of a dog. You have to meet your} 
audience at least halfway.” 


Partly Justified 


Sylvester was at least partly 


| been signed by 


{ 


| 


| 


|tain a permanent working visa in 


{will be cleared up and that he’ll 
guy’s | 
remember | 


|that Billy betrayed a fault 


of | 


I died the death | 


justified, though a trifle too strong, | 


about the Gordon opener (Jf You 


closer, a lengthy flagwaving piece 
of 106 percent Americanism which 
bordered on the corny, entitled 
I Like It Here. However, any man 
who did the brilliant work that 
resulted from Kuller’s collabora- 
tion with Duke Ellington on Jump 
for Joy can hardly be condemned 
outright as a “purely dreadful 
writer.” Kuller, like Eckstine, has 
to keep his audiences in mind. 

Moreover, there was 
special piece of Kuller material in 
which Billy outlined his ancestry, 
ending with the explanation that 
he got his name from a detour 
made by his forefathers through 
Palestine. This could have been an 
offensive bit, but everyone got a 
harmless laugh out of it. 

Typical 

For the rest, there was the typi- 
cal current popular song (Be 
My Love), the typical night-club 
baritone solo (Old Man River, 
showing off B.’s two-octave range 
as impressively as ever), and just 
one up-tempo number, Almost Like 





|and Billy knew it and Milt Ebbins 


another | 


| show 


' 


Back To Canada 


Negro patrons who had visited the | 


| that the Eckstine v ice is as great 
Feel Like Singing) and the Kuller | % ferry “ey S 


said some grain, “He has gotten to — 





Aladdin we | 


Billie Holiday ‘* 


New York—Billie Holiday, who | 
hasn't recorded for a year, has | 
Aladdin records. | 
She’ll wax a minimum of 12 sides | 
a year, possibly will be backed by | 
some of the label’s other artists— | 
Charles Brown, Amos Milburn, or | 
Floyd Dixon. 

Decca is building a west coast 
singer, Kitty White, to take over 
Billie’s spot on the label. 


Peterson Goes 


New York—Some three months 
of Oscar Peterson’s U. S. bookings 
had to be canceled last month when 
the Canadian pianist failed to ob- 


this country. 
He’s working dates in Canada 
now, but it is expected the matter 


be back in this country soon. 








Being in Love. It was on this “= 
e 
shares with Sarah Vaughan and 
several other great singers. He 
gets so far behind the beat that 
occasionally he winds up clashing 
with the prevailing chord and wor- | 
rying you about his ability to 
catch up by the end of the chorus. 

Generally it was not the kind of 
show calculated to bring unmiti- 
gated joy to those of us who knew 
Billy when. However, it showed 


as ever, or greater. It was the 
right show for the Copa crowd, 


knew it and the _ highly 
thusiastic audience proved it. 


en- 


Two Items 

As we left, Billy imparted two 
news items that brought the eve- 
ning to a cheerful close. First, 
after years of rumors he finally 
has a real deal with MGM for a 
movie. 

“Right now I think 
The Big Cast,” he said. “I'll be 
a soldier, with an acting and sing- 
ing part—it has a USO theme, I 
believe, and Pasternak may make 
it. We start shooting in May.” 

The second item was small but 
significant: B. will play Labor 
Day week at the Apollo theater in 
Harlem. And we're laying odds 
that he will do as great an Apollo 


it’s called 





for the Apollo audience as 
he did a Copa show for the Copa- 
patrons. Until that week, ll 
judgments on Billy’s musical in-| 
tegrity are discreetly reserved. 

—Hen 


Duke Hires Tizol, 
LouBellson, Smith 











Hollywood—Duke __Elling- 
ton continues to make news. 
In an all-out effort to replace 
Johnny Hodges, Sonny Greer, 
and Lawrence Brown, who left El- 
lington to form a combo under 
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lodges’ leadership, he has hired 
alto saxist Willie Smith, drummer 
Louie Bellson, and trombonist 
Juan Tizol, All come from the Har- 
ry James 
"Phe were to play their first date 


CHICAGO, APRIL 20, 195! 








with Ellington in Omaha March 





New Guidance | Dance Orks 


New York—Lorry Raine, pub- 


licity 


Tim Gayle’s 


fa- 


vorite account (and wife), just 
switched from MCA’s ministra- 
tions to those of the William 


Morris 


agency. 


The singer 


also shopping around for a new 


reco’ 
London 


bbe 


contract, 


She left the 


abel in mid-March, Her 
latest release is Take Time to 


Tab Smith Back 


With Own Combo 


Chicago—Former Lucky Millin- 
Tab Smith, has 
music business 
. He’s been 
20th Century club, 


der alto 
returned 


with his own combo 


working 


St. Louis. 

Tab is back on wax, also, with 
Premium releasing an LP of his. 
Smith was injured three years ago 
in the auto wreck that killed vocal- 


saxist, 
to the 


the 


ist Trevor Bacon. 





Mercury Gets 
Long, Georgia 


New York—For the first time, | Royal, 


Mercury 
policy of 


and has signed 


years. 


has 
dev — 


veered from 


th 


ng its own talent|lie Fowlkes; 
eorgia Gibbs, who| ano; Freddie Green, 
leaves Coral to join the firm, and my Lewis, bass, and 
Johnny Long, who has been waxing | drums. 

'on King for the last couple of} 


27. 

Tizol, who-left Duke some years 
ago, takes over the chair oc- 
cupied by Claude Jones, Smith, 
the great lead saxist of the old 
Jimmie Lunceford band, replaces 
Tommy Douglas. 

Bellson, who worked several 
years with Tommy Dorsey before 
joining James, replaces Charlie 
Smith, who has been with Duke 
since his Metropolitan Opera 


Headed For 
Good Year? 


New York—Both the Steel Pier 
in Atlantic City and Convention| House concert in January. 
hall in Asbury Park, N. J., have James had not announced per- 
planned ambitious dance ork pro-| manent replacements for the de- 
grams for the summer, which| parting bandsmen at presstime. 


might presage one of the best 
seasons in recent years for such 
NYC Teems 
° > o 
With Pianists 


crews. 
The Asbury Park spot, which 
last year had a_ weekend - only 
rac for bands, has booked in 
Ralph Flanagan for the week of 
June 30 and Ray Anthony for a} New York — Luther Henderson, 
week starting July 10. If these two| former Lena Horne accompanist 
draw, it is expected the spot will|and occasional Ellington arranger, 
continue to operate in full gear|opened with his own trio here at 
the Bon Soir in Greenwich Village, 
where Mildred Bailey has been 
held over indefinitely. 
Henderson is one of a flock of 
jazz pia anists of all styles and ages 
i 





throughout the summer. 
The Steel Pier has already set 
now ng featured in New York 
night spots. Others are Page 


jeight full-week dates. Anthony 

starts it off June 29, to be followed 

by Tony Pastor on July 6; Hal 

McIntyre, 13; Flanagan Aug. 3; 

Sammy Kaye, 10; Jimmy. Dorsey, 

17; Johnny Long Sept. 3, and Bud-| Cavanaugh at the Blue Angel; 

dy DeFranco for the windup week| Clarence Williams at the Village 

of Sept. 10. Vanguard; Ellis Larkins at Chez 
Vito; Ralph Sutton at Condon’s; 
|Joe Bushkin and Tatum at the 
Embers; Don Frye at Ryan’s; Er- 
roll Garner at Birdland, and Eddie 

Heywood and Cliff Jackson at Cafe 

Society. 


Basie, Big Band 
Play The Apollo 


New York—The Count is down 
for a count of 16. 

That, at least, was the number | 
of men in the band with which | 
Basie was set for a week at the | 
Apollo, closing April 5. After this 
he was expected to revert to the 
small band for the time being, but 
manager Willard Alexander ex- 
pects to line up some more big 
band dates early in May. 
| Personnel for the Apollo stint 
|comprised: trumpets—Al Porcino, | 
Lamar Wright s Bob Mitchell, 
and Clark Terry; 
| Michael Wood, M 
|Leon Comegys; 





Down Beat covers the music news 
rom coast to coast and is read 
around the world. 











Peggy Lee 
on The Cover 


Making her first personal ap- 
pearance without the backing 
of hubby Dave Barbour’s guitar, 
Peggy Lee is thrilling the pa- 
trons of the Cepacabana in New 
York with her songs. The pretty 
cover subject is using a trio of 
piano, bass, and drums (Gene 
DiNovi, Joe Shulman, and Billy 
Exiner). Peggy rose to fame as 
vocalist with Benny Goodman 10 
years ago, ame a single when 
she left the band to become 
Mrs. Barbour and settle on the 
west coast. She records for 


Capitol. 





trombones— 
atthew Gee, and 
saxes—Marshall 
Bernie Peacock, Wardell | 
e| Gray, Lucky Thompson, and Char- 
rhythm—Basie, pi- 
itar; Jim- 


Gus Johnson, 


Neal Hefti wrote some new ma- 
terial for use at the theater. 

















| Stan's Incendiary Touch Shown From, The Start, Here At Balboa Beach 


Chicago — Long before thoughts of “Artistry,” “Pro- 
and “Innovations” had entered the busy 
mind of pianist Stan Kenton, he was leading this band, 
and causing quite a bit of excitement with it. Group above, 


gressive Music,” 


(left to 


bass ; 


Stan’s first band, opened at the Rendezvous ballroom in 
Balboa Beach, Calif. Stan’s at ~ left, of course, and 
others are Howard Rumsey, 
George, drums; saxes 


Costi, 
“ight Jack 


guitar; Marvin 





Leahy, Ted Romersa, Red Dorris, and Bob Gioga; eee 
bones—Dick Cole and Harry Forbes; trum 
Alvarez, Frank Beach, and Earl Collier. Of the exighaal 


Ordean, Bill members, only Gioga and Alvarez are still with Kenton. 
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Ten years ago Stan Kenton 
formed a dance band, hoping 
for the success and Approbation 
due a talented and hard-work- 
ing musician who gives freely of 
his time and effort to further 


what he deems a cause, a kind 
of music he himself has called 
neurotic. Stan showed a facility, 
rare indeed, for explaining his 
motives, and his music, to his 
listeners. These photos show 


Kenton during the last decade, 
though the top picture may have 
been taken a little earlier. Not 
an easy job he’s had, judging 
by furrows in the ow and 
other signs of wear and tear. 


Stan and his 
the country 


A real pioneer, 
troupe traversed 
from one coast to the other. 
Young ple, especially, felt 
the band was their own. In the 

tom photo Kenton addresses 


a group of University of Minne- 
sota st ts. 


as controversial as Stan Kenton. He has received as much derision and 
as many cheers as any musician we can recall. With this issue we mark 
Stan’s 10th anniversary as leader of certainly some of the most talked- 
| about bands in the last decade.) 


By CHARLES EMGE 


| Hollywood—Following Stan Kenton’s presentation of his 
“Innovations in Modern Music” concert orchestra in Holly- 
wood Bow! early last summer, one of his most caustic critics, 
writing in a local trade magazine, disposed of Stan Kenton 
as a victim of self-delusion. Not® - 
long ago this writer had a long, basis. Maybe it was a mistake, I 
heart-to-heart talk with Stan, dis-| don’t know. 

jcussing his feelings about himself On the future Kenton is not op- 
jand his music. timistic. He says, in effect: 

| I came out of it convinced of “The music business in this 
| only one thing for certain—that|country is sick, despite the fact 
| Stan Kenton, as he marks the 10- | the people want music as never 
}year milepost in his career as a/| before. It is sick for the same rea- 
|bandleader and leading exponent|son that American art as a whole 
j}of progressive jazz, has no illu-|is sick and stagnant—too much 
sions or delusions concerning him- | standardization. 

self, his music, or anything else. “Too many people are afraid to| 
admit that their preferences in| 
|music—and many other things | 
from automobiles to washing ma- 
chines and even the way they eat | 
and drink—might be different from | 
_ preferences of the guy next 
aoor. 


Completely Realistic 
Kenton is completely 
|coldly) realistic about every 
| pect of himself and his music. 
Contrary to many impressions, 
including our own (which we had | 
|to revamp—again) after the dis-| 
leussion, Kenton makes no wild,| 
pretentious claims about the mu-/| 
sical forms he represents. His at- 
titude, as we pointed out in our| pointed out in Down Beat a while 
own comment on his first “Inno-|back, may have to ‘go under-| 
vations” concert at the Philhar-| ground’ for a while, back into the 
monic auditorium here in the early|dives and beer joints where it 
part of 1950, is basically one|started. But it will never die. 
summed up by the feeling of: “Musicians will keep it alive, 
“This is something new. We’re| and someday it will emerge again 
not sure just where we’re going—j/and be accepted as what it is— 
but we know we’re going some- | something really big and important 
where. This is the way we want/in American culture. 
to play—the kind of music we| “Right now my hope—my only 
want to play—and that’s just|hope, it might be said—is for the 
about all there is to it. You can!formation of several other mu- 
decide for yourselves whether you| sical organizations of somewhat 
like it, but please listen before you similar, progressive character. 
|make your decision. | There are right now some places, 
Not Happy ja few night clubs such as the 

K = : }Click in Philadelphia, where we 

enton is not a happy man, nor) -o play k : 

: ¢ play our kind of music and 
even a moderately contented man.| —o-< : caiatanhin samen 
The kind of music his orchestra |"°°®!Ve 4" enthusiastic reception. 
plays will never express happiness But after we played the Click 
|and contentment. Those who turn | there was no one to follow us and| 
\to music for happiness and con-| ‘0 keep the idea alive. I don’t want | 
|tentment, or just plain recreation|this thing all to myself. I don’t 
such as dancing, are unlikely to think I can carry it all by myself. 
find it in the kind of music Stan|! think there would be a place for, | 
prefers to play. say, a half dozen or more bands 

Right now he is fully aware of _ oe enough vo move around 
ae _| through a chain of spots designed 
the fact that he is right back | ¢,,. ion on = to listen to| 
where he was in 1948 when he| ‘°° k * 3 My ho want to listen 
|finally had to face the fact that a oo 
|the music his band was playing Re TV 
jhad gone so far beyond conven- On television, Kenton is surpris- 
tional dance music it was no long-| ingly optimistic, despite his none- 
er practical toe try to sell it as a|/too-happy experience with it at 
|dance band. He says: jthe Palladium. (His show ‘was 
Same Problem dropped two weeks after he opened 
“At the Palladium we ran into | there n make way for sport tele- 
t was somewhat to the re- 


; casts. 
the same old problem. Our follow- |). , . Bn pl 
ing consists of a loyal minority. lief of Kenton, who didn’t enjoy 


| 
| 
| 
| 
| (even 
as- 


May Go Underground 
“Jazz—progressive jazz of the 
kind we stand for—as Hal Holly} 





| 
| 





Music Biz Is Sick, But Jazz / 
‘Will Never Die, Says Kenton | 


(Ed. Note: There are few figures in contemporary American music ®— 


Controversy Still Rages 
About Kenton, His Music | 


ein , Seis 
have to be in 4/4. There’s just no 
inherent pulsation. Stan is sup- 
posed to be a very sincere person, 
but I wonder if he’s really with 


Chicago — Here are some 
brief commentaries from peo- 
ple in all fields of music as 
Stan Kenton enters his 11th 
year as a bandleader. the music, enjoys it himself. Per- 

Lennie Tristano (pianist-com-| sonally, even when I enjoy his 
poser-teacher): “What little I)|things I still don’t think they’re 
heard of this year’s Kenton| jazz. — ; ‘ i 
sounds much better and a lot dif-| “Primarily, Kenton’s perspec- 
ferent — he has several other | tive is that of a composer through- 
writers in place of Pete Rugolo—| out, and my feeling is that all the 
and on the Art Pepper number| great jazz will come from impro- 
in Stan’s latest album I thought | vising, not writing. 

Art had improved 100 percent. | i 2 

“However, Stan’s writers gen-| Kid Ory (veteran jazz trombon- 
erally don’t write things that swing| ist and leader): “I have heard 
—and by that I don’t mean they| Kenton’s music only on his rec- 

jords. It’s not my type of music. 
the fact that his band on that show | But it took people 25 years to ap- 
was relegated to the background | preciate the kind of jazz we play. 
with little function other than to|It might be that it will take the 
supply backing for song and dance| public 25 years to learn to appre- 
acts.) Of TV he says: ciate the kind of music Kenton 

“I believe that when the time] Plays. One thing I know—Kenton 
comes I'll be able to do my own and his boys are great musicians. 
show in television and for us it} 
will be the next best thing to con-| 








John Hammond (jazz critic): 
cert appearances. One thing you | 7I've never particularly enjoyed 
don’t have to worry about with TV Kenton s music—it’s too pre- 
is dancers. Nobody dances to tele- | tentious, which is a very bad thing 
vision. They look and they listen.|in any jazz. However, I thought 

“I want to introduce my mu-| The Peanut Vendor was a won- 
} derful arrangement, and Pete 


|cause they don’t want to play the} 
jsame old 


|sicians to the audience, chat with 


them informally before they play, 
so that the public will begin to| 
know them as human beings. | 
When people discover that mu- 
sicians are no different from any 
other human beings merely be- 


things over and over| 
again, then people will begin to} 
listen to what they play with more 
understanding. 


Will Be Place 

“There will be a place for mu- 
sie in television—all kinds of mu- 
sic—when television producers 
recognize the fact that they have 
a completely new medium to work 
with and stop trying to use it to 
revive forms of entertainment that 
went out of style 25 years ago. | 

“I am tired of hearing this stuff | 
about ‘everything moves in cycles’. 
The only kind of cycle I believe in 
is the cycle descri by a wheel 





|supporting a moving object. When 
|a portion of the wheel makes a 


complete turn it’s back where it 
started — but it’s in a different 
place on the road, a place that’s | 
farther ahead than it was original- 
ly. Unless, of course, you’re going 
backwards. And we're not going 
backwards, no matter what hap- 


| earlier 


Rugolo is a real talent. 

“One of the most unpleasant 
tasks I’ve ever had to face was re- 
viewing Stan’s Carnegie hall con- 
cert last year. He has absolutely 
no conception of what to do with 
strings, and he seems to have very 
little conception of a beat. And 
the bongos, which at first sounded ' 
as though they would provide an 
interesting new sound, finally be- 
came misused and as a result were 
an awful bore. Frankly, this music, 
more than anything, is just pain- 
ful to me.” 


Benny Goodman (clarinetist- 
leader): “Well, Stan’s got a lot of 
fans. I say good luck to him. More 
power to him. I think some of his 
records were very good. 
The Peanut Vendor is a 
record. 

“Sure, he does a lot of things 
I wouldn’t do, but . what are 
you doing, trying to get me into 
a controversy?” 


Dave Dexter (jazz critic and 
executive of Capitol records): 
“There is so little originality in 
the music field today that I am al- 
ways anxious to hear anything 
Kenton comes up with. I may not 

(Turn to Page 3) 





When we play what they want from 
us, those who just came to dance— 
that majority to whom one dance 
band is just about the same as an- 
other as long as they can hear a} 
tune and keep time to it—are lost, | 
just plain lost, and we know it. | 

“When we slip in some conven- | 
tional dance numbers—and with} 
my boys it’s like holding back a 
herd of wild horses—we know} 
that we're letting down our loyal, 
enthusiastic followers, the ones we | 
really love to play for.” ia 

We told Stan frankly that we| = 
had been very disappointed when, | 
after seemingly solving the dilem- 
ma for himself and others by an- 
nouncing that he was departing 
from the dance band field finally 
and forever, he had reversed his 
course by turning back to the ball- 
rooms again. 

He admits that it might have 
been a mistake, particularly be- 
cause it resulted in more confu- 
sion for the already-muddled minds 
of dancers and dancehall opera- 
tors. But, he says: | 

Wanted Nucleus 

“The ‘Innovations’ concerts can’t 
possibly hold up for more than 
jabout three months of the year. I 
felt I had to try to keep at least 
a nucleus of the organization in- 
itact on some sort of permanent 


Chicago—This photo was taken 
ago, and shows some of Stan Kenton’s hard-working 
bandsmen in action. Chico Alvarez is the trumpet 


soloist, being carefully watched by Ray Wetzel, left, 


and Ken Hanna, right, in the trumpet section. 


bones are, from 
ing, Miff Sines, 


about five years 


same order, are 


rom- Bob Cooper. 


‘Artistry's’' Backbone Made Of Brass, Braced 


the left, Milton Kabak, Kai. Wind- 
and Bart Varsalona. Saxes, in the 
Boots Mussulli, Al Anthony, and 
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Only Gioga, Alvarez Left 
Of Stan's Original Crew 


STAN KENTON, leader and piano: Born on a farm near| 


Wichita, Kan.; family moved t 


o Colorado, then to California | 


when Stan was 3. Always liked music studies, was converted | 
to piano by mother only after he’d first studied sax, trumpet, | 





and banjo. Graduated from Bell® 


high school, Los Angeles, in 1930. | 

By the age of 17 he was work-| 
ing with local bands, and after 
graduation continued for several 
years to gain experience with 
various bands and radio work. 
Formed own band, then opened 
June, 1941, at the Rendezvous 
ballroom, Balboa Beach, Calif. He 
stayed for four months, then went 
to the Hollywood Palladium. 

His first New York booking was 
at Roseland ballroom, where his| 
unorthodox music caused much} 
talk. He’s recorded for Capitol 
since 1943, disbanded temporarily 
in 1947 due to health impairment, 
then again in late 1948. He re- 
turned with his “Innovations” con- | 
cert crew in 1950. 

Stan was born Feb. 19, 1912, is 
6’ 4” tall. He's divorced from his 
wife Violet. Has a daughter, 10, 
who lives with her mother. 


RAY WETZEL, trumpet: At 
26, Ray has played with Woody 
Herman, Bobby Sherwood, Ray 
McKinley, Tommy Dorsey, and 
Charlie Barnet. He’s from Jackson 
Heights, L. I., and has been mar- 
ried 1% years. Pet peeve is in- 
tolerance and bad music. 


MAYNARD FERGUSON, trum- 
pet: Frequently called a _ true 
phenomenon on his_ instrument, 
Maynard hails from Montreal. Just 
22, he played with Barnet, Boyd 
Raeburn, and Jimmy Dorsey be- 
fore joining Stan. Has own 
separate recording contract with 
Capitol. Likes Charlie Parker and 
Billy Eckstine, dislikes the road 


because of bad food 

SHORTY ROGERS, trumpet: A 
Kenton arranger as well as 
trumpeter, Shorty comes from| 


Great Barrington, Mass., but now 
calls Burbank, Calif., home. He’s 
26, broke into the music business 
with Will Bradley, then went to 
Red Norvo, Herman, and Barnet. 
Married five years, has two kids, | 
says Al Cohn is his favorite in- 
strumentalist. 


CHICO ALVAREZ, trumpet: One 
of two original Kenton bandsmen, 
Chico was born in Montreal, now 
is a U. S. citizen. He’s 30, joined 
Stan in 1941, but was away for 
three years while in the service. 
Played with Barnet and Norvo 
while Stan was disbanded. Married 
one year but has two children by 
a former marriage. Can’t stand 
waste of time in the “iron lung” 
(his name for the band bus). 





JOHNNY HOWELL, trumpet: 
Came to Kenton via Bud Freeman, 
Vic Lombardo, Johnny Bothwell, 
and Barnet. He’s 26, married, has 
two children, and was a fighter 
pilot in the last war. Likes the 
trumpeting of Wetzel and Conrad 
Gozzo, the singing of Sarah) 
Vaughan. 


| 

MILT BERNHART, trombone: | 
Handles most of the trombone 
solos in the band. He’s 24 and 
from Valparaiso, Ind. Went from 


high school into the army. Is 
graduate of radio school and was 
a radio announcer in Denver. 


Favorite instrumentalist is Robert 


Martseller of the Los Angeles 
Philharmonic. Has been married 
three years, 


HARRY BETTS, trombone: Has 
spent three years with Kenton, also 
has been with Barnet. Is 27, mar- 
ried five years, has a daughter, | 
wants to get off the road. J. J 
Johnson is his favorite trombonist. 


BOB FITZPATRICK, trombone: 
Fitz is from Des Moines, now 
makes his home in L. A. He’s 30, 
been married for eight years, has 
two children. Played with Sher- | 
wood, Gene Krupa, and Freddie} 
Slack before joining Stan. Hobby 
is photography and is a graduate 
of Iowa State university. 


BART VARSALONA, trombone: | 
The veteran of the trombone sec- 
tion, Bart joined Stan in 1942. Is 
30, married two years, has a child, 
and is the comedian of the band. 
Ambition is to own a home and| 
raise a large family. Likes Fer-| 
guson’s trumpeting and _photo- 
graphy. 


DICK KENNY, trombone: Hails | 
from Albany, N. Y., worked with 
Earle Spencer and Barnet, wants to | 
buy a ranch in southern California 
and do studio work, Thirty years | 
old, he’s married but has no chil- | 
dren. Hobbies are lightweight rac- | 
ing bikes, photography, and rec-| 
ord collecting. Two 


land of June Christy, whom he mar- | 


t peeves are | joined 


| | 
|bie Steward, Billy Eckstine, and|thinks Jay will be the country’s 


PROFILING THE PLAYERS | 


photography; dislikes mu-| 
sicians and bands and bus trips. | 
ART PEPPER, alto sax: He’s 25, 
says his ambition is to be the best 
jazzman in America. Art joined 
Kenton prior to going into service 
in 1942. Has play with Vido 
Musso, Benny Carter, etc., 
considers Al Cohn his favorite mu- 
sician. Dislikes the road and the 
fact that “real great musicians 
can’t make it unless they smile 
prettily and talk with gusto.” 


BOB COOPER, tenor sax: Coop 


takes care of the band’s tenor solos 





ried in 1946. He’s 24, has no hob- 
bies except music, hates cornballs, 
and thinks back on the 1948 Dizzy | 
Gillespie band as his most exciting 
experience. 


BART CALDERELL, tenor sax: 
Joined Stan mainly because of his 
ability on the bassoon, which was 
needed for the concert orchestra, 


| but also proved quite adept on the 


tenor. Born in Buffalo 34 years 
ago, he’s played with Norvo, Sam 
Donahue, and Hal McIntyre. Has 
been married for five years and 
has, one child. Hobby is building | 
and plans to design and build own 
home. 


BOB GIOGA, baritone sax: 
The favorite son of Cripple Creek, 
Colo., Bob is the veteran of the| 
band and the only member who’s| 
never missed a date since Stan} 
first organized in 1941. Gee-oga| 
(phonetic pronounciation) is 46, 
served as road manager for many | 
years, and now takes charge of) 
transportation and hotel accommo- 
dations. Married 15 years, has no 
children. Favorite instrumentalist | 
is Dizzy Gillespie. 


RALPH BLAZE, guitar: Blaze, 
28, replaced Laurindo Almeida 
when the latter went into studio 
work. Considers Almeida his fa- 
vorite instrumentalist and his am- 
bition is to play concert guitar. | 
Spends most of his spare time! 
sketching and landscape drawing. 
Most exciting experience was join- | 
ing Kenton. 

DON BAGLEY, bass: Joining the | 
band mainly for his legitimate 
ability (needed in the concert 
group), Don has proved to have 
a great feeling for jazz. Twenty- 
three, he’s spent time with Skinnay 
Ennis and Wingy Manone and the 
Los Angeles Philharmonic. Plays 
tuba as a hobby. 


SHELLY MANNE, drums: Shel- 





and |~ 


;ern 


top singer within another year. | 
Born in Montclair, N. J., 22 years | 
ago, Jay got his first job with 
Sherwood. Later with Raeburn and | 
Tex Beneke (using the name Glen | 
Douglas). Interested in -.dramatics, | 
hopes to end up in the movies. 
Married and has one child. 





What They Say 
About Kenton 


(Jumped from Page 2) 
buy it, but I have to respect it. 
“One of these days Kenton will 
find a trumpet player—to my tired 
ears he’s never had a good one, 
unless it was Chico Alvarez.” 


Fletcher Henderson (bandleader- 
arranger): “I’d rather not say.” 


Ward Kimball (leader of Fire- 
house Five Plus Two): “Besides 
playing slide trombone with the 
Firehouse Five, I’m a nut on mod- 
music. I collect Hindemith, 
Shostakovich, Piston, and Charlie 
Parker. But Kenton leaves me} 
cold. 

“With Stan, form and sincerity | 
seem to be smothered in over-ar- 
ranging and instrumental tricks. 
His efforts remind me of our pres- 
ent automobile shapes—too many 
chrome gadgets and not enough 
fundamental design.” 


Dick Bock (vice president of 
Discovery records): “Much of 
Kenton’s music strives too hard 
for questionable effects. Offsetting 
this most recently has been fine 
soloists and high-caliber musician- | 
ship, plus a willingness to try new | 
ideas.” | 


Boyd Raeburn (leader-arranger) | 
“Stan’s work has lots of merit, but 
it can be criticized quite a bit. | 
Judging by what I’ve heard (and 
I haven’t heard much of his more 


| recent stuff), there isn’t enough of 


an element of contrast to justify} 
the extremities he goes to. One 
thing I heard, featuring the drum- 
mer, sounded quite chaotic. 

“Of course, when you listen to 
Stravinsky or Milhaud, Stan’s| 
things and the modern things [| 
did all sound very amateurish. But | 
I admire Stan; he has a lot of| 
guts.” 


Frank Holzfeind (manager, Blue | 
Note, Chicago) : “Stan Kenton?) 
The greatest! Our aim and respect | 


ly, who looks like a kid, is 30. He|is mutual, but our association is| 


Stan in 1945. First 


the “bad influences left over from) band was Les Brown, followed by 
the be-bop craze” and traveling on| Will Bradley and Raymond Scott. my part to elevate his stature—I 


the road. 

BUD SHANK, alto sax: — 
2% years at the University of | 
North Carolina, joined Kenton 
prior to the ‘Innovations’ tour, 
formerly was with Barnet, Alvino 
Rey, and Art Mooney. Is married, 
ambition is to be member of motion 


picture studio staff ork. Likes Her- 


tympani with the concert group. 
Hates long drum solos and ~ 
who ask, “What is be-bop?” Has | 

m married seven years to for-| 
mer Radio City Rockette, is nuts 
about horses, and is building a 
small ranch in Northridge, Calif. | 


JAY JOHNSON, vocals: Stan} 





| Sincerity, Skill Brought Honors To Stan's Band 


“te 





Beat readers have 


Chicago—Down 
Stan Kenton and his band with great interest, and 
as early as 1947 voted Stan's band their top favorite 
in the Beat’s annual poll, Also winning the first 
place in their respective divisions that year were, 


— 


always followed 
ranger Pete R 


lisher. 


from the left, Kenton drummer Shelly Manne, ar- 
ugolo, vocalist June Christy, and bass- ord shop owner): 
ist Eddie Safranski. Tall man without either ascot | tions are not enough. Stan enten 
or a plaque is Glenn Burrs, then Down Beat pub-| is the loudest, emptiest sound in| 


big | being prevented by $$$. 


“It would be presumption on 


|A thorough musician, he also plays|can only acknowledge it.” 


Bill Russo (trombonist-arrang- | 


er): “Stan is one of the most won- 
derful guys I’ve ever known. Per- 


haps the really great thing about 
him is that his personality doesn’t | 
undergo a change when he acts as 
a leader. He inspires the same 
kind of loyalty and enthusiasm 
among his men as he does among 
his friends and fans. 


“One of the trumpet players 
with Stan’s first ‘Innovations’ 
|tour expressed the sentiment of 


most of the men who have worked 
for Stan when he said, ‘This is 
the first band I’ve ever worked on 
where I’ve felt like a gentleman 
and a human being.’” 
Kahn (drummer - arran- 
ger) ; “I didn’t catch either of 
tan’s latest bands in person; just 
on records. But they both knocked 
me out. 

“Stan seems to have a much| 
greater approach than at any 
time before, and I think the great- 
est thing that’s — to him! 
was his hiring of Shorty Rogers. | 

“Shorty has given the band a} 
swing it never had before, because | 
the notes he puts down in his ar-| 
rangements just can’t help but! 
swing when you read them. 

“I also liked the writing Bill} 
Russo did for the ‘Innovations’ | 
group, particularly Halls of | 
Brass.” | 


Nesuhi Ertegun (jazz writer-rec- 
“Good inten- 


| American music.” 


his music, however, often 
veyed a certain 





Stan Kenton and Pete Rugolo 
check one of Pete's arrange- 
ments: Rugolo is do.ng some 
scores for Stan, but has also 
added duties as a freelancer, 
both as arranger and conductor. 
Pete once attended a_ girl's 
school, Mills college, in order to 
study with composer Darius 
Milhaud. 





Shelly Manne once complained 
that playing drums with Stan’s 
band was “like chopping wood.” 
Here, at a real woodpile, the 
boss watches while Shelly fol- 
lows the New Method book with 


his axe. 





June Christy, now on her own 
as a single, gained fame and 
fans while singing with Stan’s 
band. She also gained a hus- 
band, tenor saxist Bob Cooper. 
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BOOKS NOTED 


Which Way TV? 
Wonders Terkel 


By STUDS TERKEL 
(Star of ABC-TV’s Studs’ Place) 

Television Programming and Production by Richard 

ubbell. Rinehart, $3.25 
Chicago—While downing a quick cup of java at the corner hotel, ; 
emporium, I did my usual eavesdropping. The waitress, the ng peng An The 
counterman, and a couple of sleepy customers were in deep Fitzgeralds, opens at Cafe Society 
confab. About Korea? No. The mayorality campaign? No. Nor} in April for an extended engage- 
did it concern the diggings of Ke-“ 
fauver. The doughnut forum went 


Manhattan 


o e 
Televiewpoint 
By Ria A. Niccoli 

INCIDENTAL IN-TELE-GENCE : 
TV songstress Evelyn Knight had 
the honor of officially opening a 
new Loft candy shop in Washing- 
ton, D. C., this month, while tele- 












|for a Loft store in Baltimore... 
|Bernie Mann, leading his All- 
American band at the Roosevelt 
is in line for his own TV 


a ment. 
Hubbell does say is that TV can| New vocal group, the Melodeers, 
around and arourd on one subject do more than sell soap or whip-| has been added to the Sam Leven- 
—TV. lash the home viewer into The Big) son Show . . . Latest chirp to ar- 

On the bus a few moments later, | Y |rive at video’s Mecca is lovely 
I bent my ear to the talk of two 
housewives. Trouble with the kids | 
and their homework due to Hop-| 


ock. 
It can be the lever to lift a Joe’s 
leisure time to new heights; for | 

e first time in history “he can 
be in two places at the same time.” 


ful tele-debut on a recent Morton 
Downey show .. . Fascinating new 
to Stardom 


vocalist Kitty Kallen did a ditto} 


| Ginny Simms, who made a success- | 


py’s baleful influence; a squabble 


gimmick is Stairway 


TV Gets New 
Show Spotting 


Top Name Orks : 


New York—The Kreisler Band- 
stand, a half-hour weekly variety 
|show featuring different name 
| bands and singers each week, made 
its bow March 21 at 8:30 p.m. 
(EST) over the ABC network. 

Televiewers who have bemoaned 
the degeneration of Cavalcade of 
| Bands into a second-rate vaudeville 
show were heartened by the initial 
Bandstand presentation, for which 
Benny Goodman fronted a big 
band for the first time in a year 
or two. 

Assembled by Hymie Shertzer, 
the orchestra included such side- 
men as Al Klink, Bill Stegmeyer, 
Will Bradley, Lou McGarity, Cut- | 
ty Cutshall, Bernie Privin, and 
Doc Severinsen. 


Garner Sues 
Jubilee Firm 


New York—Erroll Garner is 
bringing legal action against Jubi- 
ee records for issuing a reeord of 
Be My Love, allegedly cut by him. 

He did not wax the tune, he 
says, and is suing for damages 
based on use of his name on the 
counterfeit disc. 

Teletopics 

Sten Kenton TV show of March 7 from 
Hollywood Palladium brought KLAC-TV 
series to an end until further notice, Sta- 
tion ops said show wasn't building suffi- 
cient audience pull and that time and 
equipment would be needed soon for 
ball telecasts. Kenton, who never professed 
to be pleased with setup under which his. 
ork was subordinated to play for a variety 
show, rang off without regret. ys 
wants to develop his own formula for 


video. 
Marvin Ash, who does nitery stints as 














with the breadwinner, he for wres- 

tling and she for Mama; nonethe- 

less there was enthusiasm for this 

new twist in the American home. 
Let’s Face It 

We might as well face it. More 
than any other medium of our 
time, television is altering the cus- 
toms, mores, and daily habits of 
our people. Whether it be for bet- 
ter or for worse remains to be 
seen. One thing is certain: the an- 
ti-TV diehard is singing a lone- 
some blues, fast fading in the 
antennaed air. 

Under these circumstances, Tele- 
vision Programming and Produc- 
tion becomes more than just a 
good textbook. A beautifully writ- 
ten job, it’s a must for any guy 
























































handle a TV camera. The chapters | 
on technique and theory are pips; 
just about every facet is analyzed 
in exciting, comprehensible lingo. 

Hubbell is a pioneer who worked 
with Gilbert Seldes at CBS in the 
Daniel Boone days of television. 
More than that, he’s a civilized 
man, well versed in the allied arts. 
Aside from the technical info he} 
dishes out, the key to the book’s| 
strength lies in the author’s out-| 
look and attitude. He makes a! 
stirring plea for imagination and 
for awareness of TV’s tremendous 
potentiality, as yet untapped. 

Let It Grow 

He lambasts the mediocre minds 
and tepid talents who would mold 
television in the image of radio, 
theater, or movies. Certainly ideas 
can and must be borrowed from 
the older media—but the burgeon- 
ing baby must be allowed to grow 
up in its own way. Here is a new 
kind of audience—a gent and his 
family in the living room—await- 
ing a new kind of kick. 

This is not to say movies will 
die or that a variety show with 
a studio audience will flop. (Uncle 
Miltie’s Nielsen is an _ effective, 
though brutal, answer). What! 


CORRESPONDENCE 
OR AT STUDIO 


%& VETERANS ELIGIBLE x 


A few of the hundreds of orrangers 
who studied with Otte Cesana: 
Arranger — For — 
Von Alexonder......................Lionel Hampton Z 
leonerd Love.... 
Herb Quigiey 
Alvino Rey.... 
Turk Von Loke.... 
Buddy Weed 


a Tlow Abvatlable & & % 7 

Voicing the MODERN DANCE Y 
ORCHESTRA (150 Exomples).._... $4.00 7 

Course in Modern Harmony 
IComplete) 


Course in Moder en Dor-e Arranging 
1c, rer 
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OTTO ESANA 
7th St w Vark 19 


with a yen to direct or produce or} 


That other place (outside the par- 


portion of DuMont’s Cavalcade of 
ands. 


lor) need not be drab nor stupidly | Bands 


extravagant, need not be limited 
to dancing dolls nor 
gargoyles. Television is a Gulliver 
that can’t be bound by the ropes 
of stereotyped thinking, the “safe” 
way of the past. The midget’s got- 
ta go, the man’s gotta grow. 
No Accident 

It’s no accident that Chicago 

has come through with a couple 


of fine TV shows (Kukla, Fran, | 


and Ollie and Garroway at Large). 
It isn’t a matter of talent; it’s a 
matter of freedom. Here, where 
the blue chips are not down as in 
New York, the creative artist has 
been on his ewn, probing, grop- 
ing, seeking. This relative freedom 
from the pressure of the huckster, 
this freedom to experiment regard- 
less of immediate commercial 
value, is the hope of tomorrow’s 
Vv 


If this freedom goes by the 
boards a giant will have died 
aborning, and al] that the midgets 
will have succeeded in doing is to 
convert television into the killer of 
conversation, nothing more. 


Hall Takes Over As 
JD Personal Mgr. 


New York—John Hall, manager 





| with Jimmy Dorsey for years, has 


taken over personal management 
of the band, replacing Janet Tre- 
maine. 

Jimmy opens at the Fairmont 
hotel, San Francisco, on May 
for four weeks, then goes to the 
Hollywood Palladium for four 
more on June 12. 


grinning | 


BACKSTAGE: Eddie Heywood 
is busy writing the score for a new 
musical program, Summertime, 
which has a book by Hollywood 
scenarist Marvin Wald. It should 
be ready as a summer replacement 
... Busiest man in television today 
is singer-comic Jackie Gleason 
who, besides starring regularly on 
WABD’s Cavalcade of Stars and 


televisiting around town like mad, | 


is also doing three shows nightly 
in the tabloid version of Bullion 
Dollar Baby at Monte Proser’s 
fabulous, new theater cafe 
WJZ-TV’s Tony Lane and his Air- 
lane trio are packaging their own 
TV show and emanate from an air- 
plane here around New York! 
Johnny Mercer, at work on a 
|lnew theme song for the Arthur 
Murray Show which, incidentally, 
moves from Sunday to Wednesday. 
‘ Incredible but true: When 
asked for a little data about them- 
selves for a tentative article, the 
musical aggregation on Van Camp’s 
Little Show (WNBT) absolutely 
refused to volunteer a thing—in- 
cluding their names!—without the 


ok of their then-absent music di-| 


| rector! How cautious can you get! 
. .. Hannes Bok, noted artist and 
illustrator, is being commissioned 
to do a series of modern settings 
for a forthcoming TV jazz show. 

VESTPOCKET VIEWINGS: The 
Ruth Duncan quintet, five talented 
girls who play piano, harp, violin, 
cello, and bass, were refreshingly 
different on WOR-TV’s new Charm 
Time ... The NBC television trib- 


solo attraction, also holds staff pianist spot 
at KFI-TV with a total of some nine hours 
weekly. 


Benny also used a sextet, with 
Terry Gibbs, Teddy Wilson, John 


Smith (guitar), Jo Jones, and Ed- Neppy kameve oop tuet taupe on March 
di . a ood 5 celebrat ginning o secona year on 
Pe, 6 ye G h - alumna KTLA's Dixie Showboat. Show has been 
bri A ee was the other main| given an additional 15 minutes of time 
attraction. spread (Mondays, 7:15-8 p.m., locally. 

‘ab wav’ Telescribed for national release by Para- 
— F a id ad orchestra and mount TV outlets). Nappy'’s Showboat 
tila Fitzgerald were set for the band now contains Sten Wrightsman, 
second program in the series, which | piano; Rey Herte, drums; Walt Yoder, 
is directed by Perry Lafferty and | bass: Joe Graves, trumpet; Johnny Cos- 


7 7 i AP telle, clarinet, and Werren Smith, trom- 
sponsored by the Jacques Kreisler | pone. Nappy plays banjo and guitar. 








Co. Marion Alisio, accordion, was first win- 
ner on KTTV's new Ado Leonard show 

; (see The Hollyweod Beat), Search for 

ute to Richard Rodgers was Girls. Marion stays on show until dis- 


aglitter with musical stars, inelud- placed by another winner, Ada holds two 


. four-hour sessions of auditions a wee 
Ing Alfred Drake, Mary Martin, during which she personally selects con- 
*\and Vivienne Segal . Riotous | testants. (Fridays, 10:30-11:30 p.m.; 


original musical on DuMont’s Once 
Upon a Tune was a little opus 
titled Le Jazz Hot, which happily 
starred Reggie Beane, celebrated 
pianist and singer; also featured 
Tyree Glenn. 


Wednesdays, 7:30-8:30 p.m. starting April 
4 


.) 

Buddy Moreno, former singer-guitarist 
with Griff Williams, Dick Jurgens, Harry 
James, et al, set as regular on KTTV's 
Hollywood Studio Party (Mon., Wed., 
Thurs., Fri., 1:15-2:15 p.m.). 

Low Sneder (Telescriptions Inc.) now 
turning out three-minute musical telefilms 
at rate as high as 10 a day, One-day 
session recently saw completion (shooting 
and recording) of five featuring Pied Pi- 
pers, and five featuring harmonica ace 
Leo Diamond. 





A new feature in Down Beat, 
every other issue, Leonard Feather’s 


Blindfold Test. See page 12. 
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Getz, Bechet 


the world. This is a modern, 1,500- 
seat auditorium finished in blond 





| hardwood. It stands in the civic 

‘m™m | square of the university city of 

: Do Concerts a mee musicians union per- 

not Jubi | S t kh ol mite — ¢ ae U. © artists 

- m as Getz an et in the cultura 
yeah n oc ~~ < ——. But e shocked. 
“4 Stockholm—Stan Getz and Sid-|4!! over Scandinavia were shock 

yom Bg ney Bechet split the billing for|at treatment accorded their prize 
the Nils Hellstrom at the Stockholm |lto player, Arne Domnerus, who | 

® on was canceled out of a contract to 


1 
; 


ch 7 from 


concert hall on March 19. This 
was the date Norman Granz had 
set for the European premiere of 
JATP. Stan planed in from New 
York and Bechet came in from 
Paris where he is killing them 
nightly, 
Luter’s street L 
aris revue into the 


doubling with Claude | 


lay Birdland by the American | 
Federation of Musicians after he} 
had arrived in New York. 

This shy and modest virtuoso, | 
whose spectacular technique brack- 
ets him with Hasselgard and/| 








| Kaye Digs Up ‘Fresh Cuban Music’ 


by THE SQUARE e. 





Al Celley, road manager for 
Duke Ellington, received two bro- 
ken ribs on St. Patrick’s day in 
Hollywood when he was struck by 


arade group te | bass of had been bought on the 


the Casino de basis of his Swedish p onograph | 

















BLACEY Vieux Colombier, existentialist cel- | records. ; F . @ car piloted by a drenken driver 
a 1 lar in the heart of the student| Hellstrom, who has made jazz | (Photo by Aeme) |. . . Eddie Sauter, who made crack 
ling “suff te |one of the big entertainment items | TER ee ee 
| for The two artists were supported | in Sweden, regularly imports such Havana—This little photo of Mr. and Mrs. Sammy Kaye, expressed |}, , is doing some arranging for 
- professed by four Swedish bands. |U. S. hot performers as Louis! from the Hotel Nacional de Cuba where they vacationed recently, was | £}Jiot Lawrence . . Tony Briglia 
which Be Following night the same pro-| Armstrong, Charlie Parker, Roy| accompanied by a note to add to your Uh Huh collection. “The real jonce tubman for Casa Loma. is 
ae oo gram was repeated in the hall, | Eldridge, Buck Clayton, Chubby| purpose of his stay . . . is to scout out fresh Cuban music.” Sammy working in the Lockie music shop 


rmula for 


be | Jackson, and Dizzy Gillespie. 


is quoted as saying: “There is a great trend toward this type of music | jp Log Angeles 
—Ernie Anderson | : 


greed b t cialists to 
fi f- “A, - more than ever in the United States.” | Rudy Vallee isn’t making a 


the most perfect concert hall in 


stints as 


ianist spot 
nine hours 











come- 
| back—he’s made it, to judge by the 


|rave reviews on his act from 





on Wend | ton (Copley-Plaza), Providence 
oa an a t i} | (Sheraton-Biltmore), Club Caribe 
has been (Miami), and Nassau (British Co- 
ttm ras lonial hotel). The vet showman ie 
he Minne holding them for more than an 
Showboat A a T ] — at — show, with gags as 
na. well as nostalgic songs . . . Com- 
hay he ” ett \ S Ts dore has rei d 20 Willie (The 
th, trom- of Lion) Smith sides on two LPs. 
te, Our recent editorial, lauding 
an” laos Robert C. Ruark as a newsman who 
serch jer writes intelligently about jazz, un- 
= > intentionally offended a pai of 
ade twe more than 20 yeare standing, Jim 
lects con- my Savage of the Chicago Tribune. 
ne yo =“ For the record, Jimmy writes un- 
derstandingly about jazz, as well as 
--guitarist about any other angle of show 
ne Harry business. But from him, you expect 
has? "a it . . . Some TV producer, club 
operator, or booker is missing a bet 
Be) now with Dick Larkin, who sings sooth- 
One-day ingly. 
(shooting Bare Facts Dept.—Two instruc- 
led & tors at the Roy Knapp school in 





















ABOVE: Euphonium sec- 
tion includes, left to right: 
ENRICO BOZZACO, 
EGIDIO GENE MORRA 
and SIMONE MANTIA. 
Equipped 100% with Conn 
Euphoniums. 


RIGHT: Bass section in- 
cludes, left to right: JOE 
TARTO, DON BUTTER- 
FIELD, ALBERT COR- 
RADO, HERB JENKEL. 
Equipped 100% with Conn 
20K. Conductor PAUL 
LAVALLE, extreme right. 


WORLD’S 


LARGEST 


design and 


MANUFACTURER 


Every monpay night over the NBC radio network this 
famous CITIES SERVICE “BAND of AMERICA,” directed 
by Paul Lavalle, stirs the nation with thrilling music . . 
kind of musical performance that demands top musicianship 
and finest quality instruments. 


. the 


That’s why so many “Band of America’? musicians play CONN 
. .. they know they can depend on fine workmanship, superior 


highest quality in every respect. Yes, Conn instru- 


ments are: ‘Choice of the Artists” wherever dependable quality 
and finest performance are in demand. 
CONN BAND INSTRUMENT DIVISION, C.G. CONN LTD., Elkhart, Ind. 


Note: The new Conn “Band of America” Oil was de- 
veloped for and is used by this famous band! Valve, slide 
and key oils now available at your dealers. Look for the 
green and white carton, 


a 


OF BAND 





INSTRUMENTS 


Chicago, Myron Earnhart and Mac 
Gerrard, added baby boys to their 
families during the same week. 
Second child for each. Another 
Knapp teacher, Bob Tilles, and for- 
mer faculty member Dick Marx 
also are awaiting second babies. 
Double or nothing, eh? . . . Claire 
and Sonny Igoe (Woody Herman 
drummer) are expecting, also Sa- 
vina and Al Young, tenor sax and 
arranger. 

Sammy Kaye was selected by the 
Custom Tailors Guild as one of the 
10 best-dressed men in America... 
Mills Music, with The Syncopated 
Clock, bee that a song can be 
plugged on TV exclusively and 
|made a hit . . . Funniest crack 
jabout Stan Kenton, whom we are 
congratulating on his 10th anni- 
versary, came from staffer Leon- 
ard Feather, who helped compile 
the comments on Stan’s music. He 
|said: “I wonder whether Kenton 
|is sincere about his sincerity.” 








Benskin In, Heywood 
Out At Cafe Society 


| New York—Sammy Benskin fol- 
| lowed Eddie Heywood as leader of 
| the band at Cafe Society here. Pi- 
anist Benskin has a five-piece out- 
fit featuring ——- Letman on 
| trumpet and Jackie Fields on alto, 
with drummer Arthur Trappier 
|and bassist Johnny Brown. 
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Tristano Returns To Chi 
In Blue Note Two-Weeker 


By JACK 


Chicago—Lennie Tristano returns to Chicago to 
date for the first time in 14 years tonight (April 6 


TRACY 


lay a club 
3 The bril- 


liant pianist opens at the Blue Note with his sextet, which will 


include saxists Lee Konitz and 
sonnel was unknown at writing, but¢ 
Billy Bauer, with studio work in 
New York, probably won’t be along. 

Also on the bill will be the emi- 
nent mixologist, liuguist, and mas- 
ter of many instruments, Bulee 
(Slim) Gaillard. He’ll be heading 
his trio (which customarily con- 
sists of four men). 

Ammons-Stitt Back 

Slim will be held over for a sec- 
ond two frames after Lennie leaves, 
with the Gene Ammons-Sonny Stitt 
combo returning for their second 
date at the club. Madcap Timmie 
Rogers will be back, too. 

Looking ahead at the Note, the 
summer is going to be a swinging 
one. Louis Armstrong will be in for 
three weeks, Sarah Vaughan for 
three more, plus returns of Oscar 
Peterson, George Shearing, and 
Ella Fitzgerald. 

Fields Returns 
‘’ Hi-Note filled in their bookings 
neatly, after wondering for a while 
what would follow Georgie Auld. 
Flip Phillips’ unit, with Bill Har- 
ris, did a five-day stretch, followed 
by Herbie Fields, who came in on 
March 30 for 242 weeks. Herbie 
did wonderfully in his date there 
a couple of months ago, and they 
brought him right back. 

Bill Russo’s quintet continues on 
Mondays and Tuesdays, with alto 
man Don Carone now in the group 
replacing tenorist Kenny Mann. 

Jo Baker to Theater 

Preceded by a wave of publicity, 
Jo Baker opens at the Chicago 
theater today (6) for two weeks. 
Her amazing successes in New 
York will probably be duplicated 
here. The Mills Brothers, Beat poll 
winners, will have the stage for 
two weeks starting May 4. 

Buddy Johnson, youthful leader 
of the sensational Walk-’Em 
Rhythm band, with vocalists Ella 
Johnson and Arthur Prysock 
(that’s how his press releases de- 
scribe him, just wanted to see how 
bad it would look in print) is the 
group that will accompany Ella | 
Fitzgerald in her April 20-26 Regal 
theater stay. 

Lila Stays 

Lila Leeds has been held over 
again at the Capitol, backed by 
Dean McCollom’s quintet, and will 
stay until at least April 10. Noth- 
ing set for the Brass Rail at 
writing. 

That Dixie is still a potent draw- 
ing power in town is evidenced by 
the continuing success of the bands 
at Rupneck’s, Jazz Ltd., the 1111 
club, the Normandy, and the Bee 
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POM dite 


Warne Marsh. Rest of the per- 


Hive. Art Hodes, Miff Mole, John- 
ny Lane, Danny Alvin, and Booker 
Washington continue to do good 
business at those spots. 

So do the regular sessions John 
Schenck promotes at Gaffer’s most 
Saturdays. 

Roosevelt Session 

Joe Siegal, at Roosevelt college, 
is planning a free bash there 
Wednesday night (April 11). Sup- 
posed to be a question-answer ses- 
sion in addition to both Dixie and 
modern groups. The school is mull- 
ing a history of jazz course for the 
next semester, good attendance 
here could help swing it. 

If yeu can overlook the sight of 
bare flesh, there’s a good band 
playing at Ju-Ju’s strippery on W. 
Madison street. Group includes 
Johnny Lee, trumpet, piano, and 
drums; Gene Esposito, piano and 
trumpet; Joe Iaco, piano, and Ed- 
die Georges, drums. 

Woody Herman and the Herd 
continue at the Edgewater Beach 
through April 19. 


See Leonard Feather's Blindfold 
Test on page 12. 








Hodges Makes Auspicious Bow 


By Jack Tracy 

icago—No new, startling | 
sounds were either heard or| 
expected when Johnny Hodges | 
unveiled his new combo at the | 
Blue Note here. The group sounded 
as if it could have been lifted 
bodily from some of the Bluebird 
and Columbia records made by El- 
lington units. 

And that last sentence is meant 

only in a complimentary fashion. 





Always Fine 

Because the group, with Law- 
rence Brown on trombone; Emmett 
Berry, trumpet; Al Sears, tenor; 
Billy Strayhorn and Leroy Lovett, 
pianos; Lloyd Trotman, bass, and 
Sonny Greer, drums, is always 
tasteful, warming, and when ne- 
cessary produces that wonderful 
rolling rock that can be associated 
only with Ellingtonians. 

The future looks assured for 
Johnny. He’s built up a loyal fol- 
lowing in his many years as a 
sideman. His playing, like that of 
Greer’s and Brown’s, appears to 
have considerably more life than 
it has in the last couple of years. 
His familiar, lush ballad style 
shows up splendidly despite the 
lack of big voicings behind him. 

And he has five of the combo’s 
members writing arrangements, in- 
cluding the redoubtable Strayhorn, 
who is going to stay with the band. 


Varied Repertoire 





(Photo by Kay Sparks) 

Among the many showing up for the Johnny Hodges opening at 

the Blue Note were jazz fans Ezzard Charles (who plays bass) and 
Joe Louis. Johnny joins them above. 


consistently trying to match the 
pace set by the other, some swing- 
ing evenings resulted during the 
two weeks. 


full-bodied tone and grand mute 
work, is an added kick. 

Muggsy Spanier’s unit was on 
the bill, also, and with each group 


They use many things associated 
with them while with Duke, as 
well as the tunes Hodges has been 
recording for Mercer and Mercury. 

The underrated Berry, with his 








Nat Honored By 





school, which Cole also attended. 


school, and was one of Nat’s piano teachers. Disc jockey Holmes 
(Daddie-O) Daylie, center, emceed the school assembly at which the 
token was given. The plaque reads: “To Nat (King) Cole, our am- 
in appreciation of his untiring efforts in 
the advancement of race relations . 
the trio were appearing at the Regal theater here. 


bassador of good will... 


Chicago—Several thousands of Chicago school kids were beaming 
with pride. when Walter H. Dyett, 
plaque he’s holding above. The kids were students at DuSable high 


His Alma Mater | 





(Photo by Mike Shea) 





left, presented Nat Cole with the 


Dyett is director of music at the 





With a Hooper Rating of 
20,000,000 listeners, the Ohman 
Brothers’ KING COLLEGE 


. - DuSable High school.” Cole and 





Jen-Co V 


‘ 


Toscanini, N.B.C.; Low Si 
—Teacher in New York. J © offers a 











ibra Bells 





JEN-CO Vibra Bellis, the choice of topnotch artists in music entertainment. Used with 
pride by these professionals: Jack Conners of Radio and TV; Xavier Cugat; Marjorie 
Hyams and George Shearing yao Doc. West, Teacher of New York: Billy Dorn— 
, Recording Studios in Hollywood, and Freddie Albright 

Vibre-Bell for | 
AT ALL MUSIC STORES 


Mfd. by G. C. Jenkins Co. Decatur, Illinois 
Est. 1920 


TRIO and their Holton Trum- 
pets are fast moving into the 
big time on TV. Their program 
“Youth on Parade,” coming out 
of WFIL-TV, Philadelphia, is 
heard and seen on 29 stations 
at 10:30 every Sunday night. 


= 





Their choice of Holton Trumpets — bought through the 
Mattlin Piano & Music Co., Cleveland — adds further proof 
to Holton’s reputation as the leader in fine instruments .. . 
a reputation recognized by professional musicians, educators, 
and students everywhere. 

For tone beauty, freedom of response, power and brilliance, 

there’s no equal to the modern HOLTON Trumpet. Prove 
this yourself — at your Holton Dealer. 


You'll know why - - 
' 
THE SWing is T0 pouTon: 


NUN 


OF QUALITY BAND INSTRUMENTS FOR HALF A CENTURY 





! 










FRANK HOLTON &CO. 


324 N. CHURCH STREET 
ELKHORN, WISCONSIN 





every demand. 
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Modern Band 
In Rehearsal 


New York — Gerry Mulligan, 
Billy Byers, and Al Cohn have} 
been contributing to the library of 
a new band that has been re- 
hearsing here for several weeks. 

The outfit, comprising five brass, 


DOWN BEAT 


Want To Read Faster? 
Play Dixieland Records 


Chicago—When folks tell you 
they read just as well with the 
radio or phonograph on, you might 
as well believe them. They prob- 








Top Tunes 


Listed alphabetically and not in the order of their popular- 
ity are the 25 top tunes of the last two weeks, on the radio 
and.in record and sheet music sales. An asterisk after a title 
denotes a newcomer not previously listed. 

Aba Daba Honeymoon 


without musical accompaniment. 

Fleischer found no statistically 
significant difference in reading 
speed and understanding between 





four reeds and three rhythm, is a 
Cansino operation from back to 
front. Tony Cansino is backing it 
and Billie Cansino is fronting it. 
Former, an uncle of Rita Hay- 
worth, is an ex-dancer. Billie was 
his dancing partner and _ they 
toured as a team in this country, 
Latin-America, and Europe. 
All-star personnel at the rehear- 
sals included: trumpets — Nick 
Travis, Al Porcino, and Charlie 
Frankhauser; trombones — Eddie 
Bert and Freddy Zito; saxes—Hal 
McKusick, alto; Eddie Shu and 
Don Lanphere, tenors; Gene Allen, 


A Bushel and a Peck 
Across the Wide Missouri* 
A Penny a Kiss 

Be My Love 

Beautiful Brown Eyes* 
Bring Back the Thrill 
Chicken Song 

Harbor Lights 

I Apologize* 








baritone; 
gan, piano (a new role for 


bass, and Don Lamond, drums. 


Uf 

I Still Feel the Same About You 
I Taut I Taw a Puddy-Tat 
It Is No Secret 

Jet* 

Mockin’ Bird Hill 

My Heart Cries for You 
Sentimental Music* 

So Long 

Sparrow in the Tree Top* 
Tennessee Waltz 


rhythm — Gerry Mulli-| The Roving Kind 
the 
baritonist-arranger) ; Buddy Jones, 


You’re Just in Love 


| Would I Love You 
‘Zing Zing—Zoom Zoom 


ably are right. And if they listen 
to Dixieland music, they probably 
read faster, too. 

Clinical psychologist Murray S. 
Fleischer of Bowling Green (Ohio) 
state university recently conducted 
experiments on the effects of va- 
rious types of background music 
on reading rate and comprehen- 
sion. Fleischer divided 208 students 
into five groups of some 40 persons 
each. For 30 minutes each of four 
groups heard either classical, 
popular, semi-classical, or jazz mu- 
sic while studying. The fifth group 
was a control group, and studied 


any two groups—including the 
control. 

He did find, though, that the 
group hearing jazz read somewhat 
faster, possibly influenced by the 
marked syncopated rhythm of the 
music. Their comprehension score 


| was slightly lower, however. 


The brighter students were 
neither more nor less affected by 
background music then the slower 
ones. Individuals with music train- 
ing obtained slightly lower com- 
prehension scores. 

All of the music used was non- 
vocal. 





IT TA 


ROLLAN M. GERRARD 
Head of the Theory Department. 
Instructing privately and In class. For- 
merly Staff Arranger for C.B.S. and 
many of the top vocal and dance 
groups throughout the country. 


KES 


JOSE BETHANCOURT 
of the 


Head 
Latin-American Department. 
Instructing Marimba and Latin Drums 
privately and group work in class. The 
coummy'® leading Latin-American au- 
thority. Currently N.B.C. Staff, Chi- 
cago. 





THE BEST! 


MARJORIE HYAMS 

Head of the 
Modern Vibraharp Department. 
Instructing Piano and Vibraharp pri- 
vately; small Combo own work in 
class. Formerly featured Vibraharpist 
and perenae with the orge Shear- 
ing Quinte 


MYRON L. EARNHART 
Head of the Voice Department. 
Instructing privately, both groups and 
individuals. The country's leading pro- 
ducer of Vocal Stars. Formerly fea- 
tured vocalist with Horace Heidt and 

with N.B.C. Staff. 


ROBERT \ WEDYCK 
Head ef Piane Department. 


Instructing Modern Piano and Arran wih 
ing. Formerly featured Pianist wi 
Teddy Powell and Jimmy 

stone's Orchestras. Formerly Ps a 
for Gane Ventura and currently Tem- 
my 











TO PRODUCE THE BEST 
Py mae _|POSITIVE, PROOF 


THAT THE KNAPP SCHOOL IS 
The Cradle of O i Drummens || THE COUNTRY’S FOREMOST 
PROFESSIONAL MUSIC SCHOOL 














KEITH & 
SYLVIA TEXTOR 
Featured Vocal Duo with 
Fred — TV Show 


PLUS 


Countless others, a few of whom are hs 4 ye ne gosaneees featured with Morey Am- 
cn on the roca Open House TY EN eee Recordi 
panes MS—FRANKIE MASTERS: “ORCHESTRA HELEN HANSEN—CHARL 
ORCHESTRA, THE MODULATORS—GLASS HAT, Stevens Herel Chicago and 
iN—CHUCK FOSTER'S ORCHESTRA. All the above stars are coached and 
the one STAR MAKER. MYRON EARNHART who heads the Vocal Depart- 
ROY C. KNAPP SCHOOL. 


OTHER DEPARTMENTS AND THEIR DIRECTORS 
BRASS* GEORGE JEAN* First Trombone ABC, Chicago, formerly Glen 
Gray's Orchestra. 
WOODWINDS* JOSEPH SIROLA* Formerly Gay Claridge Orchestra, 
Chez Paree and Chicago Theater. 
ACCORDION* LOU KLATT* Staff WLS, Chicago. Formerly Balaban 
Katz Theaters. 
BASS* SID THALL* Oriental and Rialto Theaters Chicago and 
formerly CBS Staff. 
GUITAR* EARL BACKUS* ABC and NBC Guitarist and Columbia, 
Mercury and RCA Victor Recording Artist. 


ACT NOW! DON' a DELAY! 


ROY C. KNAPP SCHOOL OF PERCUSSION. 
Kimball Hall, 306 S$. Wabash, Chicago 4, Ill. 
| am interested in: C2 Percussion 0 Reeds 
(CD Private Lessons C) Piano 0 Brass 
0 6.1. Training 0) Voice 


"GEORGE WETTLING RoltMetin ica. 


LOUIE BELLSON Paul Whiteman, Radio Radio, T.V., Pictures 
' T.V., New York 


HARRY HALL 
cooterse Vocal Star, 
Wayne 's 

Nae 


GINNIE POWELL 
Recording Star and Fea- 
GENE KRUPA tured a 
Orchestra Director 


Soloist Tommy Dorsey Hollywood 


Soloist 
a 


Lee 
taught b 
ment of # 


— Aw 


SAM DENOV 


HUBERT ANDERSON Pittsburgh Symphony 
Percussionist 


HARRY BRABEC 
Wayne King 
N.B.C., T.V., Chicago 


MAX MARIASH 
Art Van Damme Quintet 


N.B.C., T.V., Chicago Garroway Show 


N.B.C., T.V., Chicago 





We regret that space limitations make it impossible for us to use the pictures of the count- 


less top-name drummers, taught by Roy C. Knapp, who are now playing in radio 


television, modern dance, theater and symphony orchestras throughout the United States 


VETERANS, YOUR LAST CHANCE! 


Our May 7th semester is the last you may enter before the July 25th cut-off date for the G. I. Bill 
of Rights. V. A. approval takes time—therefore, why not clip out the cou at the right and 
mail it in immediately so that we may help you obtain V. A. approval in the shortest length of 
time. BE SURE OF YOUR FUTURE by studying now with the oldest, most conhens school of mu- 
sic in America today, offering the country’s leading professional teaching staff specializing in all 
branches of percussion, theory, voice, and all orchestral instruments. 


0 Accordion 








3 DOWN BEAT 


ise ANGELES NEWS 


Chicago, April 20, 1951 





THE HOLLYWOOD BEAT 


Ex-Barnet Vocalist Slips 
Over Sexy Show On TV 


By HAL HOLLY 


Hollywood — As vice president in charge of uncovering 
romising girl singers, we certainly owe it to our readers to 
them up to date on one we, with several thousand other 
videoglers, have recently rediscovered i 
SS ——— 


time to note that many 
mames that used to be in our news | 
columns, but which disappeared | 
when the band business took its 
slump, are bobbing up with in- 
creasing frequency in the new/| 
medium. 

Some of you should recall Jean 
Louise, to whom .we gave a brief | 
item in this department about a 
month ago, then decided (after 
seeing her show and receiving re-| 
ports from o-r operatives) that) 
Jean warranted considerably more 
attention. | 

Out of Sight 


For most of us, Jean in 
out of sight and sound after turn-| 
ing out one grand recording (My | 
Old Flame) with Charlie Barnet! 
in late 1947, and you may have 
ween her on the cover of Down| 
Beat about that time. | 


= 
2 





n n television. A sag 


Jean did her last stint as a fea- 
tured band singer with a combo 


Jean Louise 


iguitar, is a 


;} non-visual 





Los Angeles 
Band Briefs 


Jerry Wald, who nosed out Stan Myers | 


for music spot (dance and show) at Earl 
Carroll theater-restaurant, was assembling 
14-piece crew of al 47 men at writing. 
Carolyn Grey, formerly with Weody Her- 
man, et al, has been set for vocal spot. 
She’s been in retirement for several years. 

Stan Kenton will return to Balboa Beach 
again this summer for a dance stint at 
Rendezvous ballroom starting June 29. Re- 
sort is about 60 miles south of Les An- 
geles, is Kenton's “home” spot, where he 
never fails to draw enthusiastic collegiate 
crowd. 

Larry Maddi (violin), with versatile com- 
bo comprised of Jimmy Hatton, guitar; 
Johnny Gettle, piano, and Mike Semogyi, 
bass and conga drums, took over stand at 


KFI-TV 








regular 
feature. 


SOUNDTRACKING : 
dios and west coast office of Co- 
lumbia records got together to 
stage a special preview of Lullaby 
of Broadway for platter chatter 
showmen and retail record dis- 
pensers, with Doris Day on hand 
to greet them personally. ... Red 
Norvo trio, before departing for 
San Francisco, soundtracked a 
musical sequence for 
Two Tickets to Broad- 


Warner stu- 


20th-Fox’s 


way, backing Ann Miller in a 
vocal. 

BEHIND THE BANDSTAND: | 
Hollywood radio musicians who 


have been doing shows from Army 
camps (at no extra pay) are plen- 
ty mad because on some occasions 
they have had to pay high prices 








“ ay for meals served them on the 
Wie popular with local videots, bills bases, and on at least one jaunt, 
a Gn -'e Ge Sos th Maviair himself as “The Dixie Cowboy” the musicians had to pay for their 
aah in Glendale ‘ poe Marvin Ash trio, with Paul overnight lodging out of their own 
suburb. There she was spotted Madison, bass; and Allan Reuss, pockets. 
by a KFI-TV top, who figured, 


and rightly, that she had a lot of 
what it takes for TV. 


Jean’s show (10-10:30 p.m., 
Tuesdays here) opens with a ca-| 
mera shot of a male hand opening 
the door to her apartment (a) 
studio set, of course). He never! 
speaks, nor is the owner of the} 
hand seen. When the camera! 
moves up to Jean’s face, and she} 
says something like: “Darling, just | 
sit down and relax while I 
and play something for 
every guy glued to a_ screen 
imagines he is right there in the 
room with her. 


Steamed Up 

Some of the lads are getting so 
steamed up by it all, they tell us 
at KFI, that they now have to 
supply an armed escort for Jean to 
see that she gets home safe after | 
her show. Says Jean: 

“That’s a little exaggerated. But 
if it were true, should a girl be 
insulted? Of course not. But for| 
the benefit of those ambitious boys | 
who are writing those torrid let- 
ters, you might mention that there 
is no giveaway gimmick on this 
show that includes the key to my 
apartment. My husband (bass 
player Iggie Shevak) wouldn’t go 
for that at all. “The romance for 
everyone else is just in those songs 
I sing.’ 

Jean, who (not incidentally) is a 
capable pianist with what we call 
excellent taste in music, because 
her tastes are just about the same 
as ours, sees nothing alarming in 
video’s heavy accent on sex appeal. 
She says: “People have decided 
that they might as well act like 
what they are—human beings.” 

All we say is that Jean really 
won’t come into her own on TV 
until they crack the color problem, | 
and the guys get a load of her red! 
hair. It does something to us. 


DOTTED NOTES: 
Knight is in headliner’s spot 
at Cocoanut Grove (known to 
those who can’t afford those prices 
as the “Cocoanut Grave”) at this 
scribbling, with his offerings 
heavily ange with operatic ex- 
cerpts. Wait tii Lanza hits this 
circuit Erroll Garner, with 
Shadow Wilson on drums and John 
Simmons, bass, was due for a two- 





Tenor Felix 


weeker at the Oasis. starting 
April 6. 
TELENOTES: Frank DeVol’s 


No. 3 band (No 1 for radio, No. 2 
for records), the one he uses on 
dance dates, has taken over music 

t on KTLA’s Sunday show, 

andstand Revue, which has been 
pulled out of Aragon ballroom and 
now originates at KTLA’s video 
theater on Melrose Avenue ... 
Jenks Carman, steel guitarist 





Charlie Spreads Cheer On Coast 


Hollywood — Records sent to Down Beat’s Hollywood office for 
promotional purposes are passed on to hospitals and other insti- 


tutions. Staffer Charlie Emge, at the left, recently took a batch out 
to the City of Hope, tuberculosis sanitarium and medical center. 
Patient Lillian Edelman, right above, was one of those who welcomed 
the gift. A bop fan, she has a phonograph of her own, but records 
are also played for all the patients via wire from a central recreation 
center. 


AMPERITE —} 


Studio Microphones 
Bi sce Prices 


ideal for BROADCASTING 
e RECORDING 
e PUBLIC ADDRESS 


“The ultimate in microphone quality,” says Evan 
Rushing, sound engineer of the Hotel New Yorker. 
* Shout right into the new Amperite 
Microphone—or stand 2 feet away— 
reproduction is always perfect. 
« The only type microphone that is nof 
affected by any climatic conditions. 
* Guaranteed to withstand more “knock- 
ing around” than any other type mike. 























AMPERI TE (on 


Club Bayou, Sunset Strip spot where ops 
finally abandoned Dixie policy after report: | 
edly sinking heavy cash outlay in the ven 
ture. Dick Catheart crew, which succeeded | 
Ben Pollack at Bayou was shifted over to 
Beverly Cavern to share musical assign- 
ment there with Kid Ory's jazzmen. 

Dave Brubeck trio, with Cal Tjader, 
vibes, and Jack Weems, bass, came in from 
San Francisco for stand at Tiffany club 
backing Jume Christy. Was to be 
April 6 by Armstrong All-Stars. 

Heary Busse’s opening date at Biltmore 
Bowl, where he replaces Desi Arnaz ork, 
announced for April 24. 

Lou Fidler (violin) combo, longtime at- 
traction at Bar of Music, now holding 
forth at Larry Potter's North Hollywood 
supper club. 

Dick Pierce ork, a favorite with west 
coast collegiates, has been backing Frankie 
Laine on singer’s one-niters at ballrooms 
in this territory. 

Lou Mitchell, studio trumpet ace taking 
erack at dance field with combo featuring 
Temmy Todd, piano; Jack Dumont, sax; 
Gene Englund, bass, and Bob Bain, guitar, 
and other top rank radio and recording 


men. 
L. A. KEYSPOTS 


Aragon—Dave Hudkins (Ind.) 

Bar of Musie—Gene Walsh (GAC) 
Beverly Cavern—Kid Ory (Ind.) 
Beverly Hills hotel—Hal Stern (Ind.) 
Beverly Hills hotel—Phil Ohman (Ind.) 
Biltmore Bowl—Desi Armaz (GAC) 
Cire’s—Dick Stabile (Ind!) 
Cire’s—Geri Galian (Ind.) 

Charley Foy's——Abbey Brown (Ind.) 
Club Bayou—Larry Maddi (Ind.) 

Club 47—Zutty Singleton (Ind.) 
Cocoanut Grove—Eddie Bergman (ind.) 
Colonial ballroom—Arthur Van (Ind.) 
Earl Carroll’s—Jerry Wald (GAC) 
Encore—Mel Heake trio (Ind.) 








followed | 





Belafonte Buys 
Into Restaurant 


New York—Harry Belafonte, 
| singer and leader of the recently- 
organized Belafonte Singers, vocal 
quintet, is working as a waiter at 
|the Sage restaurant on Sheridan 

Square, where he recently became 

| co-owner and manager in partner- 
ship with novelist Bill Attaway 
and actor Ferman Phillips. 

Belafonte, who says the three of 
| them took over the place as securi- 
ty against the hazards of show 
business, has not given up his 
singing career. Recently featured 
on the Frances Langford and 

Roberta Quinlan TV shows, he ex- 
pects to open soon, with the quin- 
tet, at the Ruban Bleu. 








Figueroa ballroom—Pete Pontrelli (Ind.) 
Larry Potter’s—Lou Fidler (Ind.) 

Mike Lyman’s—Joe Venuti quartet (MCA) 
Mocambo—Eddie Oliver (Ind.) 
Mocambo—Latinaires (Ind.) 
Oasis—Erroll Garner (ABC) 

Paris Inn—Jimmy Grier (Ind.) 
Palladium—Jerry Gray (MCA) 

Riverside Rancho—Tex Williams (Ind.) 
Roosevelt Cinegrill-——Al Gayle (MCA) 
Roosevelt Cinegrill—Vietor Zolo (MCA) 
Royal Room—Pete Daily (Ind.) 
Sardi’s—Nappy Lamare (Arena Stars) 
Sarnez—Bud Smith quartet (Rollo) 
Tiffany Glub—Louis Armstrong (ABC) 
Zebra room—Cal Gooden trio (Ind.) 
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HOLLYWOOD STUDIO NEWS 


DOWN BEAT 








¥ | Daily Drink Immortalizes Daily 





Hollywood—Here’s a switch—Pete Daily has been EO in oil! 
Artist Harry Hermalin, at the right above, is a regular customer of the 
Royal room, where cornetist Daily and his Chicagoans play. He’s a 
sign painter by trade, not a portraitist, but he offered to execute Daily 
in oil in exchange for a drink a day and his materials. Royal room 
op Abe Bush agreed, and the picture was unveiled recently. The two 
young ladies in the photo above assisted at the ceremony. 








Diego,Too,Gets 
An All-Girl Ork: 


Diego—Since this town fol- 
| Thy Los Angeles closely and then 
adds a touch of its own, it wasn’t 


surprising that San Diego would! 


western angle. It’s an all-girl trio 
called the Cactus 
they’re at a 


Cuties and 


Broadway 


| 
get an all-girl band. But with a 
| lower 





watering hole. | 


| And since the filmland square 

|cirele has taken stripteasing to its 

|over-publicized bosom, San Diego 

}comes up with a disrober named 
| Dagmar (an item which confuses 
TV fans.) 

| Lois Chapman and the Dick 


|Ryan quartet (Jim Whitfield, | 
| Vince Fest, Bill Beaumont, and | 
| Dick’s featured sax) on a Roy 


| Kral-Jackie Cain 
magne’s. 

The joint was practically mobbed 
when Frankie Laine played Pacific 
Square ballroom. Frankie was 
backed by Dick Pierce’s excellent 
band—with Carl Fischer on hand, 
of course. 

Don Gilbert has new house band 
at Top’s Retty Hall Jones 


kick at Charla | 


= | plays piano in Top’s Blackout Bar 


. . »« Comic Arthur Walsh is back 
at the Cuckoo club, with Don Jack’s 
trio providing funny hats and oc- 
casional music. 

—Don Freeman 


Portland Gets 
A Jazz Bistro 


Portland, Ore. — After many, 


} 
| 


many years this town has a new} 


night club with a jump policy. It’s 
the Ozark club, on the site of the 
former Shangri-La, leased and op- 
erated by Fred Baker. Spot, which 
is still angling for a liquor license, 
sells only soft drinks at writing, 


picks up its loot through a 
cover. 
Baker leased the Ozark for 10 


years, has so far spent $1,500 on 
renovations. First name booking 
was Illinois Jacquet for two weeks 
at $1,250 a frame against 50 per- 
cent. Jacquet “made a little the 
first week, lost the second,” 
Fred. Spot, which has a nightly 
KGON wire, set Amos Milburn for 
the March 28 week, with Dave 
Brubeck and Vido Musso following 
for one week each with options. 
Dinah Washington and Ear! Bos- 
tic in for a May 17 one-niter, 
with Erroll Garner opening May 
25 for two weeks. 

Spot caters to dancers and lis- 
teners, will “play salable combos 
and big bands.” 

—Ted Hallock | 


MOVIE MUSIC 


MGM Does Fine Job In 
Movie On Caruso s Life 


By CHARLES EMGE 
Hollywood—In The Great Caruso, the film industry’s long- 


| awaited report on the life and times of one of the greatest 


singers of all time, moviegoers are going to get the big- 
gest bellyfull of opera ever put in a package i in an American- 


made picture. Judging by the en-?- 


thusiasm with which it was received | be a mechanical engineer, not a 


at press previews here, they are 
going to like it. 
New Start 


|ting more 


Movie makers, who have fumbled | 


around with opera for years to/f 
find a way of cashing in on it, will) 


| probabl start all over again. Tin 
Pan Alley discovered years ago 
that opera was full of good tunes; 
The Great Caruso doesn’t begin to 
exhaust this stockpile of melodies 
of universal appeal. 

It can’t be denied that Mario 
Lanza, though no Caruso, nor even 


| 


a Jan Peerce (as yet) is a pretty) 


good singer. 
about to become something of a 
popular idol, 
complete readjustment of the pub- 
lie’s sense of values where singers 
are concerned. 

The era of the guy—and gal— 
who sing themselves to fame and 
fortune on the strength of a few 
personality tricks, the good luck 


Now that he seems) 


there ought to be a| 


to get spotted on wax with a top| 


selling song, and a press agent 
buildup, could be on the wane. Let’s 
face it; with a few notable excep- 
tions, many of the biggest earners 
among the singers of the last few 
years in the so-called “popular” 
field got where they are mainly on 


| their luck. 


said | 





Cohn Seriously Hit 


By Virus Infection. 


New York — Al Cohn, youthful | 


sax man who played with) 

Herman’s famous 
Brothers, is resting at his Brook- 
lyn home after a four-week hos- 
pital siege ery which he almost 
lost the sight of one eye. 

A virus infection which affected 
his vision has left the eye 80 per- 
cent useless. Weak from the nerv- 
ous and physical ordeal, he will 
be unable to return either to his 
writing or playing activities for 
several weeks. 


tenor 
Woody 


Brown Sax Ace Quits; 





Hollywood—Eddie Scherr, long- 
| time key man in the Les Brown 
lreed section and_ specialist on 


soprano sax, has left the band and 
plans to make a gradual retire- 
ment from the music business. 

Marty Berman took over 
Scherr’s chair with Brown when 
the band left here in mid-March 
for a short eastern tour. 


Retires From Band Biz 


Four | 


| 


Thumbnail Sketch 

As to The Great Caruso itself, 
no lengthy comment is required. 
Its story of Enrico Caruso is hardly 
more than a thumbnail sketch, and 
aside from the fact that he was 
born in Naples (1873), came to 
U. S. around the turn of the cen- 
tury, became the Metropolitan 
Opera’s greatest tenor, married an 
American woman who bore him a 
daughter, and died of a ruptured 
blood vessel 
height of his career (in 1921), the 
framework on which the sketch is 
built is more fiction than fact. 

This will matter little to most 
of those who will see the picture. 
However, we believe the writers 
could have stuck to the facts a 


little more closely without hurting 
the picture. 


Caruso started out to 





Hollywood—Togged out in 
clothes similar to those worn by 
tenor Enrico Caruso in the early 

rt of his career, singer Mario 
Room was ready to go on the set 
of The Great Caruso when the 
above photo was taken. 


| 


|the stage door 


in his throat at the) 


flour merchant, as it’s told here, 
and they missed a bet in not put- 
accent on the part 
Caruso played in transforming the 
phonograph recording " business 
rom a scientific curiosity into a 
major industry. He put RCA-Vic- 
tor in business; to this day his 
sales figures on his records have 
never been touched 


Mostly Music 

The significant point about The 
Great Caruso lies in the fact that 
for its audience appeal it relies 
almost 100 percent on the musical 
experience. it conveys. It is es- 
sentially a series of excerpts from 
the huge repertoire of Italian and 
French operas in which Caruso ex- 
celled, performed by Lanza and an 
able cast of authentic singers 
which includes Dorothy Kirsten, 
Jarmila Novotna, Blanche Thebom, 
Teresa Celli, Nicola Moscona, 
Giuseppe Valdengo, Lucine Amara, 
and Marina Koshetz. 

As far as this writer could de- 
termine, no vocal doubles were 
used for any important roles. 

A highly noteworthy factor in 
The Great Caruso is the fact that 
at.no time does it become just an- 
other filmusical. Every sequence 
using music is introduced logically, 
as part of the narrative, with no in- 
visible offstage orchestras breaking 
in to break up the illusion of 
reality. 

Notice the scene in which Lanza 
sings for the crowd of unsuccess- 
ful ticket buyers clustered about 
(this incident is 
said to be authentic). Someone with 
a sense of the fitness of things 
probably had to fight to keep the 
MGM staff orchestra out of this 
scene, but he won; and it’s touches 
of this kind that prevented The 
Great Caruso from sinking to the 
banality that almost everyone 
expected. 

Credit to Green 

It’s a good guess that much of 
the credit for this treatment goes 
to MGMusic boss Johnny Green, 
who worked closely with the scrip- 
ters on the entire picture, and to 
Producer Joe Pasternak’s assist- 
ant, Irving Aaronson (the for- 
mer bandleader), who functions 
as Pasternak’s liaison with the mu- 
sic department. 

Aaronson also did the adapta- 
tion of the old Mexican melody, 
Over the Waves (Sobre Las Olas), 
which, in this form as the “new” 
song, Loveliest Night of the Year, 
looks like a sure hit parader. Said 
Aaronson on this matter: 

“Please make it clear that I am 
not claiming any credit rightfully 
due the composer. To me it was 
just part of a day’s work. I’m sor- 
ry they put my name on it.” 

Own Vocal 

Actress Ann Blyth (Dorothy 
Caruso) who sings Lov eliest Night, 
Caruso’s one “pop” song, recorded 
her own vocal. She'll also be heard 
on a phonograph record release of 


the song. 
Good instrumental bit: Lou 
Raderman’s violin solo in the Aida 


(finale) sequence. 

Summary: The Great Caruso is 
the story of grand opera. Like 
grand opera it has many moments 
that are stuffy, dull, occasionally 
downright absurd. But like grand 
opera it also has moments that pro- 
vide profound, deeply-moving mu- 
sical sensations. As a picture it 
has many faults. But as a sincere 
attempt to bring good music to the 
screen it is something of an 


| achievement. 
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How To Make 
And Lose Money 


Nat (King) Cole’s $85,000 home, his car, and other prop- 
erties have been seized by the U. S. department of internal 
revenue and were to be sold at auction within the next month 
to satisfy the government’s claim for unpaid income taxes, 
said to have amounted to almost $150,000. 








Carlos Gastel, Cole’s personal manager, told Down Beat: 


“Nat owes the government money. That we don’t deny. But | 
he paid off more than $50,000 of the debt during the last 
year and recently offered them another $20,000, which they 
refused. We still hope we can find a way to prevent him from 
losing his home.” 


Cole’s two children, one adopted, were living in the house 
with a nursemaid when the federal men took over. They were | 
permitted to remain pending Cole’s arrival here. He was fly- 
ing in with his wife, having canceled all eastern engagements, 
in hope of making some move that would block the legal 


| 
action. 


| 


The Cole home, which the singer-pianist purchased in 
1947, is located in a so-called fashionable, *“‘white” neighbor- 
hood. His white neighbors, or at least some of them, never 
pretended that the Cole family was welcome. Legal action to 
drive them out under the once-legal “restrictive covenant” 
trick was instituted in 1948, but that campaign was dropped 
when the supreme court ruled that such pacts entered into) 
by property owners were not enforceable in U. S. courts. 





Local daily newspapers gave the story plenty of space, 
with most of the stories implying a sympathetic attitude. Negro 
papers naturally played it up big, all hinting that white pres-| 
sure group was in reality behind the government action. 
This was not substantiated in any reports. 


But there were plenty of questions waiting to be answered. 
Fer example, what kind of business management permitted 
Cole’s affairs to get in such a state? And, why didn’t the treas- | 
ury department agents move first to attach Cole’s salary from | 
his engagements and his royalties from recordings? 


RAGTIME ae 


“ > 
CHES On 


NEW NUMBERS 


ARNONE—A daughter, Lynn Janet (6) 
Ibs., 10 oz.), to Mr. and Mrs. Don Arnone, | 
recently in New York. Dad is guitarist 
with Henri Nolette. 


BARNETT—A son to Mr. and Mrs. John | 
Barnett, Feb, 21 in Los Angeles. 
associate conductor of 

mic. 





McGUIRE—A daughter to Mr. and Mrs. | 
Walt McGuire, Feb. 18 in Philadelphia. | 
Dad is promotion manager for London | 
records. 

RUMORO—A son (9 Ibs.. 2 oz.) to Mr. 
and Mrs. Joey Rumoro, March 9 in Chi- 
cago. Dad is WBBM (CBS) staff guitarist. 

SIGMAN—A son, Jeffrey, to Mr. and 
Mrs. Carl Sigman, March 4 in New York. | 
Dad is songwriter. 

SLAGLE—A son, John, to Mr. and Mrs. | 
John Slagle, March $ in Detroit. Dad is 
WXYZ dise jockey. 

STEINHAUSER—A son to Mr. and Mrs. 
Charlies Steinhauser, Feb. 25 in Baltimore. 
Dad is son of Pittsburgh Press radio and 
TV editor Si Steinhauser. 

WHLIAMS—A son, Robert (7 Ibs, 8&8 
oz.), to Mr. and Mrs. Gene Williams, 
March 12 in New York. Dad is former 
Thornhill singer who now leads his own 
band and records for King. 


TIED NOTES 


~ 








Rochester, N. Y.—This young 
jazz fan, whose name is Linda, 
claims that she’s our youngest 
reader. This may be true. Linda 
is 10 months old, and her aunt, 
Miriam Mooney, says she digs all 
but the very longest words. 
Auntie, also a Down Beat reader, 
helps with those. 








| Doing Okay 





Lansing, Mich. — “Let's not 


forget about anyone with as 
much on the ball as these kids,” 
says club op James Sepeter who 
snapped the photo above when 
Jackie Cain and Roy Kral were 
working in his Hunt room in 
Lansing. Knobby King, bassist | 
with Jackie and Roy, is on the | 
left, Lee Sparks, leader of his 
own trio, in the center, and Kral | 
at the right. The Cain-Kral-King 
threesome did a wonderful job 
Sepeter reports. 


Brubeck To Apple 


New York—Dave Brubeck and | 
his trio open April 15 at the) 
Hickory House here in their first | 
New York appearance. The San 
Francisco pianist has Cal Tjader 
on drums and vibes, and Jack 
Weeks, son of leader Anson Weeks, 
on bass. 


| 
| 
| 











SCHATZ-TURNER— Ziggy Schatz trumpet 
player, and Pat Turner, dancer, March 18 
in Brooklyn, N. Y 

WELSCH-GINSBERG Chauncey Welsch, 
WMGM staff trombonist, and Phyllis Gins- 
berg, recently in New York. 


FINAL BAR 


BSAVER-—Harold Bauer, 77, London-born 
concert pianist, recently in Miami. 

BOWMAN—John R. Bowman, bass drum- 
mer, Feb. 22 in Jeffersonville, Ind. 

FIGEL—Jack Figel, 55, former ballroom 
owner and operator, March 1 in Phila- 
delphia. 

GARRETT—Edward Garrett, 59, voice 
and piano teacher, recently in New York. 

GREEN—Frank J. Greene, 72, singer and 
drummer, Feb. 25 in Bridgeport, mn. 

GRUIS—Raymond Gruis, 45, Hammond 
organist who used the name of Ray Regan, 
March 1 in Detroit. 

MURCH— Wilson A. Murch, 61, musician, 
March 5 in Bronson, Mich. 


MURPHY—Chariton L. Murphy, 72, 


violinist and teacher, Feb. 26 in Phila- 
delphia. 

SCHMID—Johann C. Schmid, 80, con- 
ductor and composer, March 8 in Phila-| 
delphia. 

SMITH—Wilbert C. Smith, 44, onetime 


Freddy Martin reedman who led his own 
band later under the name of Lee Allen, 
arch 7 in Cleveland. 

STUSBS—Charlie Stubbs, operator of the 
Avalon ballroom, Niles, Mich., recently in 
that town. 

SWINDELL—Marcelyte Swindell, 46, long- 
time member of the music department at 
20th Century-Fox, Feb. 28 in Hollgwood. 

WOJNICKI—Stanley Wojnicki, 54, or- 
ganist, Feb, 25 in Detroit. 


LOST HARMONY 


DEHN—Hyatt Dehn, engineer, and Gin- 
ny Simms Dehn, March 
Santa Monica, Calif. 

LANE—Kermit Lane, music arranger for 
Frank Sinatra, and Selma Lane, 16 


singer, 12 in 


Feb. 







































































Filubbery By Dial 


Woodmere, L. I., N. Y. 
To the Editors: 


In your review of Parker's 
Drifting on a Reed/The Gypsy 
(Down Beat, Feb. 23) there was 
mention of master numbers and 


|the Lover Man, Be-bop, Trumpet 


at Tempo session. A closer look at 
my copy of the first mentioned 
pointed out some flubbery by Dial, 
discographically speaking. 

First of all, according to Hot 
Discography and the labels of the 
other sides issued from the ses- 
sion, Bob Kesterson was the bass 
man on the last date before Cama- 
rillo, not Red Callender as indi- 
cated by the label on The Gypsy. 

The other side is even more con- 
fusing. Personnel listing indicates 
the only horns as the Bird and 
Miles, but those two choruses in 
between sound more than a bit 
like J. J. Problems are all solved 
with a look at the master number 


stylused in the vinylite, 1151-E.| 


Quite obviously another side from 
the Quasimado, Charlie’s Wig ses- 
sion. Drifting on a Reed, accord- 
ing to the master number on the 
label, is from the Bongo Bop, Em- 
braceable You, Bird of Paradise, 
ete. session and will probably be 
issued with the 1151-E label bear- 
ing God knows what title. 

If you’re interested in this sort 
of thing, you might look at Lee 
Konitz’ Marshmallow and check 
the label number against the 
stylused number. Something’s 
wrong there too, but as no other 
sides from that session have been 
issued (Tautology and Sound-Lee 
were from another session, I 
think) it’s hard to say what’s 


what. 
Ed Bonoff 


* . . 


Price Of Maturity 
Bridgeport, Conn. 
To the Editors: 

I might comment upon the great 
improvement in your publication. 
It has again located what was 
| missing for so many years: a sense 
| of humor plus news for and about 
muscians, not just fans. 

The trend toward this end is 
seen in departments like the solos 
taken off the record, although it 
would be nice to have some from 
| other types of musicians than the 
“cool” ones. J. Lee Anderson’s 














strip is wonderful. 

Still, there is a lack of the care- 
free gusto and enthusiasm that 
Down Beat had in the ’30s. I sup- 
pose didactic editorials and pro- 
found judgments are the price to 
be paid for journalistic maturity. 
Richard B. Hadlock 


* >. * 
‘Blindfold’ Greatest 
Baltimore 
|To the Editors: 

Leonard Feather’s Blindfold 


Test is the greatest thing going. 
| The finest that the Beat has added 
recently. 


Doug Hanson 
* + 


Ralph And Glenn 
| Denver 
To the Editors: 
|. In regard to the Don Freeman 
interview with Ralph Flanagan 
(Down Beat, March 9): more 
power to Ralph for “cleaning up,” 
and helping to kill the iller 
style... 

Bob Henley 


Santa Ana, Calif. 
To the Editors: 

Congratulations to. Don Free- 
man, who did more to turn some 
of us record spinners against 
Flanagan than he would have 
jachieved had he written a torrid 
anti- Flanagan editorial. Maybe 
this was not Don’s purpose; but 
such was the purpose it served. 
Your March 9 article quotes 
Flanagan as saying: “Sure we play 
|for money. Isn’t that what 
counts?” Well, personally, I think 
|Glenn Miller would have been the 
| first one to answer, “NO.” In order 
|to achieve the musical greatness 
jhe did, Miller went through many 
|hardships, experimented, and 
| above all, refused to copy what 
|had gone before. 
| Glenn created. He had the same 
| basic quality that Stan Kenton has 
| today: integrity. Though the Ken- 
ton band sounds nothing like Mill- 
er did, its existence springs from 
the same source, the resolution of 
a single man to express his indi- 
vidualism through music . . . the 
creative urge. 

By insulting Stan Kenton, 
Flanagan actually insults the 
things that motivates Stan, and 
thereby the thing that motivated 
Miller. Which, by a special pro- 
cess of inductive reasoning, leaves 
him insulting Glenn Miller. 

Flanagan can steal the Miller 
sound, but he can’t steal the great- 
ness of the man who created it. At 
best, Flanagan is a mediocre 
imitator, and as such he needs a 
tag line. How "bout “Ralph Flana- 
gan, the musical second story 


man”? 
Howard Garland 


| . 
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Martire Forms Z#£-#O7T Box 


14-Piece Crew 


by radio listeners in the midwest 
area until he began to record for 
the Mercury label, has signed a 
sontract with General Artists and 
will build a 14-piece dance band 
mmediately. 

It will be booked on one-niter 
and college dates in this territory 


some 


Twelfth Street Rag Story 
_cuaertan teres = TOL For The First Time 


By GEORGE HOEFER | 
—— Twelfth Street Rag is one of those tunes 


collectors want every recorded version of. One reason 
being this rag is of the “catchy melody” type, and it also has 
been prolifically recorded. In spite of the familiarity of Twelfth 


& 





usively until late summer or | Street Rag, it being known equally 


y fall, when it is expected that 
Mercury’s promotional campaign 
will have familiarized buyers and 
fans in other sections of the coun- 
try with his music. 

Martire has confined himself to | ., 
radio work in Chicago for several | 
years, although during the last war | 
he conducted the dance unit within 
the band at the Great Lakes naval 
training station and made many 
bond-selling flights with his ork 
from coast to coast. 


number or its com 
last 20 years. 


Ragtime Kid” now 


“Euday L. Bowman 


Jazz Journal, 
is by far the 
of the many that 
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The first three ra 
are all 


eooee 
: 
to 
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e@ The choice of 
" e@ European wood 
@ instrumentalists 


efor the past twenty-five years. | ragtime composers 
®The Connetable Plantation in 


a ll as Ti Rag, th h 
by B+ gl -- om the Fort Worth, where he was born 


S. Brun Campbell, the famous 
¥ ae pt living in 

enice, Calif., has a piece in the : . 
January issue of Jazz Journal on | few years. Miss Bowman also died 


-_ 


the | 2 , , 
many music texts published in the | life with his sister, Mary 





Bowman spent his entire life in 


on Nov. 9, 1887. He lived all his 
M. Bow- 
man, a school teacher who wrote 
part of the famous tune and shared 
in the profits therefrom that be- 

n to come in during the last 





and the| recently leaving no heirs and the 


st jazz publication 
ave ever come 
out of the British Isles. 


Composed Many Tunes 
Bowman, who composed Eleventh 
Street Rag, Twelfth Street Rag, 
Petticoat Lane Rag, Colorado Blues, 
Kansas City Blues, Fort 


og ‘ Blues, Tipperary Blues, Shamrock 
| Rag, White Lily I ‘ ld 
B Jonnclible, | ree ee 


York on May 26, 1949, while on 
a business trip to the metropolis. 
listed above 
named after streets 
Kansas City. The passing of Bow- 
man marks the last of the early 


| Twelfth Street Rag” that is of | Toyalties 
jconsiderable interest. Incidentally, 
ublished in London, 


will now go to the | 
ASCAP treasury. 
Campbell’s article goes on to re-| 


|late that Twelfth Street was writ- 


Worth 


in 


ten in 1914, but it was not until! 
1948 that Bowman began to re-| 
ceive “a ~ It was at first pub- 
lished by Bowman himself and} 
then he sold it to the Jenkins Mu- | 
sic Publishers of Kansas City for} 
$100. In 1937 the rights reverted | 
to Bowman and were transferred 
to Shapiro-Bernstein of New 
York, who now own the tune for) 


publication. | 


Held Auction pl friend of Eu 


Last August an auction was 
held in the old worn house in Fort 
Worth where the Bowmans had 
lived. Until the royalties from the 
rag began to flow in, the brother 





®the famed Var District of ae 





® France grows a cane so choice, 
*that the French government 
* prohibits its legal export in 
¢ unfinished form. 


@This superb cane Is processed 
. @with the infinite care and pre- 

@cision craftsmanship which has | 

®@ become a tradition at Connet- 
‘ @ able. Unexcelied playing qual- 
@ities and long life are grown 
@and wrought into every Con- 
€ notable “No Reject’ Reed. 


Two and one-half 
hours a day, five 
days a week de- 
voted to har- 
mony, arranging 


$ List Prices per Dozen: end cor treteheg, 





© CLARINET Bb or Eb $2.55 
\ SALTO CLARINET 3.90 
\, @ BASS CLARINET 4.95 
® ALTO SAX 3.90 
$ SOPRANO SAX 2.15 
@C MELODY SAX 4% 
> TENOR SAX 4% 

@ BARITONE SAX 5.35 | 
@ BASS SAX 6.45 


FREE! SAMPLE REED 
@ At Your Favorite Dealer 
Or Write Direct to: 





MORE ENSEMBLE TRAINING 


eek Two and one-half 
hours a day, five 
days a week de- 
voted to ensem- 


ble work. 





WHERE 1S? 


J. T. COLOSIMO, trumpeter. 
MEL CRAIG, leader who played at Fett- 
man's Gardens, Coney island, in 1925 


or “26. 
FATS DANIELS, clarinetist once with Casa 


oma. 
DAVIS or SCHWLEGER, who had their 
own blishing company in Hollywood 


in t or ‘42. 
BOBBIE FISHEL, trombonist from Canton, 
Ohio, once with Benny Meroff and 


Gongs all. 

PETE HOLMES, saxist with Tommy Tucker 
about |4 years ago. 

AL IASS!, bass horn player with Tommy 
Tucker about /4 years ago. 

NORM (BUD) JACKSON, tenor saxist 
around Cleveland. 

WOODIE KESSLER, formerly played with 
Herbie Kay, Frankie Masters. 

LARRY KIZER, saxist around Chicago. 

TONY MARINO, accordionist. 

VERNE MILLIORN, drummer formerly at 


the Butler hotel, Seattle. 

HARVEY NEVINS, alto bassist once with 
Louis Prima and Ray McKinley. 

GENE PISHNEY, bassist who sometimes 
worked as Gene Terry. 

WALTER RINDEL, guitarist 

PENNY SMITH, singer with Ralph Fian- 
agen & yeer ago. 

TOMMY MITHEM, trumpeter formerly 
at the Butler hotel, Seattle 

ADRIAN STOKES, trumpeter originally 
from woot 

HAROLD (TOMMIE) THOMPSON, drum- 
mer from Medina, Ohio, who worked 
with Ace Brigode 


WE FOUND 


LEONARD (RED) SPENCER, leading own 
combo at Dumond's Musical ber in 
Philadelphia 

GEORGE (PAPPY) YOCUM, former Tom- 
my Dorsey altoist, now active in music 
business around Los Angeles. 














and sister were in financial diffi- 
culties. Bowman had been collect- 
ing and selling paper salvage in 
an old car. During the auction an 
y’s, Ed Lally, 
played Twelfth Street Rag on the 
composer’s old piano he had owned 
since 1895 when he purchased it 
in Hartford, Conn. 

At the end of the auction the 
old piano was sold for $46. Also 
sold were 600 new records of the 


\Original Twelfth Street Rag, 
|pressed by the Bowman Record 
| ompeny and played by Bowman. 


e rag has been essentially a 
piano number, but one of the best 


| versions was the one by the late 
| Fats Waller on Victor 25087 with 


his six-piece group. 


JAZZ MISCELLANY: Les Za- 
cheis, Cedar Rapids, Iowa, collec- 


Decca Waxes Tune 
‘By Blind Song Writer 


New York — Irene Kitchings’ 
jambition to have her tune Some 
Other Spring revived came closer 
to realization last week. The song 


| writer, whose picture and tragic 
|story appea: in the Dec. 29 
Beat, had her song waxed for 


|Decca by the Austin Powell 
| quintet. 

‘ anoet pine did be vocal £ 
|Seme Ot ing, singing 

| original lyrics by Acthur Herzog. 
Irene, whose melody was recorded 
a decade ago by her former hus- 
band, Teddy Wilson, is now blind 
and bedridden in Cleveland. 








paign recently waged at the Uni- 
versity of Iowa to replace the fa- 
mous Jowa Corn Song. A new com- 
sition called the Iowa Fight 
Song written by Meredith Willson, 
music director of The Big Show, 
has been formally adopted. Willson 
is from Mason City, Iowa. 
Zacheis. regularly employed in 
the jewelry business, made con- 
siderable news 10 years ago in 
collectors’ circles with his discov- 
ery in an Iowa City warehouse of 
a hoard of Claxtonola records by 


the Wolverines featuring Bix 
Beiderbecke. 
COLLECTORS’ CATALOG: 


Frank Scanlan, 11 Scotsburn road, 
Barmulloch, Glasgow, N. Scotland. 
Desires a boy or girl pen friend 
interested in both traditional and 
modern jazz. He’s 19. 

D. N. Hebbs, 21 Somerford 
Grove, Park Lane, Tottenham, 
London N. 17 England. Favorite 
artists are Stan Kenton, Louis 
Armstrong, Gene Krupa, Woody 
| Herman, and Graeme Bell. Wishes 
to exchange records. 

Graeme Walden, 4 Marion street, 
Strathfield, Sydney N.S.W. Aus- 
| tralia. Interested in corresponding 
with an American pen friend con- 
cerning the purchase of bop and 
progressive discs. 

James F. Chandler, 25 Wens- 
dale House, Upper Clapton road, 
London, E. 5, England. Collects 
books and records and would like 
to exchange views on same with 
someone in the United States. 











Next classes begin April 23rd & June | |th—VETERAN APPROVED 
MIDWEST SCHOOL OF MODERN MUSIC 


MIDWEST BOOKING SERVICE 


27-WEEK COURSE 


MORE OPPORTUNITY FOR REPLACEMENT 
la Minnesota, lowe and Nebraska than any other part of the country. 


in association with 











See your favorite dealer or write us for information 


214 WEST 42 ST., NEW YORK 18, 5 


“The Unswer 


to the Bassman’s Prayer” 
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. « « his first clarinet for $4... 


@ The New Orleans clarinetist, George Lewis, was born in 
the Crescent city on July 13, 1900, on St. Claude street in 
the Creole section of the city. He first showed an interest 
in music in 1907, joining the “second line,” the sidewalk 
audience that invariably followed N.O, musicians on the 
march, George’s first ment was a tin flute purchased 
for 25 cents in 1909, an instrument that stayed in the 
Lewis family for 20 years. Lewis recalls that he was a 
“terrible” (good) fife player and states that his clarinet 
style owes much to his early efforts on that same 25-cent 
horn. He had no formal mucical training and was not in- 
fluenced by any other clarinetists, although he did admire 
such musicians as Isadore Fritz and George Bacquet. In 
1917, Lewis purchased his first clarinet for $4 on South 
Rampart Street and was soon playing with the Black Eagle 

across the lake in Mandeville, La. He joined the 



































« « « employment more lucrative than music . . . 


hand of cornetist Buddy Petit in 1922 and also worked 
with Henry (Red) Allen as well as his own band during 
the next three or four years. In those days, Lewis played 
chiefly around New Orleans but did occasionally leave home 
for a job in a neighboring state. Around 1926, Lewis 
joined Chris Kelley and played with this outfit until 1929, 
when he switched to Kid Rena. He later worked with the 
Olympia band (not the original Olympia), Kid Howard, 
and the Evan Thomas . In more recent years, Lewis, 
like many another old line New Orleans jazzman, has 
found it necessary to seek employment more lucrative 
than music, Jazz, it seems, even in the city of its birth, is 
not always a paying proposition. George has practiced 
various trades with probably the most enduring being that 
of longshoreman. Such strenuous daytime activities have 











not yet deterred him from his early love, however, and his 
virile, haunting clarinet still sees a lot of action when the 
sun goes down. A veteran of such marching bands as the 
Tulane and the Tuxedo bands, he first recorded in 1923 
with a band that included Lee Collins. These sides, made 
for a Canal street music store, were never released, un- 
fortunately. George was not recorded again until 1942, 
when William Russell, Eugene Williams, and Dave Stuart 
turned the trick. Since °42, he has appeared on several 
labels—American Music, Climax, Circle, Jazz Information, 
Jazz Man, Good Time Jazz, Decca, and Victor. Several of 
the Climax sides have recently appeared as an LP release 
and another LP featuring Lewis extensively has been issued 
on American Music, a tribute to the ever-growing reputa- 
tion of an outstanding jazzman. 
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THE BLINDFOLD TEST 


By LEONARD FEATHER 

Because Norman Granz was the first non-musi- 
cian ever to take the Blindfold Test, and because it 
is part of his business to be up-to-date on records 
and the styles of recording artists, it was difficult to 
select items with which he would be unfamiliar. 

To circumvent this problem, and at the same time 
make things extra tricky for Norman, I included 
several sides that were recorded at concerts, mainly 
in other countries and on records that haven't been 
released here. 

Norman proved to be the most articulate blind- 
foldee since Stan Kenton, though with very differ- 
ent results, as the following verbatim quotes illus- 
trate. 


The Records 


1. It’s Roy, isn’t it? It has that same breathless- 
ness Roy sometimes has . . . Piano sounds a little 
like Teddy; at least he starts as calmly as Teddy 
usually plays. Tenor doesn’t kill me at all... This 
sounds almost like some of the old stuff the Benny 
Goodman groups used to do. Give it two or two and 
a half, for the trumpet player. 


2. This doesn’t move me at all so far .. . is it from 
that Goodman Carnegie hal] album? I never got a 
chance to hear those . . . Either this was made at 
a concert or the applause was faked in. I have to 
compare this with my stuff—you know, on an aver- 
age tour we record maybe five whole concerts to 
get only two albums of music. People may dislike 
Perdido intensely, but at least it succeeds in what 
it set out to do. 

Stuff like that has to be at least exciting; it rep- 
resents an excitement that I find totally lacking here 
... This doesn’t swing at all; I don’t know the solo- 
ists; they either couldn’t get with the rhythm section 
or couldn’t get with themselves ... I thought I 
knew the tenor man but I got lost . . . it could have 
been a man like Vido . . . anyway, the whole thing 
is a mish-mosh. I wouldn’t buy it. No stars. 


3. This is the Hampton thing with Johnny ... 
no, wait! I could’ve sworn I heard Carney in the 
background. Maybe one of Duke’s later records. I 
don’t know the singer and don’t care for her . . . the 
recent Ellington sounds have been dispirited, lack 
the vigor of the older band . . . if this is Johnny, 
I’ve heard better, but the record as a whole swings. 
Two and a half. 


4. This record’s a bitch! . . . hey, that’s my kid, 
Sonny Criss! I like him—too bad he doesn’t get a 
break . . . this must be from one of Gene’s concerts 
on the coast .. . tenor is probably Wardell; very 

, and he swung. I liked the trumpet; could be 
cGhee . . . One thing I’d have liked better, when 
Sonny was taking it out, the others could have 
riffed behind him to build up the excitement. I 
know the modern school doesn’t care to, but I would 
have motioned to them to do that. 


BLINDFOLD TEST—NEWS 


Granz Displays Sharp Ear 








Norman Granz 


Records Reviewed By Norman Granz 

Norman was given no information whatever about the records 
played for him, either before or during the Blindfold Test. 

1. Rey Eldridge. Undecided (Vogue). Eldridge, trumpet; Zoot 
Sims, tenor; Dick Hyman, piano; Ed Shaughnessy, drums; Pierre 
Michelot, bass. Recorded in Paris, 1950. 

2. Expressens Eliterkester 1949. Indiana Parts I and Il 
(Senora). Carl-Henrik Norin, tenor. Recerded in Sweden. 

3. Duke Ellington. On the Sunny Side of the Street (Colum- 
bia). Lu Elliett, voeal; Johnny Hodges, alto. Recorded 1949. 

4. Gene Norman's Just Jazz. Hot House, Parts I and Il (Mod- 
ern). Howard McGhee, trumpet; Sonny Criss, alto; Wardell Gray, 
tenor; Dodo Marmarosa, piano; Charlie Drayton, bass; Jackie 
Mills, drums. 

5. Jam Session No. 5. Riffing in Paris (Swing). Aime Barelli, 
trumpet, and five other French musicians. 

6. Stan Kenton. Monotony (Capitol). Arr. Rugolo. 

7. Wild Bill Davison. That's a Plenty (Commodore). 
Brunis, trombone. 

8. Benny Goodman sextet. Temptation Rag (Columbia). Ter- 
ry Gibbs, vibes; Teddy Wilson, piano. 


Georg 








ing slogans. What did progressive mean, anyway? 
Goodman and Basie and Ellington never needed a 
slogan. I’d hate’to hear Kenton try to mess with 
some of the swinging bands at the Savoy. Duke 
Ellington was the cok pioneer in jazz concerts, and 
he can go into the Apollo or the Savoy and play 
the same music he plays at a one-niter for dancing 
and at his concerts— things like Cotton Tail and 
Ko-Ko are good anywhere. 

With Stan it’s 20 men for dancing one year, 40 
men for concerts the next. I guess next year he'll | 
have to have 80 men, and the year after that! 








Things To Come 





These are recently-cut records and their personnels. 
Though not all jazz sides, many may be of interest to Down 
Beat readers because of some of the sidemen in the groups. 
Do not ask your dealer for them until you see by the Beat 


record review section that they are > 


available. 


| 
| 


CHARLIE BARNET’S ORCHESTRA (Ca 


tol, 3/5/51). Trumpete—Johnny Copola, | 
Carleton McBeath, Dick Collins, and Al | 
Dei Simone; trombones—Ziggy | 
Dave Wells, and Lou MecCreery; saxee— | 


Dick Meldonian, Rene Bloch, Eddie Wasser- | 
man, Willis Holman; Bob Dawes and Char. | 


lie Barnet; rhythm—Claude Williamson, | 
piane; Ed Mihelich, bass, and John Mark- 
ham, drums, 


Cherokee; Redskin Rhumba; Skyliner and | 
Tennessee Walts (For Fun). 


| 


MARY LOU WILLIAMS’ TRIO (Adlantic, 
3/7/51). Mary Lou Williams, piano; Carl 
Pruitt, bass, and Bill Clark, drums. | 

Pagliacci; Opus Z-2; Mary's Walts; The 
Surrey with the Fringe on Top; My First 
Date with You; *S’ Wonderful; You're the | 
Cream in My Coffee; Zoup, and All My 
Love. 


FLORIAN ZABACH with Al RICKEY'S | 
ORCHESTRA (Decea, 3/6/51). Trumpets 
—Andy Ferretti, Bill Clarke, and Bart Wal- 
lace; trommbones—Buddy Morrow and Art 
Manners; saxee——Paul Ricei, Ted Gompers, 
and Alfie Evans; viclin—Florian Zabach; 
chythm—Phil Wall, piano; Allen Hanlon, 
guitar; Paul Prinz, bass, and Herb Quigley, | 
drums. | 

The Rails; Hot Canary; Jealousy, and | 
Tea for Two. 


SLIM GAILLARD'S QUINTET (Mercury, | 


| 3/5/51). Slim Gaillard, guitar and vocals; 


| 
Ernie Shepherd, bass and vocals; Pepe | 
Beeque, bongos; Dick Hyman, piano, and | 
Herb LaVelle, drums. | 
Sumac Orooni; Laughing in Rhythm, and | 

| 


Goof Ball Gussie, 


SLIM GAILLARD (Mercury, 
All instruments played by Gailla: 
pet, trombone, tenor, vibes, bass, guitar, 
piano, Hammond organ, and drums. Plus | 
vocal and tap dance. 

Ride, Slim, Ride. 


FLIP PHILLIPS’ QUINTET (Mercury, | 
3/9/51). Flip Phillips, tenor; Bill Harris, | 
trombone; Dick Hyman, piano; Gene 
Ramey, bass, and Jo Jones, 

Cheek to Cheek; I’ve Got My Love to| 
Keep Me Warm, and two untitled originals. | 


STAN GETZ’ QUARTET (Roost 3/1/51).! 
Stan Gets, tenor; Horace Silver, piano; Joe 
Calloway, bass, and Walter Bolden, drums. 

The Best Thing for You; Split Kick; It 
Might As Well Be Spring, and Penny. | 


BONNIE LAKE (JENNEY) with —_ 
CASE’S ORCHESTRA (MGM, 3/12/51).) 
Tony Faso, trumpet; Lou McGarity, trom- | 
bone; Sid Cooper, flute; Artie Drellinger, | 
bass clarinet; Milt Yaner, alto and clarinet; 
a string section; Jack Russin, piano; Ed | 
Safranski, bass; Mundell Lowe, guitar, and | 
Bunny Shawker, drums. | 

Beautiful Madness; Ne One But You; | 
Happy Ending, and On the Riviera. 


WOODY HERMAN’S ORCHESTRA (MGM 
3/14/51). Trumpete—Doug Mettome, Roy 
Caton, Don Ferrara, and Johnny Bello; | 


3/13/51). ) 
rd—traum- 


'ef You, 
| Dreams. 


Whoever this drummer was accented differently 
from the kind of drummer I like . . . I like to hear 
a rhythm section build up behind a guy; here the 
horns are swinging the rhythm section instead of 


stars. 


160. If he or Pete have anythin 
Say it just as well 


to say they can | trombones — Herb Randell, Jerry Dorn, | 
with 16 men. Give the record no|and Urbie Green; saxes—Jack Dulong, | 

| Phil Urso, and Kenny Pinson, tenors; Sam 
| Staff, baritone, and Woody Herman, elari- 
|met; rhythm—Dave McKenna, piano; Red | 
| Wooten, bass, and Sonny Igoe, drams. | 


| 


the other way around. If Dizzy or Bird played with 
Basie’s band, for instance, they’d be fantastic . . 
I don’t know this pianist, didn’t hear enough. Give 
this three-point-nine; I want to reserve four stars 
for something really perfect. 






















5. You’re sure finding some stuff I never heard... 
nothing happens here; the rhythm section sounds 
kind of old . . . trumpet might have been Buck, 
but I won’t hazard a guess. It sure is an advantage 
to a soloist to have an established, identifiable style, 
which nobody has here . . . there is no justification 
for putting out sides like this. One and a half. 


6. This has got to be Stan . . . you know, I don’t 
think even Kenton likes this! It must be that 
Monotony. If it isn’t called Monotony it should be. 
Take it off, I don’t have to hear the rest. You know, 
I’ve been following the Kenton band for years, and 
the only things I ever liked were Peanut Vendor, 
Lover, How High the Moon, and things like that 
. . - It’s a shame; this could have been a real 

ingi band, but it failed because Stan read a 
few ks or something. He had some wonderful 
raw material, eager young musicians, and music; 
but as Stan is verbose, his band is the same way. 


7. The trombone player’s all right . . . you know, 
I have a feeling about Dixieland that’s probably 
different from what people would expect. I just | 
say live and let live. I guess what they’re trying | 
to do here, they do well; they seem to have an en- 





Dolly Houston, vocals. | 


I Can See You and Bop, Look, and Listen. | 
Same personnel, with Nick Travis, trum- 
pet, added for first side (MGM, 3/15/51). | 
Chicken Fat (by Tiny Kahn); It Isn't Easy | 





MARION MORGAN and ART LUND with 
LEROY HOLMES’ ORCHESTRA (MGM, 
3/16/51). Reede—Hymie Schertzer and 
Artie Drellinger; a string section; rhythm 
—Teddy Wilson, piano; Hy White, guitar; 
Ed Safranski, bass, and Don Lamond, 


| drums. 


Riding Around in the Rain; Gold Can 
Buy Anything; Ain’tcha Clad?, and My Re- 


| sistance Is Low. 


ROBERTA QUINLAN with GEORGE SI- 
RAVO’S ORCHESTRA (Mercury, 3/12/51). 
Trumpets—Louis Mucci, Jimmy Maxwell, 
Tony Fase, and Joe Ferrante; trombones 
—Buddy Morrow and Lou MeGarity; saxes 
—Bernie Kaufman, Jimmy Horvath, Art 
Drellinger, Hank Ross, and Danny Bank; 
rhythm—Billy Rowland, piano; Terry Sny- 
der, vibes; Art Ryerson, guitar; Jack Les- 
berg, bass, and Charlie Perry, drums. 

Any Old Time You Say; Do You Dig 
John Peel?; U'll Be There with Bells On, 
and Old Smokey. 


CHARLIE PARKER'S BOPPERS (Mer- 
eury, 3/12/51). Charlie Parker, alto; Wal- 


| ter Bishop, piano; Ted Kotick, bass; Jose 


Manguel, bongos; Luis Miranda, conga, and 
Roy Haynes, drums. 

Tico Tico and three other sides, titles 
withheld by request. 


ELMO TANNER with LEROY HOLMES’ 
ORCHESTRA (MGM, 3/15/51). Mickey Me- 
Mickle, trumpet; Hymie Schertzer, Jack 
Fulton, Hank Ross, and Artie Drellinger, 
reeds; Lou Stein, piano; Hy White, guitar; 
Ed Safranski, bass, and Don Lamond, 
drums. 

Tuscaloosa and three other sides, titles 
withheld by request. 


BILLY TAYLOR'S QUARTET (Atlantic, 
2/20/51). Billy Taylor, piano; John Col- 
lins, guitar; Al MecKibbon, bass, and Shadow 
Wilson, drums. 

Geed Groove; Cuban Caper; What Is 
There to Say?; Somebody Loves Me; If I 
Had You; Thou Swell; The Very Thought 
and Wrap Your Troubles in 


BILL FARRELL with RUSS CASE’S OR- 
CHESTRA (MGM, 3/2/51). French horns— 
Dick Moore and William Sandburg; saxes— 
Hymie Schertzer, Toots Mondello, Al Klink, 
and Ben Harrod; violine—Leo Cruczek, Jack 
Zade, Leo Bolotine, Kurt Dieterle, Sylvan 
Kirsener, and Joe Gorner; violas—Howard 
Kaye and Henry Pelkine; cello—Maurice 
Brown; rhythm——Ed Ryan, piano; Mundell 
Lowe, guitar; Ed Safranski, bass, and Bun- 
ny Shawker, drums. 

My Prayer; Wonderful, Wasn't It?; Deep 
Purple, and Sweet Madness. 


FRANK SINATRA with AXEL STOR- 
DAHL’S ORCHESTRA (Columbia, 3/2/51). 
Trombones—George Arus and Jack Satter- 
field; saxes—Bill Stegmeyer, Bernie Kauf- 
man, Manny Gershman, Art Drellinger, and 
Harold Feldman; a string section; rhythm 
—Graham Forbes, piano; Matty Gelizio, 
guitar; Frank Carroll, bass, and Johnny 
Blowers, drums. 

Hello, Young Lovers and We Kissed in 
a Shadow. 


MILT LARKIN with HOWARD BIGGS’ 
ORCHESTRA (Regal, 2/23/51). Russell 
Royster, trumpet; Russell (Big Chief) 
Moore, trombone; Ray Abrams, tenor; 
Snooky Hulbert, baritone; Howard Biggs, 
piano; Gene Ramey, bass, and Al Taylor, 
drums. Milt Larkin, vocals. 

Blue Moon and Somebody Tell Me I'm 
Wrong. 

Same date, same personnel, except Chub- 
by Newsome, vocals, for Milt Larkin. 

Where's the Money, Honey? and Little 


thusiasm that comes through on the record ... Two-|(by Ralph Burns), and an untitled Ralph | Fat Woman with the Cocoanut Head. 


beat has a certain rigid drive, although I don’t | 
particularly like it, and this trombonist is pretty | 
facile. Maybe it rates about three stars for Dixie, | 
but I wouldn’t buy it. 


8. That’s Benny’s sextet . . . Benny gets most of | 
the solo time, as usual, doesn’t give any of the | 
other guys enough time to build . . . Teddy on 
piano, I guess, and maybe Hamp—or maybe it’s | 
that new kid, Terry. All the men are good for 
Benny’s style—he’s careful selecting his men; and 
for what Benny’s putting down, that’s a good 
rhythm section. I like the record. Three stars. 


Afterthoughts By Norman | 


Outside of the thing with Wardell and Sonny I} 
wouldn’t have bought any of the sides you played 
for me. The vocal spoiled the Ellington side. 

My idea of a four star record would be almost | 
anything by Tatum. Or any of Ella’s ballads—I’d| 


If you have a musical idea to sell you sell it on 
its own merits, you don’t press-agent it with a lot 
of loud talk. 


This band cheats; it uses gimmicks and advertis- Whiting! 


give You Turned the Tables on Me five stars!—and 
a lot of Sarah’s things. And you know who I like! 
very much? Maybe this’ll surprise you—Margaret | 





| Gill take their quartet into the re- 
| vamped American Legion club six 


Stage Shows Out ; 
ghts 


At | p i fe Le "aah die —~y .. Blackwell 
Seatt | f roug. 1s ac. an review 
e aiomar jinto the Orpheum theater March 
Seattle — The Palomar theater | 24. 
has changed its policy again. Now | Illinois Jacquet went into the 
they have decided “no more stage | Black & Tan club March 16 for 
shows” and canceled out Billy|two weeks. He was followed by 
Eckstine’s March appearance.|Larry Darnell . . . Cecil Young 
Reason given was financial, al-| planning a northwest tour. Their 
though the last several attractions | recent concert at the swank Wom- 
have had excellent houses. 
Bob (Wouldn’t It Be Fun) Har-|out, with the cosmopolitan au- 
vey now at the Trianon ballroom dience standing to applaud. Sym- 
four nights. Winner of his contest | phony conductor Manuel Rosenthal 
for new vocalist was Peggy Fitz-| was enthralled. 
gerald ... Bob Braxton and Elmer 


—Phyllis Richards 


jen’s Century theater was a sell-| 


‘Snow Halts Krupa 


One-Niter In lowa 


Cedar Rapids, Ia.—Gene Krupa | 


jand his touring bandsmen got in- 
|to town promptly on the morning 
| of their March 11 one-niter at Tom 
Archer’s Armar ballroom in near- 
by Marion—and spent the evening 
going to the movies. 

Snowfall was so heavy that the 
|roads to the ballroom were im- 


| Barry Galbraith, guitar; Ed Safransk 
| and Jimmy Crawford, drums. Gene Williams, | 
| vocals. 


Dream. 
| 


Burns original. | 


MARIAN MecPARTLAND’S QUINTET | 
(King, 3/15/51). Marian McPartland, pi- | 
ano; Reinhart Elsen, harp; Bernard Green- | 
house, cello; Bob Carter, bass, and Don | 
Lamond, drums. | 

Flamingo; Four Brothers; It's Delovely, | 
and Liebestraum. 


RRECTION on GEORGE SHEARING. 
Titles fow the 2/7/51 MGM session (Down | 
Beat, March 23) corrected as follows: 

I Remember You, not I'll Remember 
April; For Evan's Sake, not For Heaven's 
Sake, and Loose Leaf, not Loose Leap. 


DIZZY GILLESPIE’S SEXTET (Dee Gee, 
3/1/51). Dizzy Gillespie, trumpet; John 
Coltrane, tenor; Milt Jackson, vibes; Ken- 
my Burrell, guitar; Perey Heath, bass, and 
Kansas Fields, drums. Freddie Strong, vo- 
cals. 

Tintindeo (by Chano Pozo); Boogie and 
the Be-Bop; Birks’ Works, and Love Me. 


GENE WILLIAMS’ ORCHESTRA (3/15/ 
51). Trumpets—Tony Faso, Jimmy Blake, 
and Dick Hoff 3 tr b Kai Wind- 
ing and Harry Divito; saxes—Sam Maro- 
witz, Ernie Mauro, Mickey Folus, and Dan- 
Bank; rhythm—Billy Taylor, 





ny piano; 


i, bass, 


Lonesome; The Hour of Parting; Pretty- 
Eyed Baby, and Now I Lay Me Down to 


NORO MORALES’ 
3/1/51). Trumpe 
Selomon, Johnny Costello, and Vincent Cas- 

3 tromb ‘Will Bradley and Kai 
Winding; saxes—Adrian Tei, Drew Walker, 
Joe Seariza, Eddie Grimm, and Irv Butler; 
rhythm—Noro Morales, piano; Lidio Fuen- 
tes, bass; Chuck Due eo, bongos; Pegeen 
Rodriguez, maracas, and Ramon Munez, 
drums. Pat Terry, vocals. | 

Tell Me That You Love Me; Look At 
Me; My Leve Serenade, and The World Is 
Mine. 


ORCHESTRA (Decea, 
Dp, Romeul Red 








| pete—Charies Griffard and Louis 





passable, so the dance was called 
off. Krupa’s current tour is booked 
through May with only one loca-| ma ballroom in St. Louis starting 
tion date—a week at the Casa Lo-!on April 24. 

















JIM WYNN’S BAND (Mercury, 2/15/51, 
in Hollywood). Jim Wynn, baritone; Ed 
Hale, alto; Eddie Davis, tenor; Googoo 
Hutchinson, trumpet; Zell Kindred, piano; 
Snake Sims, drums and vocals; Buddy 
Woodsen, bass, and Charlie Narris, guitar. 


Strange Love; West Coast Lover; Dog- 


| house Blues, and CGuzsle, Gussle, Gussle. 


TOOTS THEILEMANS’ TRIO (Rainbow, 
from Swedish Metronome, 11/15/50, in 
Stockholm). Toots Theilemans, harmonica; 
Sven Stiberg, banjo, and Reinhold Svensson, 
organ. 

Jazz Me Blues; Nightriders; 
Boogie, and Hot Canary. 


EILEEN WILSON with SY OLIVER’S OR- 
CHESTRA (Decea, 2/27/51). Tony Faso, 
trumpet; Artie er, Harry Terrill, Art 
Drellinger, amd Bill Holeomb, reeds; Billy 
Kyle, piano; Everett Barksdale, guitar; Joe 
Benjamin, bass, and Jimmy Crawford, 
drums. Eileen Wilson, vocals, backgrounds 
by the Ray Charles Singers. 

Kiss Your Tears Away; I Won't Cry; I 
Thought About You, and At the Close of 
a Long, Long Day. 


LOUIS ARMSTRONG’S BAND with VEL- 
MA MIDDLETON (Decea, 2/6/51). Trum- 
Arm- 
altos— 


Toots’ 


strong; trombone—Red Ballard; 


| Wayne Songer and Dent Eckles; rhythm— 


Charlie LaVere, piano; Allen Reuss, guitar; 
Phil Stevens, bass, and Nick Fatool, drums. 
If and You're Just in Love. 


ERSKINE HAWKINS’ ORCHESTRA (Dee- 
ca, 2/18/51). Trumpete—Erskine Hawkins, 
Robert Johnson, Samuel Lowe, and James 


and 

Frank Henry, 
Dash, Robert Greene, and James Mitchelle; 
ehythm—Ace Harris, piano; Lee Stanfield, 
bass, and Sonny Payne, drums. 

Leve Never Comes Around My Way; 
Nona; Please Don't Put Me Down, and Ste- 
tien Breaks. 





Down Beat covers the music news 
from coast to coast and is read 
around the world. 
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Capsule 
Comments 


Lee Wiley 
Jicky Club, NYC 


New York—Lee Wiley’s return | 
to town reminded us of our own 
private axiom for artists: It is 
greater to be imitable than to be) 
inimitable. 

Louis Armstrong, Bing Crosby, 
and Jimmy Durante are not 
inimitable. They are among the 
most imitable, and thus the most 
imitated, of all artists. Each has| 
a vocal quality so personal, so dis- 
tinctive, that any vaudeville mimic 


| 


of the five all-time greats on the 
distaff song scene today. Just as 
we can’t say Billie is “better” 


|than Mildred, or Ella better than 


Sarah, we can’t subject Lee to any 


| comparisons. We just love her as 


we love all five of them, and wish 
| they could all tie for first oo 
in next year’s Down Beat — 
Aa > 7. —ton 
Jackie Cain-Roy Kral 
WBKB-TV, Chicago 


Chicago—The television debut 
of Jackie Cain and Roy Kral 
(Saturdays, 3:30-4 p.m., WBKB, 


| Chicago only) was just as impres- 


sive and auspicious as anyone 
could hope for. 

Accompanied only by bassist 
Knobby King, and placed in a 
small 


iving room-type setting, the 
pair sang and parried lines with 
utmost ease and charm. 

They’re doing the I Hear Music 
shows alone, no guest stars, etc., 
and are set on the sustainer until 
April 21 and probably longer. 
A sponsor should grab this im- 
mediately. 

That a lot of time was spent in 
rehearsal was apparent, and Jackie 


can do an impression and: leave no 
doubt in the audience’s mind as 
to whom he is imitating. 
This personal quality belongs | 
similarly to the imitable Lee Wiley. 
Nobody else has quite that vibrato. 
Nobody else has that particular 
warm, emotional approach to a 
song. And few others, by the way, | 
have a comparable repertoire of 
great show tunes. sang with much more volume and 
A Gershwin tune with a Wiley|surety than she has before dis- 
touch—that was the keynote at/ played. Continuity served only to 
the show we caught, though there | 
were moments of Rodgers and/ written and brought on the music 
Hart added for good measure. Lee | naturally. 
was stunningly dressed and be- If Mr. and Mrs. Kral can stand 
jeweled, held the audience en-|the gaff of finding seven or more 


tranced in this new, super-smart, | tunes a week and presenting them 
chi-chi spot on E. 56th street. | las well as. they did in their first 
Pianist Al Waslohn and bassist! show, they have what looks like 


a real winner on their hands. 
One of the production staff re- 
marked, “It’s such a pleasure to 


Frank Begonia ae just the 
right background. 
For our money, Miss W. is one 
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+% used by . . . Harry James, TRADE MARK 
oh "The Nation's No. | Trumpet | 
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.. higher # 


orchestra . . . 


4 brass instruments . 





3 tones .. . double endurance 


Pat. No. 2018738 


. for complete particulars ™ & 
Harry James 


write... 


JOHN PARDUBA & SON 


Sole Manufacturers 140 West 49th St., New York City 19 





introduce the tunes, but was well-| 9 

















work a show that has musica] in- 


—, 
t’s more of a pleasure to see 
and hear one. 
—jac 
. s 
Josephine Baker 


Strand Theater, Cafe Theater, 
NYC 


New York—tThe fabulous Jo 
Baker swept into town on the 
crest of an unpreceden rod gee pee 
wave—and amply justified all the 
excitement. 

In the course of two inspections 
of Miss Baker, one on the Strand 
stage and the other during her 
abruptly curtailed stay at fronte 
Proser’s new Cafe Theater nitery 
(which used to be Bop City), we 
heard her in a variety of songs 
numbering close to a_Baker’s 
dozen and saw her in almost as 
many gowns. 

The songs, mostly in French but 
a few in Spanish and English, 
were less spectacular than the 


SWINGIN' THE GOLDEN GATE 


JD To Friscos Fairmont 
InAttemptToVaryNames 


By RALPH J. GLEASON 


San Francisco — In an attempt to vary the pattern of its 
presentations and thus o— a bigger play, the Fairmont hotel 
has signed Jimmy Dorsey for a four-week stand at the Ve- 
netian room starting May 8. Jimmy will follow Lena Horne, 
who follows the Mills Brothers. By® 
slipping in a big band now and} 
again, the Swigs figure to keep the 
room going a bigger part of the 








lets and they sure do. More on 
Mingus soon. 


Mary Ann in Oakland 





highly engaging personality with 
which she sold them. Her voice is} 
that of a good dramatic night = 
singer, with no jazz links. 

catchiest number, Felicidad, os 
which she persuaded the audience 
to join in, sounds like a Latin re-| 
hash of Let’s Call the Whole Thing 


The gowns are all gorgeous, and 
their wearer, said to be pushing 
50, has a gorgeous body on which 
to display them. Her husband, Jo 
Bouillon, had little trouble extract- 
ing good support from Buddy 
Rich’s band, including a short bit 
in which Harry Edison shared the 
spotlight. Bouillon had slightly 
more trouble, however, with the 
Nat Brandwynne house band at 


7 
Proser’s. =aien | 





STAN 
FISHELSON 


featured with 
wi ~ ac 


.. * student of 


Trum 

CHARLES COLIN 

Stan Fishelson plays 

a 5M Harry Glantz 
Mouthpiece. 


CHARLES COLIN STUDIOS 
111 WEST 48th ST., NEW YORK 19 


|/month opening March 





year. 

Understand there was some at- 
tempt to bring the Kenton band 
into the room, which would have 
been wild, but it fell through. Once 
last year "there was a brief flirta- 
tion with the idea of putting El- 
lington in. Now, if Dorsey makes 
it, there’s more than a fighting 
chance that other bands will get 


First in Years 

This, incidentally the first time 
any Nob Hill joint has booked any- 
thing other than hotel-type outfits 
since wa tom when (Bob Cros- 
by’s Mar ins appearance 10 
ears ago?). Whe Mark now has 

ay Noble for a month starting 
June 5. 

. . * 

The Black Hawk, which has suc- 
cessfully cornered the market on 
non-two-beat jazz by its sharp 
booking policy, brought in Red 
Norvo’s magnificent trio for a 
13. Red 
had a high temperature and a 
touch of the flu when he went on 
opening night, and if that’s a fair 
sampling of what he does when 
he’s sick, he. might be too much 
to take when he’s well. 

I know there’s been a whole raft 
of rave reviews about these guys, 
but I can’t help adding my two 
bits: without a doubt they are the 
most exciting, pleasurable, and 
musically delightful group, large 
or small, to come along in some 
time. They ought to make a million 
dollars, sweep the polls individual- 
ly and collectively if there’s any 
justice. 

Red is the end, Tal is a swing- 
ing fool, and Charlie Mingus is 
entirely too much. Vernon Alley 
says they play like Siamese trip- 
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Mary Ann McCall sneaked into 
Oakland for a four-week date at 
the Clef club on Seventh street 
without benefit of advertising. Did 
quite well at that, and it looked at 
pone as though she might 

tch onto the Black Hawk again 
following Red and before Erroll 
Garner gets here April 27. If she 
doesn’t, then June Christy might 
come up. 


BAY AREA FOG: Leomine Gray 
now at the Say When with Bobby 
Ross on drums. Connie Jordan 
says his contract’s up about now 
and he’ll be moving along. But 
if he does, he’ll probably be back. 
He goes with the lease. .. . Mean- 
while, the Four Knights cut out, 
with Eric Miller the guitarist re- 
maining and taking the band. He’s 
snagged Pony Poindexter, who's 
blowing tenor, and Curtis Counce 
on bass. But Curtis is about to de- 
yess to rejoin Edgar Hayes at the 

omerset House in Riverside as 
Edgar is reforming the Stardust- 
ers. Incidentally, Frank Butler, 
the youngster who’s on drums with 
Eric, is getting lots of raves from 
local musicians. 


Steady Gig 
Dave Lario, ex-Jack Sheedy 
bassist, subbed at the Hangover 
one night and blew himself right 
into a steady job . . . Looks like 
Dick Oxtot won’t go back east un- 
accompanied, musically speaking. 
There’s another local lad set to 
make the trek with him . . . Bob 
Seobey’s daring in taking over 
Hambone Kelly’s seems to 
working out o.k. So o.k. in fact, 
that another local two-beater has 
eyes for the same kind of a thing 
as soon as he can make the neces- 
sary arrangements. 
Lawrence Welk took over from 
Paul Neighbors at the Claremont 
hotel Illinois Jacquet will 
play two Sundays nights in the 
Bay area—April 1 at the Primalon 
in San Francisco and es. 8 at 
the Oakland auditorium ... Woody 
Herman is slated to hit the Bay 
area later this spring. 
Joe Tenner, who used to op- 
erate Cafe Society here, had to 
retire from a big scheme to build 
a new restaurant with entertain- 
ment. A hearing preliminary to 
selling stock in the venture dis- 
closed Joe had been convicted on 
a morals rap some time back, was 
an alien, and possibly will be de- 
ported. 








Meyer Mouthpieces 
Clarinet and Saxophone 


These fine rubber mouthpieces come 
in a great variety of facings and 


chambers. They will help you over- 
come many difficulties encountered 
in modern playing. 





FREE CIRCULARS AVAILABLE 
At your Dealers or 
write direct to: 
MEYER BROS, BOX 145 
Queens Village, N. Y. 
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WHAT’S ON WAX 


JACK TRACY + PAT HARRIS + GEORGE HOEFER 





Toni Arden 


5 Too Late Now 
4 Too Young 

Pat: Toni, who’s an active radio 
vocalist, sounds as if she’s trying 
just a bit too much on these. She 
gives such an impression of strain 
that, when she approaches one 
high note on Young, I ducked. She 
made it, but it doesn’t seem worth 
the effort if the listener is going 
to gasp with relief at the victory. 
Percy Faith directed the ork, and 
both sides are well done. (Colum- 
bia 39271.) 


Sidney Bechet 
Muskrat Ramble ~ 
Blue Horizon 
Weary Blues 
Summertime 
Dear Old Southland 
Salty Dog 

Pat: Originally issued on 12-inch 
singles, this LP album is a really 
fine collection. Bechet’s tendency to 
dominate and override everyone in 
sight is well controlled, benefiting 
other soloists and the ensemble. 
Muskrat is an exciting effort, 
showing trombonist Vic Dickenson 
and trumpeter Sid DeParis in top 
form. Weary Blwes is another en- 
semble work, though not as cohe- 
sive. 

Sidney’s soprano sax growls, 
wails, moans, and generates almost 
oppressive heat on Summertime, 
with Teddy Bunn’s guitar giving 
chain-gang touches to the back- 
ground. Personnels vary from band 
to band, including such men as 
Art Hodes, Meade Lux Lewis, Sid 
Catlett, Manzie Johnson, Fred 
Moore, Pops Foster, George Lugg, 
and Max Kaminsky. (Blue Note LP 
7002. 


Sidney Bechet- 
Wild Bill Davison 


Fidgety Feet 
Sister Kate 
Shim-Me-Sha-W able 
The Onions 
Copenhagen 
Nobody Knows You 
China Boy 
Buddy Bolden’s Story 
Album Rating: 6 

George: This, the first 33% 
micro 10-incher in the Blue Note 
catalog, is a collection of sides 
from three recording dates involv- 
ing different personnel. A parlor 
game could easily be made up of 
guessing which instrumentalists 
are accompanying Bechet-Davison 
on each side as they are played. 

The disc as a whole is not ex- 
citing, due to a lack of cohesion 
between the individual sides and 
between the artists on the various 
sides. There are good interludes 
by Davison on Fidgety and Kate, 
Jimmy Archey’s trombone on 
Shim-Me, Sullivan on Copenhagen, 
and China Boy, and Sidney’s so- 
prano with Hodes’ blues piano on 


My Best 
On Wax 


By Lionel Hampton 


I think I’d choose one I made 
all the way back in 1937—On the 
Sunny Side of the Street, with 
Johnny Hodges. Johnny’s alto solo 
was wonderful, and the rhythm 
section got a perfect blend, with 
Jess Stacy, Allan Reuss, John 
Kirby, and Cozy Cole. My own 
work? I liked that too. 

For the big band, I’d choose 
Midnight Sun—a tune I wrote 
with Sonny Burke. It’s a pretty 
thing, and I like it because it gave 








me a chance to get in on the.. .| 


innovations! 
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Rating System 

Records are reviewed by Jack 
Tracy, George Hoefer, and Pat 
Harris. Ratings from 1 to 10 
are assigned, with 10 tops, but 
reserving that number for ex- 
traordinary performances only. 
Reviews are listed alphabetically 
by the artists for easy reference. 











Nobody. 


The two sides made by Sidney 
with Claude Luter’s band in Paris 
are interesting. Onions, a Bechet 
original, has a melodic line remind- 
ful of the Creole folk songs. Bol- 
den’s Story is also known as J 
Thought I Heard Buddy Bolden 
Say, and is a Jelly Roll Morton 
composition. Sidney talks in French 
with Luter as an_ introduction 
serving as a novelty. (Blue Note 
LP 7001.) 


Sidney Bechet-Bunk Johnson 
Milenberg Joys 
Days Beyond Recall 
Blame It on the Blues 
Lord, Let Me in the Lifeboat 
Up in Sidney’s Flat 
Weary Way Blues 
Album Rating: 5 

George: The Bechet-Johnson col- 
laboration didn’t work out any bet- 
ter on record than on the one-week 
fiasco they did in person in Boston. 
It seems as though the driving 
Sidney couldn’t wait for the more 
uncertain trumpet of the late 
Bunk. On these sides Bunk does his 
best work, it having a nice lyrical 
quality on Lord. Sandy Williams 
gets off some gutty trombone on 
Milenberg and on Bechet’s original, 
Up in Sidney’s Flat. 

On this LP Sidney plays clarinet 
almost exclusively. The two best 
sides, Blame It on the Blues and 
Weary Way Blues, come from a 
1946 date by the Bechet-Nicholas 
Blue five. Blame has melodic qual- 
ity and the clarinet-soprana duet 
work between Sidney and Albert 
Nicholas on the second unissued 
master Weary Way is fine. Com- 
plete personnels of sides on all 
Blue Note LPs are on the back of 
the folder. (Blue Note LP 7008.) 


Les Brown 


7 Columbia, the Gem of the Ocean 
5 Choy-Choy-Hoy-Toy 

Jack: When these guys play an 
arrangement like Columbia it gets 


blown to the hilt, with no cheating | 
and with that well-fed-secure-and 


| happy-type sound of theirs. That’s 


Dave Pell’s tenor that enters fleet- lie Shanty in Old Shanty Town 


| Somebody Loves Me 


ingly. 
Butch Stone has Chinese menu 
problems on the reverse. (Colum- 


| bia 39188.) 


Ray Brown Trio 
6 Song A the Volga Boatman 


|5 Blue Lou 


Pat: Bassist Brown is joined by 
Hank Jones on piano, and Buddy 
Rich, drums. Boatman is a bass 
solo with piano accompaniment, 
as Buddy happily keeps to his 
brushes. Ray, as always, shows 
great taste and skill, though he 
doesn’t vary the original tune as 


much as one could have wished. | 


Flip features talking bass, then a 
fine piano interlude. Rich takes a 
break that has only a jarring ef- 
fect. (Mercury 8936.) 


Bill Clifton 


It’s Easy to Remember 
Isn’t It Romantic? 
Love-Forty Blues 
Let’s Fall In Love 
The Touch of Your Lips 
Down the Old Ox Road 
Down By the River 
Love Is the Sweetest Thing 
The Gypsy in My Soul 
Album Rating: 6 

Pat: One more in Columbia’s 
Piano Moods series, and a pleasant 
album indeed. Clifton sounds like 
a good cocktail pianist who has 
tagged the Garner-Bushkin style 
as the coming thing. Maybe it is. 
Certainly he wraps it up in a very 
pretty package. (Columbia CL 
6166.) 


Arnett Cobb 


4 Willow, Weep for Me 
3 Run for the Hills 

George: When Columbia recently 
reissued Cab Calloway’s Willow 
featuring Hilton Jefferson’s famed 
alto solo, does it seem logical 
to put out an inferior competitive 
disc? Certainly isn’t in this case. 
Cobb’s tenor sax is cloudy and the 
melody is poorly defined. Reverse 
is one of those tasteless jumperoos 
that gets exactly nowhere. (Colum- 
bia 39247.) 


Nat Cole 


3 Too Young 
4 That's My Girl 

Pat: Much preferred Nat with 
the trio, rather than in his current 
role of plug tune purveyor. Here 
he’s backed by orchestras conduct- 
ed on Young by Les Baxter and 
on Girl by Pete Rugolo. Young I 
don’t care for as a tune, and Nat 
does nothing to ease its banality. 
Girl is livlier, and evokes the coy 
Cole. (Capitol 1449.) 
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Doris Day 
Lullaby of Broadway 
Fine and Dandy 


Just One of Those Things 
— Getting to Be a Habit with 
e 

I Love the Way You Say Goodnight 
Please Don’t Talk About Me When 

I’m Gone 

Album Rating: 5 

Pat: Songs from the new War- 
ner Brothers movie, 
Broadway, in which Doris appears. 
Several of them are worthy of 
serious listening. Shanty is almost 
bare in its musical simplicity, and 
Doris does a delicate job with it. 
Somebody is in the same vein, un- 
til the band bursts in. These two 
point up Doris’ occasional similar- 
ity to Ella Fitzgerald, but there 
could be no better influence. Frank 
Comstock directed the orchestra, 
and the Norman Luboff choir as- 
sists. This is one of the first times 
we've heard a choral group really 
help a pop singer. They do a tre- 
mendous job. (Columbia CL 6168.) 


Erroll Garner 


6 Honeysuckle Rose 
5 My Heart Stood Still 


George: Garner and his two co- 


Lullaby of | 





horts are developing quite a com- 
mercial cocktail lounge style under 
the aegis of Columbia. His work 
is still far better than most of the 
popular pianists of the day. Honey- 
suckle is at a fast tempo with 
sprightly runs. There are moments 
when you think he’s playing Tea 
for Two in fact. Both of these 
sides retain the Garner freedom of 
improvisation, which is real good. 
(Columbia 39249.) 


Woody Herman 
8 Ninety-Nine Guys Have Eyes 
6 Searching 

Jack: Woody has in Ninety-Nine 
Guys the record that possibly could 
do for him what Caldonia did—if 
the time is ripe. It’s a clever nov- 
elty that dispenses with the vocal 
in short order and lets the band 
blow. And blow it does, in the most 
encouraging manner a Woody crew 
has in some time. 

The tune is a fast, swinging 
blues, with Woody and the Ensem- 
ble (the label calls ’em) doing the 
vocal, then making way for tenor 
solos from, probably, Phil Urso 
and Bob Graf. Felcoed shortly 
thereafter by a swinger from Doug 
Mettome. 

Sandwiched between the sax so- 
los and Mettome is a wonderful 


chorus of muted trumpets playing 
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what would be a well-constructed Herb Jeffries Oscar Pettiford . 
jazz solo if blown by one horn. 

“ost encouraging sign of life|® Yo" Know You Belong To Some- | Stafford And Eddy New Vocal Duo | : situes jor Bienon 


from be AS a long, long while. 
(MGM 109: 


Edmond Hall-Sidney DeParis 


High Society 

Blues at Blue Note 
Ballin’ the Jack 
Royal Garden Blues 
Night Shift Blues 
Who's Sorry Now? 


Pat: In addition to clarinetist 
Hall and trumpeter DeParis, these 
are worked over by Vic 

kenson, trombone; James P. 
hnson, piano; Sid Catlett, 
rums; Jimmy Shirley, guitar, and 

Israel Crosby and John Simmons, 
ass. Found the first three listed 
bove rather dull, but second trio 

s much better. Hall is the most 
notable, showing fine taste, control, 
and ideas. (Blue Note BLP 7007.) 


Billie Holiday 
Time on My Hands 
Laughin’ at Life 
It’s a Sin to Tell a Lie 
Swing, Brother, Swing 
Loveless Love 
Without Your Love 
Tell Me More 
Mandy Is Two 


Jack: An LP of Holiday reissues 
that spot her with Lester Young, 
Roy Eldridge, Teddy Wilson, 
Georgie Auld, and many others. 
You've already read thousands of 
tributes to Billie, this won’t be 


tunes 


another. Suffice it to say that this 
item is a must. (Columbia CL 


6163.) 








Pat. 


H. CHIRON CO., INC., 1650 


CHIRON 


Vib ¥/ 


(Reg. U. S. Pat. Off.) 


REEDS 


for Saxophone 
and Clarinet 


DIFFERENT STRENGTHS .. . 
from No. 1 Soft to No. 52 Hard 


IMPORTED from France again... 

better than ever. For that distinguished 

brilliancy of tone, use VIBRATORS, the 
reeds with the grooves. 


ASK YOUR DEALER 


The famous DERU REEDS, imported from France, now available. 


4 Was It a Dream? 

Pat: Nothing especially new 
here, as Herb wends his blue way 
through two tunes of a somewhat 
better than average character. 
(Coral 60403.) | 





James P. Johnson 


Gut Stomp 

Arkansas Blues 

Caprice Rag 

Mule Walk 

Back Water Blues 

Carolina Balmoral 
Album Rating: 7 


Pat: Piano solos by one of the! 
best. The repeated figure in the} 
left hand gets a little wearing in| 
Gut, Back Water, and -Carolina, | 
but that appeared only on about | 
the fifth hearing. Mule is a very 
gay and pretty rag, Caprice a 
flashy one. Arkansas is a contrast | 
to the others, and Johnson sounds | 


like a moody Fats Waller. Cas) ella Stump) in aning 


Nelson Eddy. This r 


Sewend~de Stafford’s added another facet to her many-sided 
musical personality (pop ballads, hillbilly songs, hymns, and Cinder- 


half of a new 





“sweethearts” duo with 
on some new Columbia releases. 





Note LP 7011.) 
Herb Lance 


Jeannette MacDonald, says: 


Concert singer Eddy, whe formerly traded vocal endearments with 
“The hepcats sneer at us longhairs, but 
we just drown them out, because we can always sing louder.” 





7 The Loneliest House on the Street | | 
6 A Shoulder to Cry On 

Jack: The inevitable comparison | 
with Billy Eckstine pops up here, 
as Lance baritones his way 
through these two. But it should 
be with the earlier Eckstine, as| 
Lance’s great sincerity and feeling 
has not yet been dulled by the 
austerity evinced in B.’s latest 
pressings. Give this guy some} 
tunes and he’s going to start! 
pibebitittses it up. 


House is the better tune, gives 
|Lance something to dig 
(Columbia 39120.) 


Peggy Lee 


4 That OV Devil 
7 The Cannonball Express 
George: Sidenote to Kay Starr: 
| Watch out, Lee is on the war path, 
and she’s hip. She’s got a jumpin’ 
|crew under Dave Barbour’s direc- 
| tion driving her. Cannonball is 
only marred by the handclapping 
routine which they should leave 
to the listener of the record. Devil 
is a vapid original by Peggy and 
Dave and apparently the new Jim 
Wynn accompaniment is present. 





Nothing happens on this one. 
(Capitol 1450.) 
Ralph Martire 

5 Silver Moon 
2 Across the Wide Missouri 

George: Ralph Martire, Chica- 
go studio trumpet-leader, is Mer- 
|eury’s answer to Hugo Winter- 





halter, Paul Weston, etc. He plays 
a well-controlled and tonally-fine 
horn in the Spivak manner. His 
rendition of Moon is pretty and 
simple. This choir routine is get- 
ting mighty tiresome and spoils 
|the mood of Martire’s playing. 
Missouri is another one of those 
tunes the music business needs to 
sell records. Again the western 
clop- — and the leather throated 
vocal. (Mercury 5428.) 


Mills Brothers 


and Tommy Dorsey 


6 Please Don’t Talk About 
When I’m Gone 






and 











Pat. 
Broadway, New York, N. Y. 
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into. | 


5 You Know You Belong to Some- 
body Else 
Jack: TD backs the brothers 

with a seven-man group reminis- | 

cent of the old Clambake seven. 





Please is taken at an easy tempo, 
with the Mills’ doing their usual 
competent job. The other side, a 
waltz, sounds like great jukebox | 
fare. (Decca 27447.) 


Thelonious Monk 


6 Nice Work If You Can Get It 
4 April in Paris 

George: Monk’s forte is original- | 
ity and he doesn’t get much of it 
in these two versions of standard 
melodies. He sticks rather close to} 
the melodic line, with Blakey and 
Ramey trying to set him off. The 
Gershwin Work is the better of the 
two, but way out of the Bud Pow- 
ell rendition class. April is played 
straight, with the rhythm accom-| 
paniment seemingly divorced from 
the soloist. (Blue Note 1575.) 


Les Paul 
5 How High the Moon 
5 Walkin’ and Whistlin’ Blues 

Jack: Take off your hats, gentle- 
men, the national anthem is no 
more. All Moon needed was to have 
a Les Paul version made of it to 
kill it for all time. He’s now taken 
care of that detail in a sometimes- 
funny satire in which he mixes 
bop cliches, banal riffs, hillbilly 
twangings, and the multiplied 
voice of Mary Ford. Not for ten- 
der ears. 

Walkin’ and Whistlin’ is sup- 
posed to sound like a guy walkin’ 
and whistlin’ the blues. For three 
minutes. (Capitol 1451.) 








Jack Sperling was instrumental in designing the 4° x 14” New Era 
snare drum which he is now using along with his 14” x 22” bass, 9” x 
16” x 16” and 18” x 20” tom-toms. Jack says, 


13”, 


JACK SPERLING 
cody re 


long association with Leedy & Ludwig 


currently on nationwide tour. 





“My New Era snare 


Jack Sperling enjoys a fine reputation as a ‘drummer's drum- 
mer” because of his fine taste, and we're mighty proud of his 


Tex Beneke band, Jack is now adding his strong beat to Les 
Brown and His Band of Renown. The band has just closed 
another successful season with the Bob Hope Show and is 






drum gives me just the right sound for modern drumming.” See the 
New Era models in the '51 catalog, and—don’t miss the revolutionary 
new KNOB TENSION drums. Your Leedy & Ludwig dealer will soon 
have them on display... watch for them! Address LEEDY & LUDWIG, 
Dept. 419 Elkhart, Indiana, for new '51 catalog... it’s FREE! 
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e: Duke’s Blues for Blan- 
ton, a tribute to his greatest bass 
player, is a rather nondescript 
composition when rendered by a 
cello alone. There is no well-defined 
melodie line to work with. On the 
other hand, Billy Strayhorn’s 
Train comes off better, with Stray- 
horn getting off a few notes on the 
celeste in this one. Pettiford’s cello 
is full-toned and well-phrased on 
this. (Mercer 1959.) 


Flip Phillips 

6 Lazy River 
5 Swingin’ for Julie and Brownie 

Jack: Joe is very convincing on 
River, in which his solo on the 
second chorus is played with much 
warmth and graciousness. The 
worked-out last chorus is a come- 
down after that, and detracts from 
the over-all mood Flip had built. 

Tommy Turk and altoist Sonny 
Criss join him on the reverse, 
which sounds quite ordinary. No 
one was particularly inspired, al- 
though Criss shows up fairly well. 
(Mercury 8929.) 


Nat Pierce 


8 You Don’t Know What Love Is 

7 Between the Devil and the Deep 
Blue Sea 

5 Seersucker Blues 


| 7 It Might As Well Be Spring 


Jack: This is the Boston band 
we've heard so much about from 


| Buddy DeFranco and others. Im- 


pressive it is, too, despite what 
sounds like a fairly tense record- 
ing session. 

Spring and Sea are instrumen- 
tals, with altoist Charlie Mariano 


| playing expressively and st 


throughout the former, even thoug 
the arrangement occasionally gets 
in his way. Much more will be 
heard from him. 

Sea kicks resoundingly in Herd 
fashion, with tasty tenor and 
trombone solos from unlabeled 
men. Blues is highly reminiscent 
of Woody, also, with even the vo- 


|ealist getting a Herman sound. 
| The fill-ins are quite a complete 


collection of those played first by 
several other bands. 

Teddy King, a girl with a dis- 
tinctly <efetnal sound and delivery, 
sings Love in a manner that made 
this the most appealing side of the 
four to our ears. Mariano comes 
back for a lovely bit. 

To hear this band in person 
must be an exciting experience. 
(Motif 006, 007.) 


Bud Powell 
6 Tea for Two 
5 Hallelujah 
Jack: Bud doesn’t do much but 
kid around on Hallelujah. On Tea, 


| however, he bursts out explosively 
| several times in a side that un- 


fortunately lacks continnity. Would 
have been a real kick to hear him 
in this mood backed by his old 
trio-mates, Max Roach and Curley 
Russell. Buddy Rich and Ray 
Brown sound a little uneasy when 
Bud shows his heels. (Mercury 
1106 


Artie Shaw 


4 Show Me the Way to Go Home 
6 It’s a Long Way to Tipperary 
George: The first is strictly for 
those who fancy the tune for nos- 
talgic reasons, or Shaw clarinet 
addicts. Tipperary is fairly well 
done commercially as well as musi- 
cally. There is quite a bit of 
Shaw clarinet. The Chelsea Three 
vocals could have been omitted, as 
could most of the current vocal 
interludes on records that would 
otherwise be pleasing instrumen- 
tals. (Decca 27434.) 





Billy Strayhorn Trio 
| Tonk 
| Johnny Come Lately 
In a Blue Summer , 
Great Times 









Pat: The word for this one is 
weird. But Seocinetngy so, rather 


}than teaed ef Str y- The trio is com- 
em sal at one piano, 
(Turn to Page 18) 
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Gross Called 
Great Pianist 
And Composer : 


By Sharon A. Pease 


Chicago—Back in the late 
°30s, Walter Gross was just 
breaking into the national 
limelight through his stellar 
piano work with Leith Stevens’ or- 
chestra on the famous CBS Satur- 
day Night Swing Club. At that time 
the late Glenn Miller acclaimed 


vated to the position of a CB 





greatest all-round pianist | 


im the business.” History has 
stantiated Miller's judgment, 
cause.Gross has gone on to estab- 
lish an impressive record of 


sub- 


be- | 


achievement as a pianist, arranger, | 


conductor, and composer. 

He was featured on numerous 
network programs with other or- 
chestras, including those of Andre 
Kostelanetz and the late 
Warnow. His brilliant piano work, 


Mark | 


reflecting a wealth of fresh musi- | 


Walter Gross Piano Solo On ‘Tenderly’ 


Moderato 


ele- 
staff 


| cal ideas, resulted in his bein 


conductor. 
Musicraft Director 

Walter’s musical career was in- 
terrupted during the two years he 
served with the armed forces in 
World War II. After his discharge 
from service in 1945 he worked for 
two years as music director for 
Musicraft records. He then moved 
to Hollywood, where he has been 
active in the recording and motion 
picture industries and doing solo 
work in many of the swank niteries. 

Gross was born in Brooklyn, 
1909, and has spent most of hi 
life in the New York area. He be- 
gan his forma] training when 7 
and through many years of con- 
scientious study acquired an 
unusually thorough musical educa- 
tion. Walter’s mother was a 
capable amateur pianist and her 
assistance and encouragement con- 
tributed substantially to his rapid 
progress. 

At the age of 11 he was booked 
for a one-week engagement as fea- 





ture soloist with the Strand theater | 


symphony orchestra when this the- 
ater, Brooklyn’s first deluxe movie 


house, was opened. “I worked very |The material of the chorus was | 715, Lyon & Healy Bidg., Chicago 4, Ill. 


layed during this assignment,” 

alter recalls, “But the remunera- 
tion, $150, encouraged me to con- 
tinue my work and become a pro- 
fessional musician.” 


Many Bands 

Walter began working with 
dance bands when he was 15 and 
during the next seven years ap- 
peared with many groups, includ- 
~ the California Ramblers and 
bands headed by Teddy Black, Gene 
Fosdick, Tommy Gott, George Hall, 
Rudy Vallee, and Dave Rubinoff. 
Throughout all the years of his 
busy musical career, Gross has 


S| found time to write numerous com- 


positions. One of his outstanding 
successes is the unique waltz, Ten- 
derly, which has taken its place 
among the popular standards. The 
lyric for this composition is by 
Jack Lawrence. 


Adaptation of *Tenderly’ 


The accompanying style example 
is a special solo adaptation of Ten- 
derly taken from several of the 
composer’s renditions. The four- 
measure introduction is from Cap- 
itol record 1155 on which he ac- 
companied vocalist Clark Dennis. 


hard to perfect the concertos I| taken from his solo performance | 


MAD 


Oy 
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poco rit. 
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Used by permission of the copyright owners, Edwin H. Morris and Company, Inc. 





FREE TRIAL. 


Clar. $1.25—Alto $1.50—Tenor $1.75 


J. @BRDON McLEAN 
1319 Lancaster Ave. Reeding, Pa. 














in the Columbia LP album CL6141, 
and his published piano solo ar- 
rangement. In each case the mate- 
rial has been transposed into the 
key of E flat, the key in which the 
original sheet music and orchestra- 
tion are written. 

The principal melody is a seri- 

ous, delightful, florid series of 
sounds that could easily have been 
intended as a placid mood setting 
for an inspirational love story. 
Like all the compositions of stud- 
ies in color and mood, the inter- 
woven harmonies are a factor in 
the total melodic pattern. One 
might suspect that this is a truly 
inspired work rtraying one of 
the composer’s deep reflective 
Mm 8. 
Logical, and yet atonal, chordal 
content such as here illustrated, is 
the real artist’s solution to the 
maze that confounds most modern 
experimenters. The example should 
be performed with some degree of 
rhythmic freedom, a skillful use of 
shading for chromatic assages, 
and the use of proper dynamics, 
| especially in the transitional mod- 
ulations. 


(Ed. Note: Mail fer Sharon A. Pease 
| should be sent to his etudios, Suite 





Baclose self- envelope for 








| Sidemen 
| Switches 


Hal McIntyre: Ray Rossi, piano, 


| for Sam —“e mnie Bern- | 
hart, rong for Buddy Ptacek, 
iat Eddie Be: rnhart, tro: e, for 


| Vinee Forchetti . . . Bernie Mann: 

| Walter Robertson, " wrembene, for 
|Sonny Dunham (to head own | 
band), and Sid Bulkin, drums, for | 
|Fred Marshall (to Hugo Winter- 
halter) . . . Charlie Barnet: Dick 
Hafer, tenor, for Eddie Wasser- 





man (to Buddy DeFranco). 

Ray Anthony: Bob Tricarico, 
tenor, for Cliff Hoff (to work out | 
802 card), and Kenny Trimble, | 
trombone, for Bob Quatsoe . . 
| Tommy Dorsey: George Chorb and | 
Bobby Nichols, trumpets, and Tino 
Barzi, clarinet, added .. . Billy | 
Costa: Van Morretti, guitar, for 
Eddie Costa (to army). | 

Louis Prima: Jack Carmen, 
trombone, for Jimmy Dell; Al) 
Muller, trumpet, for Buddy Kar- | 
boski (to Sonny Dunham); Moe) 
Sadwick, trembone, for Milt Ka- | 
bak, and Louis Vadala, drums, for | 
Jimmy Vincent (to form own com- 
bo) . . . Bob Chester: Herb Win- | 
field, trombone, for Al Lorraine. | 
. . »« Henry Jerome: Ray Demeno, 
vocals, for Hal Barton. 
| Muggsy Spanier: Ralph Hutch- | 
inson, trombone, for Harry Graves. | 

Johnny Long: Al Thomson, 
tenor and baritone, for George 
Mehas, and Jimmie Knapp, trom-| 
bone, from Sam Donahue), for | 
Phil Bowers . . . Miguelito Valdes: | 
| Jimmy Lavaca Santiago, drums, out | 
(drafted). 

Gene Krupa: Earl Holt, trom- | 
|bone, for Jerry Grosso . . Lee | 
Vincent: Joe Sabalesky, eoner, for 
Lenny Seras (to college) | 
Charlie Spivak: Doug Talbert, 
ano, ad 

Tony 


pi- | 


Paster: Gene Watson, | 
drums (from Clyde Trask), for | 
Archie Freeman . . . Howie Collins: 
Billy Benn, drums, Stan Stanley, 
tenor, and Danny Tucci, piano- 
| bass, replaced Sonny Curto, Nelson 
Varon, and Charlie Fertita (all to 
army) ... Conrad Janis: Danny 
Barker, guitar and banjo, added. 
Bob Alberti: Dave Martin, trum- 


New Firm Will 
Market Musical 
TV Programs 


New York—A new outfit that 
will specialize in television pro- 
ductions, both live and on 
was formed here last month under 
the name Fuerst, Stradley Produc- 
tions, Inc. 

First production, scheduled to be 
ready for marketing last week, was 
Musical Corner, built around a 
music store hangout of aspiring 
music stars and featuring a 
land sextet composed of Jimm 
trumpet; Cutty Cutshall, 
trombone; — Folus, tenor; 
Sanford rd Gold, ano; Wimp Ver. 
nick, bass , and = Purtill, 

Stradley, who scripted "Musical 
Corner, is the author of a couple 
of Broadway Mes did two 
stretches at MGM and Paramount, 
but is primarily a radio writer. 

Fuerst is a wealthy owner of 
Angus bulls. Besides his stock 
farms and his own insurance 
brokerage firm, he has a piece of 
bandleader Gene Williams. 

Latter is also featured in Mu- 
sical Corner, along with Patti Ann 
Jackson, Primrose Simon, Eddie 
Lane, and Bob Farrell. 


Reig Joins Coral 
As Recording Exec 


New York — Teddy Reig, fa- 
miliar for years as recording di- 
rector for Savoy, more recently 
connected with Roost and Regal 
records, and personal manager for 
several top jazz stars, has been 
named artists and repertoire di- 
rector of Coral’s rhythm and blues 
department. 











pet, for Bert Vinocur, and Lou Cor- 
daro, bass, added - Doc Evans: 
Jack Blair, drums, out ... Henry 
Vines: Herb Gottfried, tenor, out 





(to army) . Blue Barron: Bob- 
by Morris, drums, for Sonny 
Mann. 

Note: Sidemen switching 


bands may have this informa- 
tion print in Down Beat by 
filling out this coupon (please 
print), attaching it to a post- 
ecard, and mailing it to Down 
Beat, 208 N. Wabash avenue, 
Chicago, Ill. 
ELS ee ess Ak © 
Instrument: 
From: 
a 
Replaced: 
To: 
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MAKERS OF HIGH GRADE BOEHM FLUTES 





108 MASSACHUSETTS AVE. 
THE Tone Heard ‘Round the World 


BOSTON, MASS. 
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Extra range trumpets, cornets 


USED BY TOP FLIGHT PLAYERS 


try one soon at your Martin dealer's 
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ORCHESTRATIONS 


Band Music ® Supplies 
7 Method Books 


Osi- 

ell | } Our FREE Catalogs list thousands 

as is|? of Orchs, Be Bops, Books, Band 
cening |}% Music, Dixielands and Supplies 
Colum- EVERYTHING FOR THE MUSICIAN 

Need orchestrations in a hurry? 

Try our fastest service—Send $1.00 

| deposit, and we'll ship C.O.D. 

er - same hour. 

r - 


; the TERMINAL MUSICAL SUPPLY, Inc. 
jin- | 113A W. 48 Street, New York 19, N.Y 
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fh. mittance must Accompany Copy 


CLASSIFIED 


Twenty-five Cents per Word—Minimum 10 Words 


‘count, Name, Address, City and State) 


Classified Deadline—one Month 
Prior to date of Publicatien 





FOR SALE 


LMER ALTO SAX, | SAX, Paris bs balance ed action 
movel, completely “overhauled with Selmer 








tor booster pads and gold lacquer. 
Pre complete with new case: $275. M 
& Musical Instrument Co., 224 Tre- 
mont St., Boston 16, Mass. 

ORD & MUSIC business. Established 





lease. 


1444 


1901, Substantial income, Good 
Reasonable rent. Poehland & Fuchs, 
Broadway, Brooklyn 21, N. Y. 





USCRIPT PAPER—12 stave, 94 "x12 B14”, 
top quality, 20 double sheets $1.00, 45- 
$2.00, 100—$4.00, postpaid, Remittance 
wi h order. Michael Keane, D-118 West | 
57th, New York *19, 7 


ARRANGEMENTS 


ERRIFIC LIBRARY. Complete. Most modern, 
full orchestration, Fine opportunity for 
progressive leader, 
Chicago 1. 








OMMERCIAL ARRANGEMENTS—Three or 
four sax, two or three brass, rhythm 
jrite: angements, 910 Brown Bide. 

Wich Kansas, 

1ANO-VOCAL arrangements—$7.50, Ex- 

pe: t service. Herb Sessoms, Clinton, N. C. 


SPECIAL ARRANGEMENTS distinctively 
scored to your specifications, Reasonable 
Albert Raitanen, 8 Riverbank Road, 
ass. 











SPECIALS. for 5, 6 or 7 brass, 5 saxes and 
rhythm, Se re, 5518 Avenue M, Brook- 
lyn, N 


TENOR ARRANGEMENTS— Specials, 


Stand- 














ards, Waltzes. Eastern Arranging Stu- 
dios, 85 Stetson Ave., Swampscott, Mass. 

SPECIALS! “Lover,” “Blue Skies.” $2.50 
each, Tenor, commercial. “Ronni” Stu- 
dios, Suite 11—21 Burrill Street, Provi- 
__ dence, R, I. 

ARRANGERS' SPECIALS— Styled to your 
specifications. Reasonably priced under 
sensational “score plan.”’ Hollywood Ar- 
rangers, 15 N. Vine St., Rm, 216, Hol- 
lywood 28, Calif. 

COMBO SPECIALS — three-way voicing: 
trumpet, alto, tenor, rhythm. Reasonable. 
Free list, Don Trefelner, Freeport, Pa. 


CHORUSES COPIED from records exactiy | 


note-for-note. Free list, Front-Man, Box 
150, Astor Station, Boston 23, Mass. 
PIANO- VOCAL arranged from your melody, 
sent “on approval,”’ $6.00 if satisfied. 
Malcolm Lee, 344 Primrose, Syracuse 5, 
ma. Es 


COMBOS!! Big, full sounding arrangements 
voice for; trombone, trumpet, 
tenor, plus rhythm, Free list, 


ment Service, Box 1106, Rochester, New 
York, 

SPECIALS!!! Voiced full for alto, tenor, 
trumpet, plus rhythm, Also, trombone, 
trumpet, tenor arrangements. Free lists. 


Arranging Service, 334 
Rochester, New York. 


Monroe Avenue, 


!! ARRANGEMENTS !! 


Danceable-Listenable 


Combos Up to 7 Men 
Commercial — Modern 


ALL STAR ARRANGEMENTS 
Box 603 Sharpsville, Pa. 





Box 647, Down Beat, | 


alto, | | 
Arrange- | 











PIANO-BREAKS! | 


Adaptable to Violin, Clarinet, Sax, ete. 
Our monthly Break Bulletin is full of hot 
breaks, figures and ie effects so you 
can improvise extra choruses of Hit-parade 
tunes. Send 20c¢ for « co or $2 for 
months. Mention if tea 


“THE AXEL CHRISTENSEN METHOD” 





| SPECIAL ARRANGEMENTS individually or- 
chestrated, Original manuscript. Profes- 
sional quality. Professional fees. Box 481, 
Down Beat, Chicago 1. 





DIXIELAND ARRANGEMENTS _Four to eight 
men. 75e per arrangement. Zep Meiss- 
ner, 5015 Biloxi, North Hollywood, Calif. 


AT LIBERTY 


VIOLINIST—PIANIST—VIBES. Comedy. Mod- 
ern, Tops. Now and always employed. 
Only top combo, Act. L. A. card. Gibson, 
1209 N, 18th, Kansas City, 


| EXPERIENCED ALTOMAN, arranges, wants 
| Eastern summer job. Jerry Costello, 416 
Walsh, Notre Dame, Indiana. 


~ HELP WANTED 


| 

I suidiensiant 

| DANCE MUSICIANS, all instruments, steady 
| work, Don Strickland, Mankato, Minne- 
sota. 








Kansas. 














: | ~ PHONOGRAPH RECORDS 


| WANTED used phonograph records made 
between 1920-1940, Any quantity or deal- 
ers stock. Jacob S. Schneider, 128 W 
66th, NYC. 

FREE CATS Hard-to-get JAZZ 
ords, J, Rose, 211 E. 15th, NYC 38. 


| RECORD SALE! Jazz, sweet, pops. Lists. 
Revere Record Exchange, 344 Mountain, 








rec- 











Revere, Massachusetts. 

— IT'S BEEN RECORDED, We Have It! 
Lewin Record Paradise,, 5600 Hollywood 

| Blvd., Los Angeles 28, Calif. We buy 


entire collections, 





| 50, 000 out-of-priht records. Jazz, swing, 
dance bands, ete. SEND YOUR WANT 
T. ay Avery’s Record Round-up, 
South LaCienega Blvd., Los Angeles 
California. 


MISCELLANEOUS 


LEARN PIANO TUNING and repairing at 
home. Complete course. Learn quickly. 
Write: Karl Bartenbach, 1001B Wells, 
Lafayette, Indiana. 














| 1,135 PARODIES, songs, routines in 1951 

catalog, plus “Comic’s Gagster’’ and 
| monthly “Entertainer’s Informer,” $1.00. 
| Kleinman, 11202-P Oxnard, North Hol- 
| lywood, Calif. 


WRITE “SONGS? Read “Songwriters Re- 
view! Magazine, 1650-DB Broadway, 
New York 19, 20c copy; $2 year. 

| WANTED Stock company or players for 
drama, musical operettas to play big 
summer theatre on percentage. FOR 
SALE—20x26 foot portable ice rink, sets 
up two hours $5,200. 8 5 times. 
Write: Home Co., 97 Arch St., Butler, 
New Jersey. 

SONG WRITERS—-Need lyrics, melodies? 
Contact a collaborator through Song 
Writers Registry, P. O. Box 567, Santa 
Monica, Calif. Registration, $3.00. 


PARODIES, SONGS, gags, piano arrange- 
ments, orchestrations, etc. Butler Publi- 
cations, 600 Beaman, Clinton, 

















MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 


% A classified and I list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., with 
Originai Keys & “Starting Notes + Over 
5,000 Titles, 100 Classifications, 300 Shows, 
4 Pages. 

%*& A list of over 300 Top Shows with thelr 
Hit Tunes, Years, Composers, Keys and 
Starting Notes, including _ a 
Histories of Favorite Composers” 










Inhaheti, 














Studio D P.O. Box 427 Ojai, Cal. 





LEARN HOT PLAYING 
Quick course to players of all instrumente— 
make your own arrangements of ‘‘Hot"’ breaks, 
choruses, obbligatos, embellishments, etc. 








Duets, Ytrios, quartettes and ensemblee— 
special choruses—modulation to other keys 
P organ pointe— 





color effects. 
ELMER B. FUCHS 
335 E. 19th St. Brooklyn 26, N. Y. 


%& "Song Hits through the Years’... The 
outstanding songs of each year, from the 
Gay-Nineties to the present day. 
SEND FOR YOUR 
copy topay. 91-00 
50¢ Edition Also Available 














REHARMONIZATION DIAL 


FOR ARRANGERS and 
COMPOSERS 


A twist of the dial 
automatically selects all possible 
substitute high tension chords for 
any given portions of melody. 
Thousands of possibilities for rich, 
— = ana treatment. 

‘evelo 

SCHILLINGER HOUSE School of Muste 

$1.00 POSTPAID Money Back Guarantee 
BURROWS MUSIC CO., INC. 


| DRUMMERS 
ARE YOU BEAT CONSCIOUS? 


Learn to Play Progressively With All 
Styles Of Bands 


DRUMS VIBRAHARP TYMPANI 
Private lessons and ensemble work. 
Send for "Street Beats & Tom Riffs” 


CLARENCE CARLSON 


Cosmopolitan School of Music 
G. |. Bill Approved 


1625 Kimball Building, Chicago 4 

















Inspiration 


New York—If Columbia uni- 
versity’s oarsmen win all their 
1951 races, it will be because 
they’ve got Dorothy Ann, above, 
in mind. Voted queen of the 
school’s rowing team, Dorothy 
entertained at their annual din- 
ner dance, She has also, during 
the last couple of months, been 
signed by Abbey records, got a 
job on The Fitzgeralds TV show, 
and sang recently at L’Aiglon 
restaurant here. 


New Martinique Ork 


Chicago—Jimmy Featherstone, 
who -recently switched booking 
agencies, transferring from GAC 
to McConkey, opens at the Mar- 
tinique here May 4 for eight weeks. 
He follows Art Kassel, who re- 
placed Al Trace at the far south- 
side spot | last week. 











LONDON LARGO 





Julie Charms London 
In Kiss Me, Kate Opener 


BOULTON 


London — The wea beautiful of all American cabaret 
stars to have appeared in England, Julie Wilson opened at 
London Coliseum in the Cole Porter classic Kiss Me, Kate on 
March 8. Julie’s performance was of an extremely high stand- 





ard and almost every critic who at-@—— 


tended the first night raved about | 
the one-time Johnny Long vocalist 
who has made such a big impres- 
sion on London theater-goers. 

Several of America’s top line 
stars have been signed for London | 
engagements this festival year 
Red Ingle had a successful open- 
ing at rien of Wales theater on 
March 5. Bob Hope will open on 
April 23 and will bring over Mari- 
lyn Maxwell. 

London Palladium has Donald 
O’Connor opening March 12, Hoagy 
Carmichael March 26, Judy Gar- 
land April 9, Dann Kaye ay 7, 
and Red Skelton, os will appear 
in August. Practically all seats for 
the Palladium shows have already 
been sold. 

Tutti Camarata is staying in 
London for an indefinite period. 
He is organizing recording sessions 
and will cut several sides before 
returning home. 

Robert Farnon’s orchestra re- 
eently cut eight Vincent Youmans 
titles for release in the States on 
an LP disc. Farnon recently com- 
pleted the score for the Warner 
Bros. film, Captain Hornblower 
R.N., starring Gregory Peck and 
Virginia Mayo. Flicker opens at 
Radio City in mid-May. 


Todd Forms Trio 


Hollywood—Young pianist Tom- 
my Todd Jr. forming a new trio 
here, which will include, Brazilian 
guitarist Laurindo Almeida, ex- 
Kentonite. 











NOW! the new 

EMCEE 
Contains eriginal material. 
Monologues, Parodies, Band 
Novelties, Skits, Dialogues, 
Songs, Patter, Gags, Jokes. 
Subscription, $2. Add $1 
for 4 gagpacked back issues. 

EMCEE — Desk 2 

P.O. Box 983 
Chicago 90, Ill. 








INSTRUCTIONS 
SAXOPHONE 





& I Price $1.0083 
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FN a 48ST NewYork! 7114 
CASH 


$$ pain 99 


For Your MUSICAL 
INSTRUMENTS 
Send us Make, Model, Serial 


No., Condition of Instrument 
and Price Wanted! 


TERMINAL MUSICAL 


48 Street, New Y 


113A W 




















—SONG WRITERS SERVICE — 
INTRODUCTORY OFFER 
Our composers and arrangers, with many 
years experience in radio, movies and 
stage, will ——_ (Prepare your song 
for p t s and record- 
ing companies a “tallows: 
1—Compose a melody for a song and 
style the lyrics if necess: 
2—Make a PROFESSIONAL PIANO AR- 
RANGEMENT. (Not just a lead sheet.) 
3—Make an attractive cover pone. 
4—Make = — skin manuscript of the 
entire so 
5—Print 12 TT otentonsl copies on heavy 
music paper. , 
The finished song is your sole prope 
This $65.00 serv ke-NOW ON ONLY $22.40 
Limited time only. 


HOLLYWOOD SONG STYLISTS 














$2.25 Pair 
Bop Glasses 


Clear or 


Case Free Tinted Lenses 


ay A - Black t eo 


Bop Ties............ 
SEETON ALES. co. 
1165 E. 14th St. Brooklyn 30, hy. ¥. 
C.0.D.'s accepted 











SUPRO & NATIONAL GUITARS 


by VALCO MFG. CO 
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When in DETROIT. . 


Bring Your im 


Instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
| SELMER and BACH 


Our Repair Department 
Can't Be Beat 


COMPLETE LINE OF REEDS 
AND ACCESSORIES 


Cherry 4288-Detroit-112 John R| 
¢ How About 
PRESS CLIPPINGS 


We maintain a special Le aed and 
Radio Ma we 
se ee felted. « 















































| Confusion 


Marian Turns 
Over A Page 


New York—Marian Page, tired 
of being confused with Pages from 
other books, is turning over a new 
leaf. From now on she’ll be known 
professionally as Marian McPart- 
land, sharing the moniker of her 
trumpeter- -husband. 

The English-born pianist, whom 
Oscar Peterson characterized as 
“better than Shearing,’”’ made her 
solo disc debut last week in a ses- 
sion for King, employing a weird 
instrumentation. 

Group included Bernard Green- 
house on cello, and Reinhardt 
Elster on harp, with bassist Bob 
Carter and drummer Don Lamond. 
Tommy Talbert, who has worked 
for Kenton, made the arrange- 
ments. 

Titles cut were an equally odd 
assortment—It’s Delovely, Flamin- 
go, Leibestraum, and Four Broth- 
ers. 

Marian will continue to play in 
the predominantly Dixieland group 
led by her spouse, who records for 
Prestige. 





‘Collier's’ Ties In 
With Dixie Session 


New York — Columbia records 
has worked a tie-in with Collier’s 
magazine whereby the sheet will 
carry a color photo of a George 
Wettling Dixie session for that 
label and also a Wettling abstract 
painting of the scene. Two of the 
tunes will be given titles using the 
mag’s name. 


Modern — 
Convenient 


HOME STUDY 
ARRANGING 
COURSE!!! 


Seas 
@ Duet, trio, and four-way writing 
thoroughly explained. 
@ How to orchestrate passing tones. 
@ How to write for the ensemble. 
@ How to organize, lay out, and 
“routine” an arrangement. 
@ How to write Shuffle, Rhumba, 

Tango, and many other rhythms. 
@ How to voice unsual effects. 
@ How to determine chords 

sheet music. 

@ How to put your musical ideas 
on paper. 

All this and many other tricks of 
modern arranging which combine the 
experience of the biggest * ‘name” ar- 
rangers in the country are now yours 
at small cost. And you ean study at 
home in your spare time. 


It’s quick, easy, and inexpensive. So if you 
want to start on the road to becoming a high 
paid arranger, fill o@t the coupon and mail it 
n—TODAY! 

















STUDIO D wew vous ‘enry : 
42 GLOUCESTER ST., BOSTON, MASS. HArrison 7-4868 || 6207 Sunset Bivd. Hollywood 28, Calif. ROMEIKE 220 W. 19th STREET | |! . : 
: : : University Extension ; 
IT i Conservator ' 
CLARENCE COX podria Meany 9“ ; Dept. E-283, 28 E. oe Blvd. : 
Authorized Teacher of the NRY ADLER MUSIC CO H Oe Chicago 4, Ill. i 
. ry ' 
SCHILLINGER SYSTEM 136 WEST 46th ST., N.Y. C. 19, LUx. 2-1457-8 fomsmapmnmeananes a 
of Arranging and Commandos FOR NS es 2 ACEORIG j Address... a 
. Regional Representative in wraaeipite LEEDY & ‘puxcak, ebibwone, rept. nitnaat wAWO : City and State........... ; ; 
'3 SPRUCE STREET, PHILA., PA. PE 5-730! é DRUM INSTRUCTION ||} Experience... ile 
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BLINDFOLD TEST—NEWS 


Chicago, April 20, 1951 





THE BLINDFOLD TEST 


Granz Displays Sharp Ear 


By LEONARD FEATHER 


Because Norman Granz was the first non-musi- 
cian ever to take the Blindfold Test, and because it 
is part of his business to be up-to-date on records 
and the styles of recording artists, it was difficult to 
select items with which he would be unfamiliar. 

To circumvent this problem, and at the same time 
make things extra tricky for Norman, I included 
several sides that were recorded at concerts, mainly 
in other countries and on records that haven’t been 
released here. 

Norman proved to be the most articulate blind- 
foldee since Stan Kenton, though with very differ- 
ent results, as the following verbatim quotes illus- 
trate. 


The Records 


1. It’s Roy, isn’t it? It has that same breathless- 
ness Roy sometimes has . . . Piano sounds a little 
like Teddy; at least he starts as calmly as Teddy 
usually plays. Tenor doesn’t kill me at all .. . This 
sounds almost like some of the old stuff the Benny 
Goodman groups used to do. Give it two or two and 
a half, for the trumpet player. 


2. This doesn’t move me at all so far... is it from 
that Goodman Carnegie hal] album? I never got a 
chance to hear those . . . Either this was made at 
a concert or the applause was faked in. I have to 
compare this with my stuff—you know, on an aver- 
age tour we record maybe five whole concerts to 

t only two albums of music. People may dislike 

erdido intensely, but at least it succeeds in what 
it set out to do. 

Stuff like that has to be at least exciting; it rep- 
resents an excitement that I find totally lacking here 
... This doesn’t swing at all; I don’t know the solo- 
ists; they either couldn’t get with the rhythm section 
or couldn’t get with themselves ... I thought I 
knew the tenor man but I got lost . . . it could have 
been a man like Vido . . . anyway, the whole thing 
is a mish-mosh. I wouldn’t buy it. No stars. 


3. This is the Hampton thing with Johnny ... 
no, wait! I could’ve sworn I heard Carney in the 
background. Maybe one of Duke’s later records. I 
don’t know the singer and don’t care for her . .. the 
recent Ellington sounds have been dispirited, lack 
the vigor of the older band .. . if this is Johnny, 
I’ve heard better, but the record as a whole swings. 
Two and a half. 


4. This record’s a bitch! . . . hey, that’s my kid, 
Sonny Criss! I like him—too bad he doesn’t get a 
break . . . this must be from one of Gene’s concerts 
on the coast .. . tenor is Wardell; very 
ow and he swung. I liked the trumpet; could be 

cGhee . . . One thing I’d have liked better, when 
Sonny was taking it out, the others could have 
riffed behind him to build up the excitement. I 
know the modern school doesn’t care to, but I would 
have motioned to them to do that. 

hoever this drummer was accented differently 
from the kind of drummer I like . . . I like to hear 
a rhythm section build up behind a guy; here the 
horns are swinging the rhythm section instead of 
the other way around. If Dizzy or Bird played with 
Basie’s band, for instance, they’d be fantastic ... 
I don’t know this pianist, didn’t hear enough. Give 
this three-point-nine; I want to reserve four stars 
for something really perfect. 


5. You’re sure finding some stuff I never heard... 
nothing happens here; the rhythm section sounds 
kind of old . . . trumpet might have been Buck, 
but I won’t hazard a guess. It sure is an advantage 
to a soloist to have an established, identifiable style, 
which nobody has here . . . there is no justification 
for putting out sides like this. One and a half. 


6. This has got to be Stan . . . you know, I don’t 
think even Kenton likes this! It must be that 
Monotony. If it isn’t called Monotony it should be. 
Take it off, I don’t have to hear the rest. You know, 


I’ve been following the Kenton band for years, and 
the only I ever liked were Peanut Vendor, 
Lover, H igh the Moon, and things like that 


. - - Its a shame; this could have been a real 
swinging band, but it failed because Stan read a 
few books or something. He had some wonderful 
raw material, eager young musicians, and music; 
but as Stan is verbose, his band is the same way. 
If you have a musical idea to sell you sell it on 
its own merits, you don’t press-agent it with a lot 
of loud talk. 

This band cheats; it uses gimmicks and advertis- 





Norman Granz 


Records Reviewed By Norman Granz 


Norman was given no information whatever about the records 
played for him, either before or during the Blindfold Test. 


1. Roy Eldridge. Undecided (Vogue). Eldridge, trumpet; Zoot | 


Sims, tenor; Dick Hyman, piano; Ed Shaughnessy, drums; Pierre 
Michelot, bass. Reeorded in Paris, 1950. 

2. Expressens Elitorkester 1949. Indiana Parts I and Il 
(Senora). Carl-Henrik Norin, tenor. Recerded in Sweden. 

3. Duke Ellington. On the Sunny Side of the Street (Colum- 
bia). Lu Elliott, vocal; Johnny Hodges, alto. Recorded 1949. 

4. Gene Norman's Just Jazz. Hot House, Parts I and II (Mod- 
ern). Howard McGhee, trumpet; Sonny Criss, alto; Wardell Gray, 
tenor; Dodo Marmarosa, piano; Charlie Drayton, bass; Jackie 
Mills, drums. 

5. Jam Session No. 5. Riffing in Paris (Swing). Aime Barelli, 
trumpet, and five other French musicians. 

6. Stan Kenton. Monotony (Capitol). Arr. Rugolo. 

7. Wild Bill Davison. That’s a Plenty (Commodore). Georg 
Brunis, trombone. 

8. Benny Goodman sextet. Temptation Rag (Columbia). Ter- 
ry Gibbs, vibes; Teddy Wilson, piano. 





ing slogans. What did progressive mean, anyway? 
Goodman and Basie and Ellington never needed a 
slogan. I’d hate to hear Kenton try to mess with 
some of the swinging bands at the Savoy. Duke 
Ellington was the real pioneer in jazz concerts, and 
he can go into the Apollo or the Savoy and play 
the same music he plays at a one-niter for dancing 
and at his concerts— things like Cotton Tail and 
Ko-Ko are good anywhere. 

With Stan it’s 20 men for dancing one year, 40 
men for concerts the next. I guess next year he’ll 
have to have 80 men, and the year after that 
160. If he or Pete have anything to say they can 
ed it just as well with 16 men. Give the record no 
stars. 


7. The trombone player’s all right . . . you know, 
I have a feeling about Dixieland that’s probably 
different from what people would expect. I just 
say live and let live. I guess what they’re trying 
to do here, they do well; they seem to have an en- 
thusiasm that comes through on the record ... Two- 
beat has a certain rigid drive, although I don’t 
particularly like it, and this trombonist is pretty 
facile. Maybe it rates about three stars for Dixie, 
but I wouldn’t buy it. 


8. That’s Benny’s sextet . . . Benny gets most of 
the solo time, as usual, doesn’t give any of the 
other guys enough time to build . . . Teddy on 
piano, I guess, and maybe Hamp—or maybe it’s 
that new kid, Terry. All the men are good for 
Benny’s style—he’s careful selecting his men; ’ 
for what Benny’s putting down, that’s a 
rhythm section. I like the record. Three stars, 


Afterthoughts By Norman 


Outside of the thing with Wardell and S 
wouldn’t have bought any of the sides you 
for me. The vocal spoiled the Ellington side 

a of a four star record would be 
anything by Tatum. Or any of Ella’s balla. 
give You Turned the Tables on Me five stars 
a lot of Sarah’s things. And you know who 
very much? Maybe this’ll surprise you—Mz 
Whiting! 





Stage Shows Out 


|nights +. . 


The Palomar theater | 24. 


Seattle — 
has changed its policy again. Now | 


Eckstine’s March appearance.| Larry Darnell 
Reason given was financial, al-| 
though the last several attractions 
have had excellent 

Bob (Wouldn’t It Be Fun) Har- 
vey now at the Trianon ballroom 
four nights. Winner of his contest | 
for new vocalist was P. 
gerald . .. Bob Braxton 


out, 


Fitz- | was enthralled. 
Elmer. 





t Illinois Jacquet went into the 
they have decided “no more stage | Black & Tan club March 16 for 
shows” and canceled out Billy|two weeks. He was followed by | 
; - . » Cecil Young 
planning a northwest tour. Their 
recent concert at the swank Wom- 
en’s Century theater was a sell- 
u with the cosmopolitan au- 
dience standing to applaud. Sym- 
Manuel Rosenthal 


—Phyllis Richards 


phony conductor 


| Gill take their quartet into the re- 
| vamped American Legion club re-| Snow Halts Krupa 


| 


umps_ Blackwell | 


At Seattle Palomar oun: nis Biack € Tan review 


Tan review One-Niter In lowa 


Cedar Rapids, Ia.—Gene Krupa 
and his touring bandsmen got in- 
to town promptly on the morning 
of their March 11 one-niter at Tor 
Archer’s Armar ballroom in near 
by Marion—and spent the evenin: 
going to the movies. 

Snowfall was so heavy that tl 
roads to the ballroom were ir 
passable, so the dance was cal] 
off. Krupa’s current tour is boo’ 
through May with only one } 
tion date—a week at the Casa 








Things To Come 


These are recently-cut records and their personnels. 


Beat readers because of some 


record review section that they are 
available. 


CHARLIE BARNET’S ORCHESTRA (Capi- 
tol, 3/5/51). Trumpete—Johnny Copola, 
Carleton McBeath, Dick Collins, and 
Del Simone; trombones—Ziggy Elmer, 
Dave Wells, and Lou MecCree 
Dick Meldonian, Rene Bloch, Eddie Wasser- 


lie Barnet; rhythm—C 
piano; Ed Mihelich, bass, and John Mark- 
ham, drums. 

Cherokee; Redskin Rhumba; Skyliner and 
Tennessee Waltz (For Fun). 


MARY LOU WILLIAMS’ TRIO (Atlantic, 
3/7/51). Mary Lou Williams, piano; Carl 
Pruitt, bass, and Bill Clark, drums. 


Pagliacci; Opus Z-2; Mary’s Walts; The 


FLORIAN ZABACH with Al RICKEY’S 
ORCHESTRA (Decea, 3/6/51). Trumpets 
—Andy Ferretti, Bill Clarke, and Bart Wal- 
lace; trombones—Buddy Morrow and Art 
Manners; saxee—Paul Ricci, Ted Gompers, 
and Alfie Evans; violin—Florian Zabach; 


guitar; Paul Prinz, bass, and Herb Quigley, 
drums. 

The Rails; 
Tea for Two. 


Hot Canary; Jealousy, and 





SLIM GAILLARD’S QUINTET (Mercury, 


3/5/51). Slim Gaillard, guitar and vocals; | 
Pepe | 


Ernie vocals; 
Becque, bongos; Dick Hyman, piano, and 
Herb LaVelle, drums. 

Sumac Orooni; Laughing in Rhythm, and 
| Goof Ball Gussie, 


Shepherd, bass and 


SLIM GAILLARD (Mercury, 3/13/51). 
All instruments played by Gaillard—trum- 
pet, trombone, tenor, vibes, 
piano, Hammond organ, and drums. Plus 
vocal and tap dance. 


Ride, Slim, Ride. 


FLIP PHILLIPS’ QUINTET (Mercury, 
3/9/51). Flip Phillips, tenor; Bill Harris, 
trombone; Dick Hyman, piano; Gene 
Ramey, bass, and Jo Jones, drums. 

Cheek to Cheek; I've Got My Love to 
Keep Me Warm, and two untitled originals. 


STAN GETZ’ QUARTET (Roost 3/1/51). 
Stan Getz, tenor; Horace Silver, piano; Joe | 
Calloway, bass, and Walter Bolden, drums. | 

The Best Thing for You; Split Kick; It 
Might As Well Bé Spring, and Penny. 


BONNIE LAKE (JENNEY) with 
CASE’S ORCHESTRA (MGM, 
Tony Faso, trumpet; Lou McGarity, trom- 
bone; Sid Cooper, flute; Artie ger, | 
bass clarinet; Milt Yaner, alto and clarinet; | 
a string section; Jack Russin, piano; Ed 
Safranski, bass; Mundell Lowe, guitar, and 
Bunny Shawker, drums. 

Beautiful Madness; No One But You; 
Happy Ending, and On the Riviera. 


WOODY HERMAN’S ORCHESTRA (MGM 


RUSS | 


3/14/51). Trumpets—Doug Mettome, Roy | 


Don Ferrara, and Johnny Bello; 
Jerry Dorn, 


Caton, 
trombones — Herb Randell, 
and Urbie Green; saxes—Jack Dulong, 
Staff, baritone, and Woody Herman, clari- 
net; rhythm—Dave McKenna, piano; Red 
Wooten, bass, and Sonny Igoe, drums. | 
Dolly Houston, vocals. 

I Can See You and Bop, Look, and Listen, 

Same personnel, with Nick Travis, trum- 
pet, added for first side (MGM, 3/15/51). 
| Chicken Fat (by Tiny Kahn); It Isn't Easy 
| (by Ralph Burns), and an untitled Ralph 
| Burns original. 


MARIAN MePARTLAND’S 
(King, 3/15/51). Marian MecPartland, pi- 
ano; Reinhart Elsen, harp; Bernard Green- | 


QUINTET 





Lamond, drums, 

Flamingo; Four Brothers; It’s Delovely, 

| and Liebestraum. | 
' 


CORRECTION on GEORGE SHEARING. 


| Titles for the 2/7/51 MGM session (Down | 


Beat, March °7%) em --*>* 


ry} saxee— | 


man, Willis Holman; Bob Dawes and Char. | 
laude Williamson, | 


chythm—Phil Wall, piano; Allen Hanlon, | 


bass, guitar, | 


3/12/51).| . FRANK SINATRA 


Phil Urso, and Kenny Pinson, tenors; Sam | S 


h ello; Bob Carter, b d Don | Snake 
ouse, cello; Oo arter, bass, an aaa | Woodsen, bass, and Charlie Narris, guitar. 


Though not all jazz sides, many may be of interest to Down 


of the sidemen in the groups. 


Do not ask your dealer for them until you see by the Beat 


MARION MORGAN and ART LUND with 
LEROY HOLMES’ ORCHESTRA (MEM, 
3/16/51). Reede—Hymie Schertzer and 
Artie Drellinger; a string section; rhythm 
—Teddy Wilson, piano; Hy White, guitar; 


Al | Ed Safranski, bass, and Don Lamond, 
drums. 
Riding Around in the Rain; Gold Can 


Buy Anything; Ain’tcha Clad?, and My Re- 


sistance Is Low. 


ROBERTA QUINLAN with GEORGE SI- 
| RAVO’S ORCHESTRA (Mereury, 3/12/51). 
Trumpets—Louis Mucci, Jimmy Maxwell, 
| Tony Fase, and Joe Ferrante; trombones 
| ——Buddy Morrow and Lou MoeGarity; saxes 
| ——Bernie Kaufman, Jimmy Horvath, Art 
Drellinger, Hank Ross, and Danny Bank; 
| athy@len-=adhellly Rowland, piano; Terry Sny- 
der, vibes; Art Ryerson, guitar; Jack Les- 
| berg, bass, and Charlie Perry, drums. 


Surrey with the Fringe on Top; My First | > F 
Date with You; ’S’ Wonderful; ‘Wanee the | Any Old Time You Say; Do You Dig 
Cream in My Coffee; Zoup, and All My | John Peel?; I'll Be There with Bells On, 
Love. | and Old Smokey. 


| CHARLIE PARKER’S BOPPERS (Mer- 
| eury, 3/12/51). Charlie Parker, alto; Wal- 
|} ter Bishop, piano; Ted Kotick, bass; Jose 
| Manguel, bongos; Luis Miranda, conga, and 
Roy Haynes, drums. 

Tico Tico and three other sides, titles 
withheld by request. 





ELMO TANNER with LEROY HOLMES' 
ORCHESTRA (MGM, 3/15/51). Mickey Me- 
| Mickle, trumpet; Hymie Schertzer, Jack 
| Fulton, Hank Ross, and Artie Drellinger, 
reeds; Lou Stein, piano; Hy White, guitar; 
| Ed Safranski, 
drums. 

Tuscaloosa and three other sides, titles 
withheld by request. 


BILLY TAYLOR’S QUARTET (Atlantic, 
2/20/51). Billy Taylor, piano; John Col- 
lins, guitar; Al McKibbon, bass, and Shadow 
| Wilson, drums. 

Good Groove; Cuban Caper; What Is 
There to Say?; Somebody Loves Me; If I 
| Had You; Thou Swell; The Very Thought 

of You, and Wrap Your 

Dreams, 


bass, and Don Lamond, 


Troubles in 


BILL FARRELL with RUSS CASE’S OR- 
| CHESTRA (MGM, 3/2/51). French horns— 
Dick Moore and William Sandburg; saxes— 
Hymie Schertzer, Toots Mondello, Al Klink, 
| and Ben Harrod; violins—Leo Cruczek, Jack 
Zade, Leo Bolotine, Kurt Dieterle, Sylvan 
Kirsener, and Joe Gorner; violas—Howard 
Kaye and Henry Pelkine; cello—Maurice 
Brown; rhythm——Ed Ryan, piano; Mundell 
Lowe, guitar; Ed Safranski, bass, and Bun- 
ny Shawker, drums. 


My Prayer; Wonderful, Wasn't 1t?; Deep 


| Purple, and Sweet Madness. 


with AXEL STOR- 
DAHL’S ORCHESTRA (Columbia, 3/2/51). 
| Trombones—George Arus and Jack Satter- 
field; Bill Stegmeyer, Bernie Kauf- 
man, Manny Gershman, Art Drellinger, and 
Harold Feldman; a string section; rhythm 
|——Graham Forbes, piano; Matty Golizio, 
guitar; Frank Carroll, bass, and Johnny 
Blowers, drums. 

Hello, Young Lovers and We Kissed in 
a Shadow. 





MILT LARKIN with HOWARD BIGGS’ 


ORCHESTRA (Regal, 2/23/51). Russell 
| Royster, trumpet; Russell (Big Chief) 
Moore, trombone; Ray Abrams, tenor; 


mooky Hulbert, baritone; Howard Biggs, 
piano; Gene Ramey, bass, and Al Taylor, 
drums. Milt Larkin, vocals. 

| Blue Moon and Somebody Tell Me I'm 
| Wrong. 

| Same date, same personnel, except Chub- 
by Newsome, vocals, for Milt Larkin, 
Where's the Money, Honey? and Little 
Fat Woman with the Cocoanut Head. 


JIM WYNN’S BAND (Mercury, 2/15/51, 
in Hollywood). Jim Wynn, baritone; Ed 
Hale, alto; Eddie Davis, tenor; Googoo 
Hutchinson, trumpet; Zell Kindred, piano; 
Sims, drums and vocals; Buddy 


Strange Love; West Coast Lover; 
house Blues, and Gussle, Gussle, Gussie. 


TOOTS THEILEMANS’ TRIO (Rainbow, 
from Swedish Metronome, 11/15/50, in 
* -ekholm). Teots Theilemans, harmonica; 

tiberg, banjo, and Reinhold Svensson, 


Dog- 


Me Blues; Nightriders; 
1 Hot Canary. 


Toots’ 


“SON with SY OLIVER’S OR- 
ea, 2/27/51). Tony Faso. 
Saker, Harry Terrill, Art 

‘Ul Holcomb, reeds; Billy 
*t Barksdale, guitar; Joe 
-d Jimmy Crawford, 
veeals, backgrounds 
angers. 
tway; I Won't Cry; I 
and At the Close of 


'G’S BAND with VEL- 


‘rd and Louis 
R Ballard; 
Dent Eckles; rhythm— 
o; Alien Reuss, guitar; 
and Nick Fatool, drums. 


ust in Love. 


SINS’ ORCHESTRA (Dec- 
ampete—Erskine Hawkins, 
Samuel Lowe, and James 
*—Ted Donnelly, Robert 
srge Matthews; 
.fusheed Karween, 
roone, and James Mitchelle; 
tarris, piano; Lee Stanfield, 
ay Payne, drums. 
r Comes Around My Way: 
' Don't Put Me Down, and Ste 
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Capsule 


Comments 


Lee Wiley 
Jicky Club, NYC 


New York—Lee Wiley’s return 
to town reminded us of our own 
private axiom for artists: It is 
greater to be imitable than to be 
inimitable. 

Louis Armstrong, Bing Crosby, 
and Jimmy Durante are _ not 
inimitable. They are among the 
most imitable, and thus the most 
imitated, of all artists. Each has} 
a vocal quality so personal, so dis- 
tinctive, that any vaudeville mimic 
can do an impression and leave no 
doubt in the audience’s mind as 
to whom he is imitating. 


This personal quality belongs 
similarly to the imitable Lee Wiley. 
Nobody else has quite that vibrato. 
Nobody else has that particular 
warm, emotional approach to a 
song. And few others, by the way, 
have a comparable repertoire of 
great show tunes. 


A Gershwin tune with a Wiley 
touch—that was the keynote at 
the show we caught, though there | 
were moments of Rodgers and | 
Hart added for good measure. Lee 
was stunningly dressed and be-| 
jeweled, held the audience en- 
tranced in this new, super-smart, 
chi-chi spot on E. 56th street. 
Pianist Al Waslohn and bassist 
Frank Begonia provided just the 
right badnsmad 

For our money, Miss W. is one 





of the five all-time greats on the| work a show that has musica] in- 
distaff song scene today. Just as/|tegrity.” 


we can’t say Billie is “better” 
than Mildred, or Ella better than 
Sarah, we can’t subject Lee to any 
comparisons, We just love her as 
we love all five of them, and wish 
they could all tie for first a 

in next year’s Down Beat poll. 
—Hen 

. * 7 

Jackie Cain-Roy Kral 
WBKB-TV, Chicago 


Chicago—The television debut 
of Jackie Cain and Roy Kral| 
(Saturdays, 3:30-4 p.m., WBKB, 


Chicago only) was just as impres- 





could hope for. 

Accompanied only by 
Knobb 
small living room-type setting, the 
pair sang and parried lines with 
utmost ease and charm. 

They’re doing the J Hear Music 
shows alone, no guest stars, etc., 
and are set on the sustainer until 
April 21 and probably longer. 
A sponsor should grab this im- 
mediately. 

That a lot of time was spent in 
rehearsal was apparent, and Jackie 
sang with much more volume and 
surety than she has before dis- 
played. Continuity served only to 


bassist 





introduce the tunes, but was well-| 9 


written and brought on the music 
naturally. 

If Mr. and Mrs. Kral can stand 
the gaff of finding seven or more 
tunes a week and presenting them 
as well as they did in their first | 
show, they have what looks like| 
a real winner on their hands. 

One of the production staff re-| 


marked, “It’s such a pleasure to! 
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Double-cup MOUTHPIECE 


Harry James, 


brass section of his famous 
. . Made for all 


brass instruments . . 


. . « for complete particulars 


JOHN PARDUBA & SON 


Sole Manufacturers 140 West 49th St., New York City 19 
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It’s more of a pleasure to see 
and hear one. 
—jac 
. . . 


Josephine Baker 
Strand Theater, Cafe Theater, 
NYC 


New York—The fabulous Jo 
Baker swept into town on the 
crest of an unprecedented publicity 
wave—and amply justified all the 
excitement. 

In the course of two inspections 
of Miss Baker, one on the Strand 
stage and the other during her 


Proser’s new Cafe Theater nitery | 
(which used to be Bop City), we) 


numbering close to a _Baker’s| 
dozen and saw her in almost as) 
many gowns. 

The songs, mostly in French but 
a few in Spanish and English, 
were less spectacular than the 
highly engaging personality with) 
which she sold them. Her voice is| 
that of a good dramatic night club | 
singer, with no jazz links. Her 
catchiest number, Felicidad, aed 
which she persuaded the audience | 
to join in, sounds like a Latin re-| 
on of Let’s Call the Whole Thing 





The gowns are all gorgeous, and 
their wearer, said to be pushing 
50, has a gorgeous body on which 
to display them. Her husband, Jo 
Bouillon, had little trouble extract- | 
ing good support from Buddy} 
Rich’s band, including a short bit 
in which Harry Edison shared the 
spotlight. Bouillon had slightly 
more trouble, however, with the 
Nat Brandwynne house band at} 
Proser’s. —Jen 








STAN 
FISHELSON 


featured with 
Harry James 
is a 
Trumpet student of 


CHARLES COLIN 

Stan Fishelson plays 

a 5M Harry Glantz 
Mouthpiece. 


CHARLES COLIN STUDIOS 
111 WEST 48th ST., NEW YORK 19 
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JD To Friscos Fairmont 
InAttemptToVaryNames 


By RALPH J. GLEASON 


San Francisco — In an attempt to vary the pattern of its 


presentations and thus grab a 


bigger play, the Fairmont hotel 


has signed Jimmy Dorsey for a four-week stand at the Ve- 
netian room starting May 8. Jimmy will follow Lena Horne, 
sive and auspicious as anyone) abruptly curtailed stay at Monte| ho follows the Mills Brothers. By 


slipping in a big band now and 
again, the Swigs figure to keep the 


King, and placed in a|heard her in a variety of songs |reom going a bigger part of the 


year. 

Understand there was some at- 
tempt to bring the Kenton band 
into the room, which would have 
been wild, but it fell through. Once 
last year there was a brief flirta- 
tion with the idea of putting El- 
lington in. Now, if Dorsey makes 
it, there’s more than a fighting 
chance that other bands will get 
in. 

First in Years 

This, incidentally the first time 
any Nob Hill joint has booked any- 
thing other than hotel-type outfits 
since way back when (Bob Cros- 
by’s Mark Hopkins appearance 10 
years ago?). The Mark now has 
Ray Noble for a month starting 
June 5. 

. a * 

The Black Hawk, which has suc- 
cessfully cornered the market on 
non-two-beat jazz by its sharp 
booking policy, brought in Red 
Norvo’s magnificent trio for a 
month opening March 13. Red 
had a high temperature and a 
touch of the flu when he went on 
opening night, and if that’s a fair 
sampling of what he does when 
he’s sick, he might be too much 
to take when he’s well. 

I know there’s been a whole raft 
of rave reviews about these guys, 
but I can’t help adding my two 
bits: without a doubt they are the 
most exciting, pleasurable, and 
musically delightful group, large 
or small, to come along in some 
time. They ought to make a million 
dollars, sweep the polls individual- 
ly and collectively if there’s any 
justice. 

Red is the end, Tal is a swing- 
ing fool, and Charlie Mingus is 
entirely too much. Vernon Alley 





says they play like Siamese trip- 
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Solel were tone and response that my 
drums and toms Radio Kings have." 
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lets and they sure do. More on 
Mingus soon. 
} Mary Ann in Oakland 

Mary Ann McCall sneaked into 
Oakland for a four-week date at 
the Clef club on Seventh street 
without benefit of advertising. Did 
quite well at that, and it looked at 
presstime as though she might 
latch onto the Black Hawk again 
following Red and before Erroll 
Garner gets here April 27. If she 
doesn’t, then June Christy might 
come up. 


BAY AREA FOG: Leomine Gray 
now at the Say When with Bobby 
Ross on drums. Connie Jordan 
says his contract’s up about new 
and he'll be moving along. But 
if he does, he’ll probably be back. 
He goes with the lease. . . . Mean- 
while, the Four Knights cut out, 
with Eric Miller the guitarist re- 
maining and taking the band. He’s 
snagged Pony Poindexter, who’s 
blowing tenor, and Curtis Counce 
on bass. But Curtis is about to de- 
part to rejoin Edgar Hayes at the 
Somerset House in Riverside as 
Edgar is reforming the Stardust- 
ers. en romp Frank Butler, 
the youngster who’s on drums with 
Eric, is getti:.g 1ots of raves from 
local musicians. 


Steady Gig 

Dave Lario, ex-Jack Sheedy 
bassist, subbed at the Hangover 
one night and blew himself right 
into a steady job . . . Looks like 
Dick Oxtot won’t go back east un- 
accompanied, musically speaking. 
There’s another local lad set to 


make the trek with him . . . Bob 
Seobey’s daring in taking over 
Hambone Kelly’s seems to be 


working out o.k. So o.k. in fact, 
that another local two-beater has 
eyes for the same kind of a thing 
as soon as he can make the neces- 
sary arrangements. 

Lawrence Welk took over from 
Paul Neighbors at the Claremont 
hotel Illinois Jacquet will 
play two Sundays nights in the 
Bay area—April 1 at the Primalon 
in San Francisco and April 8 at 
the Oakland auditorium . .. Woody 
Herman is slated to hit the Bay 
area later this spring. . . 

Joe Tenner, who used to op- 
erate Cafe Society here, had to 
retire from a big scheme to build 
}a new restaurant with entertain- 
j|ment. A hearing preliminary to 
|selling stock in the venture dis- 
|closed Joe had been convicted on 
|a morals rap some time back, was 
}an alien, and possibly will be de- 
ported. 








| 





Meyer Mouthpieces 
Clarinet and Saxophone 
These ‘fine rubber gs come 
in a great variety of facings and 
chambers. They will help you over- 
|f come many difficulties encountered 
in modern playing. 





FREE CIRCULARS AVAILABLE 





At your Dealers or 
write direct to: 


MEYER BROS. BOX 145 
Queens Village, N. Y. 
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WHAT’S ON WAX 


JACK TRACY © PAT HARRIS « GEORGE HOEFER 








Toni Arden 


S Too Late Now 
4 Toe Young 

Pat: Toni, who’s an active radio 
vocalist, sounds as if she’s trying 
just a bit too much on these. She 
gives such an impression of strain 
that, when she approaches one 
high note on Young, I ducked. She 
made it, but it doesn’t seem worth 
the effort if the listener is going 
to gasp with relief at the victory. 
Percy Faith directed the ork, and 
both sides are well done. (Colum- 
bia 39271.) 


Sidney Bechet 


Muskrat Rambie 
Blue Horizon 
Weary Blues 
Summertime 

Dear Old Southland 
Salty Dog 

Pat: Originally issued on 12-inch 
singles, this LP album is a really 
fine collection. Bechet’s tendency to 
dominate and override everyone in 
sight is well controlled, benefiting 
other soloists and the ensemble. 
Muskrat is an exciting effort, 
showing trombonist Vic Dickenson 
and trumpeter Sid DeParis in top 
form. Weary Blwes is another en- 
semble work, though not as cohe- 
sive. 

Sidney’s soprano sax growls, 
wails, moans, and generates almost 
oppressive heat on Summertime, 
with Teddy Bunn’s guitar giving 
chain-gang touches to the back- 
ground. Personnels vary from band 
to band, including such men as 
Art Hodes, Meade Lux Lewis, Sid 
Catlett, Manzie Johnson, Fred 
Moore, Pops Foster, George Lugg, 
and Max Kaminsky. (Blue Note LP 
7002.) 


Sidney Bechet- 
Wild Bill Davison 

Fidgety Feet 

Sister Kate 
Shim-Me-She-V abble 

The Onions 

Copenhagen 

Nobody Knows You 

China Boy 


Buddy Bolden’s Story 
Album Rating: 6 
e: This, the first 33% 
micro 10-incher in the Blue Note 
catalog, is a collection of sides 
from three recording dates involv- 
ing different personnel. A parlor 
game could easily be made up of 
guessing which instrumentalists 
are accompanying Bechet-Davison 
on each side as they are played. 
The disc as a whole is not ex- 
citing, due to a lack of cohesion 
between the individual sides and| 
between the artists on the various 
sides. There are interludes | 
by Davison on Fidgety and Kate, 
Jimmy Archey’s trombone on 
Shim-Me, Sullivan on Copenhagen, 
and China Boy, and Sidney’s so- 
prano with Hodes’ blues piano on 


My Best 
On Wax 


By Lionel Hampton 


I think I'd choose one I made 
all the way back in 1937—On the| 
Sunny Side of the Street, with 
Johnny Hodges. Johnny’s alto solo 











was wonderful, and the rhythm) 
section got a perfect blend, with) 

Stacy, John | 
My own 


Jess x Reuss, 
Kirby, and Cozy Cole. 
work? I liked that too. 

For the big band, I’d choose 
Midnight Sun—a tune I wrote 


with Sonny Burke. It’s a pretty | 
thing, and I like it because it gave | 


me a chance to get in on the. . 
innovations! 











Rating System 


Records are reviewed by Jack 
Tracy, George Hoefer, and Pat 
Harris. Ratings from 1 to 10 
are assigned, with 10 tops, but 
reserving that number for ex- 
traordinary performances only. 
Reviews are listed alphabetically 
by the artists for easy reference. 














Nobody. 


The two sides made by Sidney 


| blown to the hilt, with no cheating 
|}and with that well-fed-secure-and 


| happy-t sound of theirs. That’s 
Dave Pell’s tenor that enters fleet- 
ingly. 


| Butch Stone has Chinese menu 
| problems on the reverse. (Colum- 
| bia 39188.) 


6 Song of the Volga Boatman 
|5 Blue Lou 

Pat: Bassist Brown is joined by 
| Hank Jones on piano, and Buddy 
Rich, drums. Boatman is a bass 


Ray Brown Trio 


| solo with piano accompaniment, 
as Buddy happily keeps to his 
brushes. Ray, as always, shows 


| great taste and skill, though he 
| doesn’t vary the original tune as 
}much as one could have wished. 
| Flip features talking bass, then a 
| fine piano interlude. Rich takes a 
break that has only a jarring ef- 


with Claude Luter’s band in Paris | fect. (Mercury 8936.) 


are interesting. Onions, a Bechet 
original, has a melodic line remind- 
ful of the Creole folk songs. Bol- 


| 
Bill Clifton 


den’s Story is also known as /| !t’s Easy to Remember 


Thought I Heard Buddy Bolden 
Say, and is a Jelly Roll Morton 
composition. Sidney talks in French 
with Luter as an _ introduction 


serving as a novelty. (Blue Note | 


LP 7001.) 


Sidney Bechet-Bunk Johnson 


Milenberg Joys 
Days Beyond Recall 
Blame It on the Blues 
Lord, Let Me in the Lifeboat 
Up in Sidney's Flat 
Weary Way Blues 
Album Rating: 5 
George: The Bechet-Johnson col- 


Isn’t It Romantic? 

Love-Forty Blues 

Let’s Fall In Love 
| The Touch of Your Lips 
Down the Old Ox Road 
Down By the River 
Love Is the Sweetest Thing 

The Gypsy in My Soul 

Album Rating: 6 

| Pat: One more in Columbia’s 
Piano Moods series, and a pleasant 
album indeed. Clifton sounds like 
a good cocktail pianist who has 
tagged the Garner-Bushkin style 
as the coming thing. Maybe it is. 
| Certainly he wraps it up in a very 
| pretty package. (Columbia CL 


laboration didn’t work out any bet- | 6166.) 


ter on record than on the one-week 
fiasco they did in person in Boston. 


It seems as though the driving 


Sidney couldn’t wait for the more 
uncertain trumpet of the late 
Bunk. On these sides Bunk does his 
best work, it having a nice lyrical 
quality on Lord. Sandy Williams 
gets off some gutty trombone on 
Milenberg and on Bechet’s original, 
Up in Sidney’s Flat. 

On this LP Sidney plays clarinet 
almost exclusively. The two best 
sides, Blame It on the Blues and 
Weary Way Blues, come from a 
1946 date by the Bechet-Nicholas 
Blue five. Blame has melodic qual- 
ity and the clarinet-soprana duet 
work between Sidney and Albert 
Nicholas on the second unissued 
master Weary Way is fine. Com- 
plete personnels of sides on all 
Blue Note LPs are on the back of 
the folder. (Blue Note LP 7008.) 


Les Brown 
7 Columbia, the Gem of the Ocean 
5 Choy-Choy-Hoy-Toy 
Jack: When these guys play an 
arrangement like Columbia it gets 


Arnett Cobb 
| 4 Willow, Weep for Me 
|3 Run for the Hills 
| George: When Columbia recently 
|reissued Cab Calloway’s Willow 
| featuring Hilton Jefferson’s famed 
jalto solo, does it seem logical 
| to put out an inferior competitive 
disc? Certainly isn’t in this case. 
Cobb’s tenor sax is cloudy and the 
melody is poorly defined. Reverse 
| is one of those tasteless jumperoos 
that gets exactly nowhere. (Colum- 
bia 39247.) 


Nat Cole 

3 Too Young 
4 That’s My Giri 

Pat: Much preferred Nat with 
the trio, rather than in his current 
role of plug tune purveyor. Here 
he’s backed by orchestras conduct- 
ed on Young by Les Baxter and 
on Girl by Pete Rugolo. Young I 
don’t care for as a tune, and Nat 
does nothing to ease its banality. 
Girl is livlier, and evokes the coy 


| Cole. (Capitol 1449.) 








COOL AS AN OCEAN BREEZE- 


PUPI CAMPO 


FOREMOST RHUMBA BAND 
LEADER MODELING THE 


Macomba 


by Chories ... 


RAYON TROPICAL 
CASUAL JACKET 
ORDER BY MAIL 95 


DIRECT FROM $4 1 } 
mc PAID 


WEAR AT OUR RISK .. . 


YOUR MONEY BACK IF NOT 
DELIGHTED 


Be at home in this fine rayon tropical 
casual jacket. It's cool as a cucumber, 
has curved pockets for that streamlined 
look. Full length pleats in back and 
front, add height to wearer. Finely tail- 
ored throughout, and crease resistant. 
Deep 2 button side vents for freedom 
of action. The Macomba has padded 
shoulders and is built to keep its shape 
under all kinds of wear. It's guaranteed 
for fine quality and workmanship .. . 
your money refunded if you are not 
satisfied. 

TERRIFIC FOR CLUBS, BANDS, M.C.s, 
ORCHESTRAS, ENTERTAINERS, etc. 
COLORS: Beige, Grey, Chamois Gold, 

Maroon, Powder Blue, Skip- 
per Navy. 
SIZES: 34—36—38—40—42—_44 


SEND NO MONEY! 
ORDER BY MAIL TODAY! 




















Pay postman $11.95 = postage on 
arrival. 
iF YOU ENCLOSE PAYMENT 
WITH ORDER WE PAY POSTAGE! 


To order for groups, attach separate 
sheet with selections of colors and sizes 
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| 
Doris Day 
Lullaby of Broadway 

ine and Dandy 
In a Shanty in Old Shanty Town 
Somebody Loves Me 

Just One of Those Things 

You're Getting to Be a Habit with 


le 
I Love the Way You Say Goodnight | 


I’m Gone 
Album Rating: 5 
Pat: Songs from the new War- 


| Please Don’t Talk About Me When 


horts are developing quite a com- 
mercial cocktail lounge style under 
the aegis of Columbia. His work 
is still far better than most of the 
popular pianists of the day. Honey- 
suckle is at a fast tempo with 
sprightly runs. There are moments 
when you think he’s playing Tea 
for Two in fact. Both of these 
sides retain the Garner freedom of 


| improvisation, which is real good. 


ner Brothers movie, Lullaby of | 


Broadway, in which Doris appears. 
Several of them are worthy of 
| serious listening. Shanty is almost 


(Columbia 39249.) 


Woody Herman 
8 Ninety-Nine Guys Have Eyes 
6 Searching 
Jack: Woody has in Ninety-Nine 


| bare in its musical simplicity, and | Guys the record that possibly could 


| Doris does a delicate job with it.| do for him what Caldonia did—if 


| Somebody is in the same vein, un- 
| point ~~ Doris’ occasional similar- 
|ity to Ella Fitzgerald, but there 
could be no better influence. Frank 
| Comstock directed the orchestra, 
|and the Norman Luboff choir as- 
| sists. This is one of the first times 
we’ve heard a choral group really 
help a pop singer. They do a tre- 
| mendous job. (Columbia CL 6168.) 


Erroll Garner 


|6 Honeysuckle Rose 
S My Heart Stood Still 


til the band bursts in. These two | 


the time is ripe. It’s a clever nov- 
elty that dispenses with the vocal 
in short order and lets the band 
blow. And blow it does, in the most 
encouraging manner a Woody crew 
has in some time. 

The tune is a fast, swinging 
blues, with Woody and the Ensem- 
ble (the label calls °em) doing the 
vocal, then making way for tenor 
solos from, yg Phil Urso 
and Bob Graf. Followed shortly 
thereafter by a swinger from Doug 
Mettome. 

Sandwiched between the sax so- 
los and Mettome is a wonderful 
chorus of muted trumpets playing 





George: Garner and his two co- 
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what would be a well-constructed 
jazz solo if blown by one horn. 

Most encouraging sign of life 
from Woody in a long, long while. 
(MGM 10939.) 


Edmond Hall-Sidney DeParis 


High Society 

Blues at Blue Note 
Ballin’ the Jack 
Royal Garden Blues 
Night Shift Blues 
Who's Sorry Now? 


Pat: In addition to clarinetist 


Hall and trumpeter DeParis, these | Mul 


Herb Jeffries 


|5 You Know You Belong To Some- 


body Else 
4 Was It a Dream? 

Pat: Nothing especially new 
here, as Herb wends his blue way 
through two tunes of a somewhat 
better than average character. 
(Coral 60403.) 


James P. Johnson 


Gut Stomp 
Arkansas Blues 
Caprice Rag 

e Walk 


tunes are worked over by Vic| Back Water Blues 
Dickenson, trombone; James P. Carolina Balmoral ; 
Johnson, piano; Sid Catlett, Album Rating: 7 


drums; Jimmy Shirley, guitar, and 
Israel Crosby and John Simmons, 
bass. Found the first three listed 
above rather dull, but second trio 
is*much better. Hall is the most 
notable, showing fine taste, control, 


Pat: Piano solos by one of the 
best. The repeated figure in the 
left hand gets a little wearing in 
Gut, Back Water, and Carolina, 
but that appeared only on about 
the fifth hearing. Mule is a very 








and ideas. (Blue Note BLP 7007.) 
Billie Holiday 


gay and pretty rag, Caprice a 
flashy one. Arkansas is a contrast 
to the others, and Johnson sounds 
like a moody Fats Waller. (Blue 
Note LP 7011.) 


Herb Lance 
7 The Loneliest House on the Street 


Laughin’ at Life 

It’s a Sin to Tell a Lie 
Swing, Brother, Swing 
Loveless Love 


Without Your Love 6 A Shoulder to Cry On 
+ ma a + Jack: The inevitable comparison 
a Se with Billy Eckstine pops up here, 


as Lance baritones his way 
through these two. But it should 
be with the earlier Eckstine, as 
Lance’s great sincerity and feeling 
has not yet been dulled by the 
austerity evinced in B.’s 
pressings. Give this guy some 
tunes and he’s going to start 
breaking it up. 


Jack: An LP of Holiday reissues | 
that spot her with Lester Young, 
Roy Eldridge, Teddy Wilson, 
Georgie Auld, and many others. 
You've already read thousands of 
tributes to Billie, this won’t be 
another. Suffice it to say that this 
item is a must. (Columbia CL 
6163.) 

















CHIRON 


latest | 





Oscar Pettiford 


Statford And Eddy New Vocal Duoo | : Biues jor Blanton 





| 
| 
| 
| 
| 


Hollywood—Jo Stafford’s added another facet to her many-sided 
| musical personality (pop ballads, hillbilly songs, hymns, and Cinder- 





| ella Stump) in becoming 





half of 
hil. 


6 Take the “A” Train 


George: Duke’s Blues for Blan- 
ton, a tribute to his greatest bass 
player, is a rather nondescript 
composition when rendered by a 
cello alone. There is no well-defined 
melodic line to work with. On the 
other hand, Billy Strayhorn’s 
Train comes off better, with Stray- 
horn getting off a few notes on the 
celeste in this one. Pettiford’s cello 
is full-toned and well-phrased on 
this. (Mercer 1959.) 


Flip Phillips 

6 Lazy River 
5 Swingin’ for Julie and Brownie 

Jack: Joe is very convincing on 
River, in which his solo on the 
second chorus is pla with much 
warmth and graciousness. The 
worked-out last chorus is a come- 


a new “sweethearts” duo with 
2 ] 





Nelson Eddy. This r e 


| Concert singer Eddy, who formerly traded vocal endearments with 
Jeannette MacDonald, says: ““The hepcats sneer at us longhairs, but 
| we just drown them out, because we can always sing louder.” 





on some new Columb 








Lance something to dig _ into. 


(Columbia 39120.) 


Peggy Lee 
4 That OV Devil 
7 The Cannonball Express 
George: Sidenote to Kay Starr: 


and she’s hip. She’s got a jumpin’ 
crew under Dave Barbour’s direc- 
| tion driving her. Cannonball is 


—|only marred by the handclapping 
| routine which they should leave | 


to the listener of the record. Devil 


Watch out, Lee is on the war path, | 


is a vapid original by Peggy and | 


Dave and apparently the new Jim 
Wynn accompaniment is present. 
Nothing happens on this one. 
(Capitol 1450.) 





Vibrator 


(Reg. U. S. Pat. Off.) 


REEDS 


for Saxophone 
and Clarinet 


] DIFFERENT STRENGTHS .. . 






from No. 1 Soft te No. 52 Herd 


IMPORTED from France again... and 
better than ever. For that distinguished 
brilliancy of tone, use VIBRATORS, the 
reeds with the grooves. 


Pat. ASK YOUR DEALER Pat. 


H. CHIRON CO., INC., 1650 Broadway, New York, N. Y. 
The famous DERU REEDS, imported from France, now available. 
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Ralph Martire 


5 Silver Moon 
2 Across the Wide Missouri 
George: Ralph Martire, Chica- 
go studio trumpet-leader, is Mer- 
cury’s answer to Hugo Winter- 
halter, Paul Weston, etc. He plays 
a well-controlled and tonally-fine 
horn in the Spivak manner. His 
rendition of Moon is pretty and 
simple. This choir routine is get- 
ting mighty tiresome and spoils 
the mood of Martire’s playing. 
Missouri is another one of those 
tunes the music business needs to 
sell records. Again the western 
clop-clop and the leather throated 
vocal. (Mercury 5428.) 


Mills Brothers 
and Tommy Dorsey 


6 Please Don’t Talk About 
When I’m Gone 


Me 


House is the better tune, gives; 5 You Know You Belong to Sem! 


body Else 
Jack: TD backs the brothers 


with a seven-man group reminis-| 7 
cent of the old Clambake eoven. | 


| 


Please is taken at an easy tempo, 


down after that, and detracts from 
the over-all mood Flip had built. 

Tommy Turk and altoist Sonny 
Criss. join him on the reverse, 
which sounds quite ordinary. No 
one was particularly inspired, al- 
though Criss shows up fairly well. 
(Mercury 8929.) 


Nat Pierce 


8 You Don’t Know What Love Is 
Between the Devil and the Deep 

Blue Sea 

5 Seersucker Blues 


with the Mills’ doing their usual | 7 It Might As Well Be Spring 


competent job. The other side, a| 
waltz, sounds like great jukebox | 
fare. (Decca 27447.) 


Thelonious Monk 


6 Nice Work If You Can Get It 
4 April in Paris 

George: Monk’s forte is original- 
ity and he doesn’t get much of it | 
in these two verstons of standard | 
melodies. He sticks rather close to | 
the melodic line, with Blakey and 
Ramey trying to set him off. The 
Gershwin Work is the better of the | 
two, but way out of the Bud Pow- | 
ell rendition class. April is played 
straight, with the rhythm accom- 
paniment seemingly divorced from 
the soloist. (Blue Note 1575.) 


Les Paul | 
5 How High the Moon 
5 Walkin’ and Whistlin’ Blues 
Jack: Take off your hats, gentle- 
men, the national anthem is no 


| more. All Moon needed was to have 


a Les Paul version made of it to} 
kill it for all time. He’s now taken | 
care of that detail in a sometimes- 
funny satire in which he mixes 
bop cliches, banal riffs, hillbilly 
twangings, and the multiplied | 
voice of Mary Ford. Not for ten-| 
der ears. } 

Walkin’ and Whistlin’ is sup-| 
posed to sound like a guy walkin’ 
and whistlin’ the blues. For three | 
minutes. (Capitol 1451.) 





’ JACK SPERLING CHOOSES 
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currently on nationwide tour. 


Jack Sperling was instrumental in designing the 4%” x 14” New Era 
snare drum which he is now using along with his 14” x 22” bass, 9” x 
13”, 16” x 16” and 18” x 20” tom-toms. Jack says, ‘My New Era snare 
drum gives me just the right sound for modern drumming.” See the 
New Era models in the '51 catalog, and—don’t miss the revolutionary 
new KNOB TENSION drums. Your Leedy & Ludwig dealer will soon 
have them on display...watch for them! Address LEEDY & LUDWIG, 
Dept. 419 Elkhart, Indiana, for new 51 catalog... it’s FREE! 





Jack Sperling enjoys a fine reputation as a ‘drummer's drum- 
mer” because of his fine taste, and we're mighty proud of his 
long. association with Leedy & Ludwig. Formerly with the 
Tex Beneke band, Jack is now adding his strong beat to Les 
Brown and His Band of Renown. The band has just closed 
another successful season with the Bob Hope Show and is 


4 


C6 eh? 













Jack: This is the Bostom band 
we’ve heard so much about from 
Buddy DeFranco and others. Im- 
pressive it is, too, despite what 
sounds like a fairly tense record- 
ing session. 

Spring and Sea are instrumen- 
tals, with altoist Charlie Mariano 
playing expressively and —— 
throughout the former, even thoug! 
the arrangement occasionally gets 
in his way. Much more will 
heard from him. 

Sea kicks resoundingly in Herd 
fashion, with tasty tenor. and 
trombone solos from unlabeled 
men. Blues is highly reminiscent 
of Woody, also, with even the vo- 
calist getting a Herman sound. 
The fill-ins are quite a complete 
collection of those played first by 
several other bands. 

Teddy King, a girl with a dis- 
tinctly original sound and delivery, 
sings Love in a manner that made 
this the most appealing side of the 
four to our ears. Mariano comes 
back for a lovely bit. 

Te hear this band in person 
must be an exciting experience. 
(Metif 006, 007.) 


Bud Powell 


6 Tea for Two 
5 Hallelujah 


Jack: Bud doesn’t do much but 
kid around on Hallelujah. On Tea, 
however, he bursts out explosively 
several times in a side that un- 
fortunately lacks continuity. Would 
have been a real kick to hear him 
in this mood backed by his old 
trio-mates, Max Roach and Curley 
Russell. Buddy Rich and Ray 
Brown sound a little uneasy when 
Bud shows his heels. (Mercury 
11069.) 


Artie Shaw 


4 Show Me the Way to Go Home 
6 It’s a Long Way to Tipperary 


George: The first is strictly for 
those who fancy the tune for nos- 
talgic reasons, or Shaw clarinet 
addicts. Tipperary is fairly well 
done commercially as well as musi- 
cally. There is quite a bit of 
Shaw clarinet. The Chelsea Three 
vocals could have been omitted, as 
could most of the current vocal 


| interludes on records that would 


| 
| 
| 


| otherwise be pleasing instrumen- 


tals. (Decca 27434.) 


Billy Strayhorn Trio 


Tonk 
Johnny Come Lately 
In a Blue Summer Garden 


Great Times 
| Cotton Tail 
|C Jam Blues 
Flamingo 
Bang-Up Blues 

Album Rating: 8 

| Pat: The word for this one is 
| weird. But fascinatingly so, rather 
| than Srighascinaty. The trio is com- 
| posed of Strayhorn at one piano, 
(Turn to Page 18) 
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cal ideas, resulted in his being ele- 
| vated to the position of a CBS staff 


oe a 
Great Pianist |. Walter’s musical career was in- 
|terrupted during the two years he 
A 2 C served with the armed forces in 
n 0 f se |two years as music director for 
® | Musicraft records. He then moved 
°30s, Walter Gross was just| picture industries and doing solo 
breaking into the national | Work in many of the swank niteries. 
piano work with Leith Stevens’ or- | jife in the New York area. He be- 
chestra on the famous CBS Satur-| gan his formal training when 7 
him, “The greatest all-round pianist | ynusually thorough musical educa- 
in the business.” History has sub-| tion. Walter’s mother was a 


16 

Gross Called conductor. 
Musicraft Director 

World War II. After his discharge 

| from service in 1945 he worked for 

By Sharon A. Pease |to Hollywood, where he has been 

Chi Back in the late) active in the recording and motion 

> “ . Gross was born in Brooklyn, 

limelight through his stellar | 1909, and has spent most of his 

day Night Swing Club. At that time | and through many years of con- 

the late Glenn Miller acclaimed | scientious study acquired an 

stantiated Miller's judgment, be-| capable amateur pianist and her 

cause Gross has gone on to estab- | assistance and encouragement con- 


lish an impressive record of | tributed substantially to his rapid | 


achievement as a pianist, arranger, 
conductor, and composer. 

He was featured on numerous 
network programs with other or- 
chestras, including those of Andre 
Kostelanetz and -the late Mark | 
Warnow. His brilliant piano work, 
reflecting a wealth of fresh musi- 


progress. 

At the age of 11 he was booked 
for a one-week engagement as fea- 
ture soloist with the Strand theater 
symphony orchestra when this the- 
ater, Brooklyn’s first deluxe movie 
house, was opened. “I worked very 
hard to perfect the concertos I 


layed during this assignment,” 

alter recalls, “But the remunera- 
tion, $150, encouraged me to con- 
| tinue my work and become a pro- 
fessional musician.” 


Many Bands 

Walter began working with 
dance bands when he was 15 and 
during the next seven years ap- 
peared with many groups, includ- 
ing the California Ramblers and 
bands headed by Teddy Black, Gene 
Fosdick, Tommy Gott, George Hall, 
Rudy Vallee, and Dave Rubinoff. 

Throughout all the years of his 
busy musical career, Gross has 
found time to write numerous com- 
positions. One of his outstanding 
successes is the unique waltz, Ten- 
derly, which has taken its place 
among the 
lyric for this composition is by 
Jack Lawrence. 


Adaptation of “Tenderly’ 
The accompanying style example 
| is a special solo adaptation of Ten- 
derly taken from several of the 
composer’s renditions. The four- 
measure introduction is from Cap- 
itol record 1155 on which he ac- 
|companied vocalist Clark Dennis. 
|The material of the chorus was 
taken from his solo performance 





Walter Gross Piano Solo On ‘Tenderly’ 


Moderato ~ 


poco 
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pular standards. The | 


in the Columbia LP album CL6141, 
and his published piano solo ar- 
rangement. In each case the mate- 
rial has been transposed into the 
key of E flat, the key in which the 
original sheet music and orchestra- 
tion are written. 

The principal melody is a seri- 

ous, delightful, florid series of 
sounds that could easily have been 
intended as a placid mood setting 
for an inspirational love story. 
Like all the compositions of stud- 
ies in color and mood, the inter- 
woven harmonies are a factor in 
the total melodic pattern. One 
might suspect that this is a truly 
inspired work portraying one of 
the composer’s deep reflective 
m s. 
Logical, and yet atonal, chordal 
content such as here illustrated, is 
the real artist’s solution to the 
maze that confounds most modern 
experimenters. The example should 
be performed with some degree of 
rhythmic freedom, a skillful use of 
shading for chromatic passages, 
and the use of proper dynamics, 
especially in the transitional mod- 
ulations. 

(Ed. Note: Mail for Sharon A. Pease 
should be sent to his teaching studios, Suite 
715, Lyon & Healy Bldg., Chicago 4, Ill. 
Enclose self-addressed, ped lope for 
personal reply.) 











Sidemen 
Switches 


Hal McIntyre: Ray Rossi, piano, 
for Sam Marabella; Ernie Bern- 
hart, trumpet, for Buddy Ptacek, 
and Eddie Bernhart, trombone, for 
Vince Forchetti . . . Bernie Mann: 
Walter Robertson, trombone, for 
Sonny Dunham (to head own 
band), and Sid Bulkin, drums, for 
Fred Marshall (to Hugo Winter- 
halter) . . . Charlie Barnet: Dick 
|Hafer, tenor, for Eddie Wasser- 
|man (to Buddy DeFranco). 
| Ray Anthony: Bob Tricarico, 
| tenor, for Cliff Hoff (to work out 
|802 card), and Kenny Trimble, 





Tommy Dorsey: George Chorb and 
Bobby Nichols, trumpets, and Tino 
Barzi, clarinet, added . . . Billy 
Costa: Van Morretti, guitar, for 
Eddie Costa (to army). 

Louis Prima: Jack Carmen, 
trombone, for Jimmy Dell; 
Muller, trumpet, for Buddy Kar- 
boski (to Sonny Dunham); Moe 
Sadwick, trombone, for Milt Ka- 
bak, and Louis Vadala, drums, for 
Jimmy Vincent (to form own com- 

. . - Bob Chester: Herb Win- 
field, trombone, for Al Lorraine. 
. . - Henry Jerome: Ray Demeno, 
vocals, for Hal Barton. 

Muggsy Spanier: Ralph Hutch- 
inson, trombone, for Harry Graves. 
|. . « Johnny Long: Al Thomson, 
|tenor and baritone, for George 
Mehas, and Jimmie app, trom- 
bone, from Sam Donahue), for 
Phil Bowers . . . Miguelito Valdes: 
Jimmy Lavaca Santiago, drums, out 
(drafted). 

Gene Krupa: Earl Holt, trom- 
bone, for Jerry Grosso .. . 
Vincent: Joe Sabalesky, tenor, for 
Lenny Seras (to college) .. . 
Charlie Spivak: Doug Talbert, pi- 
ano, added. 

Tony Pastor: Gene Watson, 
drums (from Clyde Trask), for 
Archie Freeman . . . Howie Collins: 
Billy Benn, drums, Stan Stanley, 
tenor, and Danny Tucci, piano- 
bass, replaced Sonny Curto, Nelson 
Varon, and Charlie Fertita (all to 
army) 
Barker, guitar and banjo, added. 

Bob Alberti: Dave Martin, trum- 


trombone, for Bob Quatsoe .. .| bh 





.- - « Conrad Janis: Danny | 


New Firm Will 
Market Musical 
TV Programs 


New York—A new outfit that 
will specialize in television pro- 
ductions, both live and on film, 
was formed here last month under 
the name Fuerst, Stradley Produc- 
tions, Inc. 

First production, scheduled to be 
ready for marketing last week, was 
Musical Corner, built around a 
music store hangout of aspiring 
music stars and featuring a Dixie- 
land sextet composed of vom 
Blake, trumpet; Cutty Cutshall, 
trombone; ickey Folus, tenor; 
Sanford Gold, piano; Wimpy Ver- 
nick, bass, and Moe Purtill, drums. 

Stradley, who scripted Musical 
Corner, is the auther of a couple 
of Broadway Mey did two 
stretches at MGM and Paramount, 
but is primarily a radio writer. 

Fuerst is a wealthy owner of 
Angus bulls. Besides his stock 
farms and his own insurance 
brokerage firm, he has a piece of 
bandleader Gene Williams. 

Latter is also featured in Mu- 
sical Corner, along with Patti Ann 
Jackson, Primrose Simon, Eddie 
Lane, and Bob Farrell. 





Reig Joins Coral 


As Recording Exec 


New York — Teddy Reig, fa- 
miliar for years as recording di- 
rector for Savoy, more recently 
connected with Roost and Regal 
records, and personal manager for 
several top jazz stars, has been 
named artists and repertoire di- 
rector of Coral’s rhythm and blues 
department. 








pet, for Bert Vinocur, and Lou Cor- 
daro, bass, added . . . Doc Evans: 
Jack Blair, drums, out . . . Henry 
Vines: Herb Gottfried, tenor, out 
(to army) ... Blue Barron: Bob- 
for Sonny 


y Morris, drums, 


Mann. 





Note: Sidemen switching 
bands may have this informa- 
tion printed in Down Beat by 
filling out this coupon (please 
print), attaching it to a post- 
ecard, and mailing it to Down 
Beat, 203 N. Wabash avenue, 
Chicago, Ill. 

Name: 


NDS icons hcccscsonsacipseneanstanss 


From: 
To: 














TIES THAT HARMONIZE 


Choice of any instrument 


$2.50 ea. State colors 
(5 for $10) WILFRED STUDIOS 
Send Check 116 LONGHILL STREET 
or M.O. to SPRINGFIELD 8, MASS. 

















Wm. &. Haynes Co: 


MAKERS OF HIGH GRADE BOEHM FLUTES 





108 MASSACHUSETTS AVE. 
THE Tone Heard ‘Round the World 


BOSTON, MASS. 











FREE TRIAL | 
Piastic Reed 
Perfect Lay—tong Life 
Pay when satisfied 
Clar. $1.25—Alto $1.50—Tenor $1.75 


J. GORDON McLEAN 
1319 Lancoster Ave. Reading, Pa. 
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A 
Arnaz, Desi (Biltmore) L. A., Out 4/23, h 
B 


Back, Will (Flame) Duluth, Out 4/27, ne 
Bardo, Bill (Mayo) Tulsa, Okla., h 
Barron, Blue (On Tour) — . 
Basil, Louis (Chicago) Chicago, 
Beckner, Denny (Flamingo) yy Vegas, h 
Bell, Curt (Stuyvesant) Buffalo, h 
Beneke, be | (Lakeside) Denver, wise. b 
Bergman, ie (Ambassador) L, 
Bishop. Billy (Peabody) Memphis, ife: 21, 
(Schroeder) a bang he 
Bothic, Russ (Paradise) go, b 
Bradshaw, Ray (Crystal Sercam Duluth, b 
Brandon, Henry (Blackhawk) Chicago, r 
Brandwynne, Nat (Cafe Theatre) NYC, 
ne; (Mapes) Reno, 6/21-8/1, h 
Brown, Les (Capitol) vie 5/24- 6/13, t; 
(Palladium) Hwd. 8/7-9/3, b 
ae - aa Bob (Casino) a lg Ill., Out 4/25, 





vn Henry (Biltmore) L. A., In 4/24, h | 
c 


Carlyle, Russ iovetead) i. ae h; 
(Aragon) Chicago, 5/8-6/ 

Chester, Bob (Roseland) NYO! aan. 5/18, b 

Clifford, Bill (Flamingo) Las Neg. h 

Conn, Irving (Savoy-Plaza) NYC, 

Cromer, ~— (Bill Green’s) Pittsburgh, 
Out 4/7, 

Cummins, Bernie (New Yorker) NYC, h 

D 


DeFranco, Buddy (King Philip) Wren- 


(Howard) Wash- 


n, t 
pipeae Tony * (Eddy’ 8) Kansas City, Out 
1/2/52, 
| og Al (Last Frontier) Las Vegas, h 
Dorsey, Jimmy (Fairmont) San Francisco, 
5/8-6/4, h; (Palladium) Hwd., 6/12-7/9, 


Drake, Charles (Rosebowl) Springfield, Ill., 


ne 
Duke, Johnny (Washington-Youree) Shre- 
veport, 
Dunham, Sonny (Strand) NYC, 
— Schnozz (Herring) Amarillo, Texas, 


E 
Ellyn, Jimmy (Van Orman) Ft. Wayne, 
Ind., Out 5/4, 
Ennis, Skinnay (On Tour) MCA 
F 


Faith, Larry 
4/21, b 
Featherstone, Jimmy 
cago, 5/4-6/28, r 
Ferguson, Danny (Van Cleve) Dayton, O 


h 
Flanagan, Ralph (Meadowbrook) Cedar 
Grove, N. J., Out 4/29, rh 
(Oh Henry) Chicago, Out 


G 
Garber, (Melody Mill) 


4/22, 

Golly, Cecil (Nicollet) Minneapolis, h 
Gonzmart, Cesar (Blackstone) Chicago, 
aw Yl — h; (Mayflower) Washington, 


Gray, Chauncey (El Morocco) NYC, 

Gray, Jerry (Palladiam) Hwd., _ 5/12, b 

Grier, Jimmy (Paris Inn) L.A., 

Grant, Bob (Mayflower) Wedinaten. D, C.. 
Out 6/9, 


(Melody Mill) Chicago, Out 


(Martinique) Chi- 


Jan Chicago, In 


Harpa, Daryl (Wardman Park) Washing- 


nm, D. C., 
Harris, Ken (Broadwater Beach) Biloxi, 
Miss., 
Harrison, Cass (Glen Island) New 
Rochelle, N. Y., In 4/26, rh 


Hayes, Carlton (Desert Inn) Las Vegas, h 

Hayes, Sherman (Oriental) Chicago, t 

Heckscher, Ernie (Mark Hopkins) 
Francisco, Out 6/3, 

Herman, Woody (Edgewater Beach) Chi- 


San 


cago, Out 4/19, 

Hill, Tiny (Winchester) Cairo, Ill., 5/21-2 
ne 

4 Eddy (Aragon) Chicago, Out | 
5 


Hudkins, Dave (Aragon) L, A., b 
Hudson, Dean (Charles) Baltimore, 5/7-20, 
ne; (Vogue Terrace) Pittsburgh, 6/15-28 
ne; (Cavalier) Virginia Beach, Va., 
(Claridge) Memphis, 7/15-2 


7/1-14, ne; 
h 





vi 
amous Hotels, Airlines, Steamshi 
ins. a valuable collect on 
i ae them for decorating your 
den or rsonal possessions. 
ly 10c (mailing chai e) fo lor Sample Packet, 
al atalog an 
Bie illustrated Cat d HONORARY 
eeetent CARD with your name in GOLD. 
TRAVELERS CLUB, 1226 HURON RO. DEFT. D-4 
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Americas Finest 
OrcHEsTRA ApVERTISING 


745 Fifth Avenue, NYC; 
214 N. — Dr., Beverly Hills, 
Ave., NYC; oe Gale, 48 West 
Sunset Blvd., Mawd “SAC—Shaw Artists Corp., 


Calif. 


EXPLANATION OF SYMBOLS: b—baliroom; eet: Wr pe 
roadhouse; pc—private club. NYC—New York 
AP—Allsbrook- eee + Facer Va.; 


48th St., 


City; o Fiotl Ilywood A.—Los Angeles; 


McC—McConke Artists, 1789 eo NYC; 
Aa HFO—Harold F. Oxi 
250 Sixth Ave., NYC; UA—U niversal Attractions, 


ht club; yh ee 4 lounge; r—restaurant; 
ABC—Assoclated tooking Corp., 
Bae eee Artists Corp., RKO Bidg., 


8848 Sunset Bivd., Hwd.; RMA—Reg Marshall Agenc’ 
NYC; WA—Willard | 





club; 
joe Glaser), 
JKA—Jack Kurtze Agency, 
MCA—Music. oon of America, 598 Madison | 


t—theater; cc—coun 


347 Madison Ave., 


rh-- 


y, $671 | 











Alexander, 30 Rockefeller Plaza, NYC; Ke Witter Morris Agency, RKO Bidg., NYC. 
|Hummell, Roger (Blue Ribbon) Atlantic | Watkins, Sammy (Statler) Cleveland, h | Gordon, Stomp (Monty) Dayton, O., Out | 
Beach, N. C., n Weems, Ted (Statler) Buffalo, h 4/15, ne 
Welk, Lawrence (Claremont) Berkeley, | Grauso Trio, Joe (Three Deuces) NYC, ne 
| Calif., Out 4/8, h 
| James, Harry (On Tour) MCA Wilde, Ran (Texas) Ft, Worth, h et 
| Jerome, Henry, _— arc. 4/20-26, Williams, Griff (Stevens) Chicago, h Hackett, Bobby (Jazz At 76) Boston, ne 


| Jones, Spike (On Tour) MCA 
K 
Kassel, Art (Martinique) Chicago, r 


L 
Lande, Jules (Ambassador) 
LaSalle, Dick (Plaza) NYC, 
Lester, Dave (Latin Quarter) Boston, ne 
LeWinter, Dave (Ambassador) Chicago, h 
Lewis, Ted (Vogue Terrace) McKeesport, 


NYC, ne 
h 


Pa., Out 4-8, nc; (Elmwood Casino) 
Windsor, Canada, 4/12-21, ne; (Schroe- 
der) Milwaukee, 4/24-5/6, h; (Chase) 
St, Louis, 5/10-23, 
Lombardo, Guy (Roosevelt) NYC, 5/1- 
6/30, h 

M 


Mann, Bernie (Roosevelt) NYC, h 
—— Freddy (Statler) NYC, Out 4/21, 


Masters, Freddie (Top Hat) NYC, ne 
Matthey, Nicolas (Plaza) NYC, h 
McCoy, Clyde (Roseland) NYC, Out 4/6, 


b 
McLean, Jack (Hilton Manor) San Diego, 
h 


Melba, Stanley (Pierre) NYC, h 

Millar, Bob (Statler) Boston, h 

Moffett, poe (Glenn Rendezvous) 
port, Ky., 


New- 


N. J., In 5/1, r 
Moore, ‘Glenn (Pelham Heath) NYC, rh 
Morgan, Russ (Capitol) NYC, 4/5-18, t 
Morris, ae (Paddock) Richmond, Va.. 


Out 4 
Morton, Dick (Claridge) Memphis, h 


Neighbors, Paul (Roosevelt) New Orleans, 
£/s-6/8, h; (Peabody) Memphis, 5/7-26 


Niosi, Bert (Columbus) Toronto, h 
Noble, Leighton (Peabody) Memphis, Out 
4/7, h; (Elitch’s) Denver, 5/17-30, b 
sas “yasiaeeind (Heidelberg) Jackson, Miss., 


Noble, Ray (Mark Hopkins) San Francis- 
co, 6/5-8/5, h 





Ohman, Phil (Beverly Hills) L. A., h 

Olman, Val (La Martinique) NYC, ne 

O'Neal, Eddie (Palmer House) Chicago, h 

Orchard, Frank (Village Nut) NYC, ne 
P 


Pearl, Ray (On Tour) McC 
Perrault, Claire (Southern Dinner) Hous- 


ton, ne 
| Petti, Emile (Versailles) NYC, ne 
Phillips, Teddy (Vogue Terrace) McKees- 


port, Pa,, 4/9-14, rh 
Pieper, (Cavalier) Virginia Beach, 
., 5/18-6/1, 
pumas .. (Meuhlebach) Kansas 


City, Out 4/24, h 

a 

Raginsky, Mischa (Biltmore) NYC, h 
Ragon, Don (On Tour) McC 

Reed, _Tommy (Schroeder) Milwaukee, Out 


(Baker) Dallas, Out 5/2, h; 
(Roosevelt) New Orleans, In 5/3, h 

| Rich, Buddy (Hi-Hat) Boston, 4/2-9, nc 

Ruhl, Warney (Balinese) Galveston, Texas, 


j ne 
| Rushing, Jimmy (Savoy) NYC, b 


s 
Saunders, Red (DeLisa) Chicago, ne 
Schaffer, Charlie — Lake) Richland, 
Mich., In 5/26, 


Stern, Hal Fy amd nd Hills) L. A., h 
Stier, Jimmy (Valencia) Ft. Wayne, Ind., 


Straeter, Ted (Larue) NYC, ne 
Sudy, Joe (Statler) Detroit, h 
Sullivan, John (Town) Houston, ne 


T 


be ag —— (Iowa State U.) Ames, 

a., 5/10- 

Tucker, Orrin (Claremont) Berkeley, 
Calif., 4/10-7/1, h 


Vato, a nega Shore Terrace) Mer- 


he (Steel Pier) Atlantie City, 
5/19-20, b 





w 
Wald, Jerry (Earl Carroll's) L. A., ne 
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Williams, Tex (Riverside Rancho) L, A., 


b 
Worth, Stanley (Pierre) NYC, h 


Kenton, Stan (Edgewater) San Francis- 
co, 4/10-15, h; (Rendesvous) Balboa | 
Beach, Calif., In 6/29 | 
Kerns, Jack (Elmo) Billings, Mont., Out 
5/5, ne 
Krupa, Gene (Casa Loma) St. Louis, 
4/24-30, b 


| 


| Albert, 
Out 4/ 





Bel Trio (Le Coq D'Or) Toronto, Out 
4/17, ne 

Benedict, Gardner (Commodore Perry) 
Toledo, Out 4/7, 

| Big _ Trio (Baritz) Chicago, Out 
4/15, 


| 


Mooney, Art "(Mandevtwesk) Cedar Grove, | 


| 


| Boggs, Noel (Lake) Lakewood, Calif., ne 





Combos 





A 
| Abbey, Leon (Harry's) Chicago, 
Airlane Trio (Dixie) NYC, Out “6728, h 
| Aladdin, Johnny (LaSalle) Chicago, h 
aay (Warwick) Philadelphia, 
21 


Allen, Red (Hickory Log) NYC, ne 
Alvin, Danny (Normandy) Chicago, r 
Arden Quartet, Ben (Leland) Aurora, II., 
4/10-22, h 
Armstrong, Louis (Tiffany) L. A., 4/6-19, 
ne; (150 Club) San Franisco, In 4-24, ne 
Auld, Georgie (Birdland) NYC. ne 
Averre, Dick (Sheraton-Gibson) 
nati, 
B 


Bal-Blue Three (Balboa) Empire, Ore., ne 
Barlow, Dick (Ambassador) Palm Beach, 
Fla., h, (Drake) Chicago, In 5/30, h 
Basin St. 6 (Lenfant’s) New Orleans, ne 


Cincin- 


Billings, —_ (Last Frontier) Las Ve- 


as, 
onan Harry (Mitch’s Air-O-Inn) Minne- 
apolis, ne 











| Bonano, Sharkey (Waldorf-Astoria) NYC, h 


| Brant, Ira (Little Club) NYC, Out 4/21, ne 





Brown, Abbey (Charley Foy’s) L. A., nc 
Hillard (Piccadilly) 


is., ne 

Brubeck, Dave (Hickory House) NYC, In 
4/15, ne 

Bushkin, Joe (The Embers) NYC 

Byrn, Johnny (McCurdy) Deccneiib | Ind., h 


c 


Cal-Trio (Russell’s Gilded Cage) 
Ariz., cl 

Camden, Eddie (Radisson) Minneapolis, h 

Cathcart, Diek (Beverly Cavern) Hwd., ne 

Cavanauch, Page (Rlue Angel) NYC, né 

Chaloff, Serge (Hi-Hat) Boston, ne 

Coleman, Cy (La Vie En Rose) NYC, Out | 
4/16, ne 

Coleman, Oliver (Jimmie’s Palm Gardens) 
Chicago, ne 

Collins, Lee (Victory) Chicago, cl 


Brown, Green Bay, | 


Phoenix, 


Conley Trio, Tom (Towne) Milwaukee, 
4/9-22, h 
Cosmopolitans (Zebra) Chicago, cl 
D 


Dacito (China Pheasant) Seattle, Wash., ne 
Daily, Pete (Royal Room) Hwd., ne 

(Chi Chi) Palm Springs, 
. ne 


Davis, Tiny (Colonial) Toronto, 4/16-29, ne 

Dee Trio, Johnny (Holiday Inn) Elizabeth, 
N. J., Out 5/13, ne 

Deuces Wild (Carnival) Pittsburgh, cl 

Diaz, Horace (St. Regis) NYC, h 

Downs Trio, Evelyn (Knickerbocker) NYC, 
Out 4/30, h 

Dunn, Al (7 And T) Washington, D. C., el 


| Maddi, 
| Me re 


Harmonicats (Bellerive) Kansas City. h 


Harrison Trio, Ford (Rainbow Room) 
NYC, el 

Henderson, Horace (Grove Circle) Chi- 
cago, cl 


Henderson Trio, Ken (Blue Note) Chicago, 
Out 4/19, ne 
— Trio, Luther (Bon Soir) NYC, 


a Lenny (Warwick) NYC, h 
Herrington, Bob (Claremont) Atlanta, Ga., 


Hodes, Art (Rupneck’s) Chicago, r 


i Johnny (Stage Door) Milwaukee, 


4/6-19, ne 
Hucksters (Town House) Havana, Ill.. el 
| Hunt, Pee aa (Triton) Rochester, N. : 
2. 


In 4- 


| Huston, "Pet (Astor) NYC, h 


J 
Janis, Conrad (Jimmy Ryan's) NYC, ne 
Jasen Trio, Stan (Eddie’s) San Diego, ne 
Jennings Trio, Jack (Hour Glass) New- 


ark, N. J., ne 
Jordan, Connie (Say When) San Fran- 
cisco, ne 


x 
Keynoters (Bryn Mawr) Chicago, cl 


Lamare, Nappy (Sardi’s) L. A., ne 
Lane, Johnny (1111 Club) Chicago, cl 
om Skip (Aloha) Santa Cruz, Calif., 


Latinaires (Mocambo) Hwd., ne 

Laylan, Ilo (Poinciana) Miami, h 
Leeds, Lila (Capitol) Chicago, cl 

Lewis, George (El Morocco) New Orleans, 


ne 
Lewis, Irv (Tropical) Detroit, cl 
—. (Ohio) Youngstown, O., Out 
2 
Los Nortenos (Park Plaza) St. Louis, h 
M 


Larry (Bayou) Hwd., ne 


Praia (Zanzibar) Denver, Out 


4/8, 
| Ms asters, ‘Vick (GI Club) Sioux City, Iowa, 
| McGrew, Bob (Drake) Chicago, h 
6/1, h 


; (Broad- 
moor) Denver, In 6 


| Melis, Jose (Park Sheraton) NYC, h 
| Metrotones (Town House) Hamilton, Ont., 


ne 

| Miles, Wilma (Green Frog) Lake Charles, 
a. T 

| Miller, Eric (Say When) San Francisco,nc 


| Mills Brothers (Chicago) Chicago, 5/4-17, t 





Eadie & Rack (Blue Angel) NYC, ne 
Erwin, Pee Wee (Nick's) NYC, ne 


f 
Fay’s Krazy Kats, Rick (Showman’s) Tex- 

arkana, Ark., 
(Rhythm Room) 


ne 

Felice Semareek, Ernie 
wi 

Fidler, "hen (Larry Potter’s) L. A., 





Fields, Herbie (Hi-Note) Fs a Out 
4/15, ne; (Zanzibar) Denver, 4/23-5/1 3, 
ne | 


Four Freshmen (Fack’s) San Francisco, ne 
Four Shades of Rhythm (Bar O’Music) 
Chicago, cl | 








lees Trio, Norman 


| Parker 


Modulators (Congress) Chicago, h 

Mole, Miff (Jazz Ltd.) Chicago, ne 

Monda, Carmen (Varsity Inn) Thomas, 
WwW 


- Va. ne 
Morris, Gene (150 Club) San Francisco, ne 
Morris, Joe (Showboat) Philadelphia, Out 
4/8, ne 
Muir, Wayne (Biltmore) Dayton, ~ h 


Munro, Hal (Hillcrest) Toledo, O., 
| Murphy, Turk (Greenwich Viuleges Palo 
Alto, Calif., In 4/15, ne 
N 
Nanni, Nino (Seven Seas) Omaha, 4/6- 


19, ne; (Angelo’s) Omaha, 4/26-5/24, cl 
Niblicks (Congress) Chicago, h 
Night = Daye (Hollywood) Rock Island, 


Il, ne 
Norvo, "Red (Black Hawk) San Francisco, 
° 


Out 4/9, ne 

O’Brien & Evans (Tutwiler) Birmingham, 
Ala., 

Oliver, Eddie (Mocambo) Hwd, ne 

Orioles (Apollo) NYC, 4/13-19, t 

Ory, Kid (Beverly Cavern) L. i 6 ne 

Osborne _ Trio, ary =~ s) Jackson 
Heights, L. I., N. Y., 

Osburn, Ozzie bicenatons Chicago, h 


(Ruban Bleu) NYC, 


With Strings, Charlie (Apollo) 


C, 4/13-19, t 


| eae Jack (Iceland) NYC, r 


Parrish Trio, Ben (Riviera) NYC, el 
Pettiford Sextet, Oscar (Harlem) Miami, 








Frasetto, Joe (Latin Casino) Philadelphia, rie, v4 ta oss teuaens "hae 

ne c burg, Fla., 5/6-19, nc; (Harlem) Phila- 
delphia, 5/21-6/3, ne 

(Blue Note) Chicago, In | = Flip (Flame) St. Paul, Out 4/11, 


oe Slim | 
4/6, 

Galian, "Geri (Ciro’s) Hwd., 

Garner, Erroll (Oasis) L. fo 4/6-26, ne; | 
(Black Hawk) San Francisco, In 4/27, ne 

Garry Trio, Vivien (Mural) L. A., ne 

Getz, Eddie (Kodric’s) Milwaukee, ne 

Gibson’s Red Caps, Steve (Blue Mirror) 

ne 





| Pollack, Ben (150 Club) San Francisco, ne 


g 
Randall, Art (Fontanelle) Sain. h 
Ré, Payson (Stork) 
pone Trio (Standish Hall) "full, Quebec, h 














Washington, D. C., Out 4/-22, »y, Alvino (Lake Merritt) Oakland, 
Githert, Jerry (Elms) Excelsior Springs, |  Calif., ne 
h Richie Brothers & Lucille (King Cole 
Gillen, Dizzy (Birdland) NYC, nec | Room) Denver, 4/6-17, ne 
Gonzalez, Leon (Preview) Chicago, cl | Riley, Mike (Gene’s Inn) Watertown, 
Gooden Trio, Cal (Zebra) L. A., ne N. , ne 
STOP! BRASS MEN! 


modern, 


441 SIXTH AVENUE 





Stop using old-fashioned, hard-blowing mouthpieces. Get a 
easy-playing "LaVelle" 


RONALD H. 


Custom-Built mouthpiece. 


LA VELL 
PITTSBURGH 19, PA. 


Ronalds eee Trio (Grange) Hamil- 
ton, Ont., 

Rotgers, Ralph (Ambassador) Chicago, h 
Roth Trio, Don (President) Kansas City, h 
s 

Sandler, Harold (Ritz-Carlton) NYC, h 

Saunders, Milt (Tavern-on-the-Green) 
NYC, 

Schenk, Albany, 
Ga., ne 

Scobey, Bob (Hambone Kelly’s) San Fran- 
cisco, ne 

Shard Trio, Jerry (Piece) are h 

Shaw, Milt (St. Regis) NY 

Shearing, George (Club 150) ‘me Francis- 
co, 4/10-22, nc; (Tiffany) L. A., 4/23- 
5/20, ne; (Flame) St. a 5/31-6/6, ne 

Singleton, Zutty (Club 47 A., ne 

Smith Quartet, Bud Fad a. "L, A., ne 

South Trio, Eddie (Towne) Milwaukee, 

| Out 4/8, 

| Spanier, Muggsy (Zanzibar) Denver, 4/9- 
22, nc; (Hangover) San Francisco, 4/24- 
6/4, ne 

Staton Trio, Dell (New Yorker) NYC, h 

Sterney, George (Hollenden) Cleveland, h 

Sweethearts of Rhythm (On Tour) RMA 


r 
Frankie (Paramount) 





T 
Thal, Pierson (St. Anthony) San Antonio, 
Out 5/7, h 


Three Redheads (Lido) South Bend, oy ne 

Three Sharps (Flamingo) Silvis, IIL, 

Three Suns (Roosevelt) NYC, Out 1/30, h 

Three Sweets (Rainbow Inn) New Bruns- 
wick, N, J., ne 

Tinker Trio (Levitt’s) Anderson, Ind., el 

Townsmen Trio (Manhattan) Salt Lake 


City, ne 

Trimarkei Trio, Dom (Roosevelt) Pitts- 
burgh, h 

Tristano, Lennie (Blue Note) Chicago, 
4/6-19, ne 

Tunemixers (Los Medanos) Pittsburg, 


Calif., Out 5/20, h 


v 
Venuti, Joe (Mike Lyman’s) L. A., ne 
Vesely, Ted (Tom Tom) Glendale, Calif., ne 
Vincent, Bob (Town House) Toronto, Out 
4/14, ne w 


Walsh, Gene (Bar of Music) L. A., ne 

Warner, Don (Village Barn) NYC, ne 

bapa Booker T. (Bee Hive) Chi- 
cago, 

Weavers *( Nicollet) Minneapolis, > gd h 


| Wilber, Bob (Storyville) Boston 
| Williams, Clarence (Village ‘Vangundl) 
, ne 
Wink Trio, Bill (Nocturne) NYC, ne 
Wolfe, Red (Bel-Mont) St. Paul, ne 
WwW Trio, Mary (Music Box) Palm 
Beach, Fla., Out 5/21, ne 
vz 


Yaged Trio, Sol (Three Deuces) NYC, nc 
York, Frank (Sherman) Chicago, h 
Zarin, Michael (Waldorf- Astoria) NYC, h 





Singles 











August, Jan (Alhambra Tavern) Cleve- 
land, 4/17-23, ne; (Ted Lipsitz’) Detroit, 
4/24-5/6, ne 

Bailey, Mildred (Bon Soir) NYC, 

Bailey, Pearl (Colony) London, 4/23- 5/20, r 

— Josephine (Chicago) Chicago, 4/6- 
9, t 

Bennett, Tony (Ciro’s) Philadelphia, 4/9- 
15, ne; (Copa) Pittsburgh, 4/17-23, ne; 
(Casino) Toronto, 4/24-30, t 

Boyer, Lucienne (Versailles) NYC, ne 

Brown, Louise (Airliner) Chicago, ne 

Brown, Michael (Le Ruban Bleu) NYC, ne 

Carpenter, Saas (Harlem) Philadelphia, 
Out 4/8, 

Cavallaro, cen (Seville) Montreal, Out 


4/11, t; (William Penn) Pittsburgh, 
4/16-29, h 
ber’ ee (Nicollet) Minneapolis, Out 
Cornell, Don (Seville) Montreal, 4/12-18, t 
Crosley, Les (Toni’s Caprice) NYC, ne 
Damone, Vic (El Rancho) Las Vegas, 
4/11-24, h 
Duncan, Hank (Nick’s) NYC, ne 
Eckstine, Billy (Paramount) NYC, Out 
4/10, t; (Latin Quarter) Boston, 4/26- 
5/2, ne 


Fitzgerald, Ella (og al) Chicago, — 26, t 
Frye, Don (Jimmy Ryan’s) NYC, 

Gomez, Vincente (La Zambra) NYC, ne 
Haines, Connie (ee ae NY, h 
Hamilton, Sam (Byline) NYC, 

Harper, Ernie (Bogart’s) Rock Island, Il, 


ne 
Horne, Lena (Fairmont) San Franeisco, 
Out 5/8, h 


Hunter, Ivory Joe (Johnny Brown’s) Pitts- 
burgh, 4/6-19, ne 

Jackson, Cliff (Cafe Society) NYC, 

Kay, Beatrice (Olympia) “i 4/ 16-22, 

| h; (Shamrock) Houston, 5/8-21, h 

Larkins, Ellis (Chez Vito) NYC, ne 

Lee, Julia (Cuban Room) Kansas a ne 

Lee, Peggy (Copacabana) NYC, n 

Liberace (Schroeder) Milwaukee, "Out 4/16, 
h; (Last Frontier) Las Vegas, In 4/26, h 

Lutcher, Nellie (Edison) Toronto, Out 


4/8, h 
Mercer, Mabel (Byline) NYC, ne 
Miles, Denny (Anchorage) Savannah, Ga., 


ne 
Miranda, Carmen (Latin Quarter) Boston, 


4/12-18 

Mitchell, (Click) Philadelphia, 4/12- 
8, ne 

Mooney, Joe (The Embers) NYC, ne 

Morris, Floyd (Bar O’Music) Chieago, el 

Nype, Russell (St. Regis) NYC, h 

O'Day, Anita (Rendezvous) Philadelphia, 
Out 4/8, ne 

Page, Patti (Click) Philadelphia, 4/5-11, ne 

Rainey, Pat (Chez Vito) NYC, ne 

Sheldon, Jimmy (Geary Cellar) San Fran- 
cisco, cl 

Southern, Jeri (Maryland) nna h 

Stacy, Jess (Hangover) L, A., n 

Sutton, Ralph (Condon’s) NYC. 3 

Tucker, Sophie (Chase) St. Sad od 4/6-19, 
h; (Ciro’s) L. A., 4/26-5/16, ne 

Wallace, Royce (Village Vanguard) NYC, ne 

Walter, Cy (Drake) NYC, ne 

Warren, Fran (Capitol) Washington, D. C., 
4/12-18, t 

Wiley, Lee (Jicky) NYC, ne 

Williams, Joe (DeLisa) Chicago, ne 

Wittwer, Johnny (Hangover) San Fran- 
cisco, ne 


, ne 
Guy 











Extra range trumpets, cornets 


USED BY TOP FLIGHT PLAYERS 


try one soon at your Martin dealer's 














Manny Klein 


Ralph Martiere 


Ernie Royal Alec Fila 








William Purcell 


Howard McGhee 


Exclusive Photos! 
BANDS IN ACTION 


Action pictures | of all name leaders, 
lei candids! 








Unobtai 


please - money refund- 
ed. 25¢ each; 5 for 
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None Better Than Best With A Brush 


By PAT HARRIS 


Chicago—“You know, whether the tempo is speedy 
I use the same motion on the drums. Sometimes I want, more | 


than anything else, to move.” 


or slow, 


The speaker was Denzil Best 


who, in a way, forged his own shackles. Like the musician or 








singer whose most popul rec-$ 
persistenc > i i yy) 
mixed feelings about the drum | 
style he has created. 

When Best joined George Shear- | 
ing’s brand new group at New 
York's Clique 2% years ago, clari- | 
netist Buddy DeFranco was also | 
in the unit. Denzil decided then, he | 
says, that the sound of brushes, | 
rather than sticks, was the deal. | 
When Buddy left, the sound Den- | 
zil had wanted to create left, too, 
but the brushes remained. 


One of Smoothest 

Shearing, of whose phenomenal- 
ly successful quintet Best is still 
a@ member, says “Denzil is one of 
the smoothest drummers in the 
business. “He seems to have the 
brush stroke down.’ George con- 
tinues, “Brushes give a subdued, 
reserved feeling, and I want to 
maintain those reservations. It) 


still i Sticks would drown | 
out the vibes and the piano. Using 
sticks would immediately take! 


away the identifying sound of the 
group. It would lose its character.” 

The fact is obvious, too, that of 
the several well-known combos 
now imitating the Shearing sound, 
all seem to suffer — = _ 
rhythm department. Specifically, 
there is only one Best, and that’s 
George's. 

“ drummers have a story to 
tell,” Denzil says, “but they do it in| 
different ways. Louie Beilson has 
speed and timing, but he loses some 
of the heart; Dave Tough, he was 
rhythm himself; Jo Jones, Max 
Roach, and some others always 
have something th can teach 
you. Sid Catlett, well .. .” and 
Best, who believes drummers, too, | 
have souls, just gave up. Sidney’s 
his boy. 

Denzil, who shades and modifies | 
his work to best support each of | 
the Shearing soloists, has a story | 
that is akin to that of the poet 
who has perfected his sonnet style 
and, perhaps, become a little bored 
with it. He longs for a fling at 
free verse, but finds no audience. 


Creates Cushion 

His tale is also that of any non- 
soloing drummer who tends to be- 
come obscured in the background. 
Best creates a soft, pulsating 
cushion for the Shearing group, 
and this cushion is like most such 
—comfortable and often unseen. 

Denzil’s father wanted him to be 
a pianist, but his chosen instru- 
ment was the trumpet. During his 
more than 17 years as a profes-| 
sional musician, the 33-year-old 
New Yorker spent seven playing 
trumpet, and the last decade play- 
ing drums. 

A spot on a lung was the reason 
for the switch. “An uncle, who is 
a doctor, told me that after I got 
well I could play trumpet 10 more 
years, seven nights a week, and 
then I’d be through,” Denzil re- 
members. “Through?” I asked him, 
and my uncle said ‘Yes, dead.’ 
I became a drummer.” 

This couldn’t have been an easy 
decision to make. Those years as 
a trumpet player had been some- 
thing he’d fought for, and for 
which he’d suffered his father’s 
disapproval. The elder Best was a 
tuba and string bass player, and 
though not a fulltime musician, 
fairly active playing gigs around 
New York. Both of Denzil’s par- 
ents were natives of Barbados, in 
the West Indies, and came to New 
York before Denzil was born. 

Denzil studied piano for years 
as a child, but he was determined 
to play trumpet. He worked after 
school to earn the necessary $15, 
bought the trumpet, and practiced 
when his father was at work. 

When he finished school, Denzil 
went to work as a trumpet player. 
He had been playing for three 
years, during which his father 
took no outward notice of his son’s | 
occupation, when Christopher Co- 
lumbus’ band, then playing a local | 








Denzil Best 


a word. One night, though, he had 
fallen asleep with the radio still 


{tuned to the station which carried 


our band. When I got home and 
woke him up he looked sort of 


{sheepish. That weekend he gath- 


ered a bunch of his pals together 
and brought them down to where 
we were playing. 

“You can imagine how I felt 
when he stood there, with his 


|chest all puffed out, telling them 


‘That’s my son.’” 
“I had never had a stick in my 


|hand when I got sick. When I was 


working with Columbus, all I 
wanted to do was to play, and to 
hear the things I was writing. I 
had picked up some harmony when 
I was studying piano, and used to 
write down the things I heard. So 
I started to write for our band, 
and some other small groups. 

“I'd get three or four hours 
sleep a night, and grab a sandwich 
and a cup of coffee when I was 
hungry ... if I had time. You 
know, the channel of our theme 
when I was playing with Colum- 
bus’ band in the Rendezvous 10 
years ago was the channel of 
Nothing But D. Best. I saw 
Christopher recently, and he said 


|‘they’re just starting to dig you.’” 


Subbed on Drums 

Denzil was working as one of 
the three trumpets with Joe Gor- 
don’s band after his recovery. 
He’d been subbing on drums when 
the drummer didn’t show up, and 
also filling in on piano and bass. 
Best worked a few months playing 
drums with Saxie Payne’s band, 





Ttry for the job. “I was being 


|pushed for real,” Denzil remem- 
\bers. A friend, Charlie Drayton, 
was on bass with Webster and in- 
troduced them. During one num- 
ber in the trial set, when the piano 
player had a solo, Webster kept 
eyeing Denzil. 

“He didn’t smile, or anything, 
just stared at me. I had to look 
away, because I couldn’t concen- 
trate,” Best says. “I was ready to 
walk right out and forget about 
it, and I supposed he felt the same 
Way.” 

However, at the end of the set 
Webster walked over to the man-| 
ager and said “There’s our new)! 
drummer.” 


Joined Hawk 


“I worked at the Deuces for two 
months, and then the job closed. 
I stopped in one night not long 
after, and Coleman Hawkins was 
standing there. He said ‘I’ve been 
looking for you. I’m going to 
Canada next week, and if you 
come I think you'll like it.’ I was 
standing there with a ‘Who, me?’ 
feeling,” Denzil says, “but Haw- 
kins went right on ‘We'll have 
Bennie Harris, Thelonious Monk, 
Eddie Robinson, and Don Byas in 
the band.’ Well, I didn’t know 
what to say, I just kept feeling 
that all this is happening too fast. 

“You know, my wife has pushed 
}me a lot. Whenever I thought I 
| didn’t have the nerve to try some- 
|thing and face the chance of 
| failure, she’s been right there en- 
jcouraging me. We've been mar- 
|ried 12. years—she was Arline 
|Riley when she sang with Joe 
|Gordon’s band—and when I took 
|sick she went into the postoffice. 
| She was four months on with the 
| next baby then. We have two girls, 
Geneva who is 10—you know, 
Move is really named Geneva’s 
| Move—and Daisy, 11. Daisy has a 
| song, too: Dee Dee’s Dance.” 

George Shearing’s quip about 
Denzil being the “man of 1,000 
compositions and 3 cents in 
|royalties” is essentially correct. 
| One way or another he hag had a 
|hard time retaining proprietor- 
|ship of his own tunes, including 
| Move and Dee Dee. 

To return to our chronology, 
after Hawk, Denzil worked with 
various small groups, subbed for 
Shadow Wilson with [Illinois 
| Jacquet, and filled in with scat- 
|tered gigs and sessions. Then the 
|trip with Chubby Jackson’s combo 
to Sweden, which Best terms “the 
greatest.” When they returned to 
|the States, Denzil joined Shearing. 








Kept Promises 

“George had once told me that 
if he ever had a band he’d want 
me in it. But everyone says that. 
He’d said the same thing to Mar- 
jorie Hyams and Chuck Wayne, 
and kept all three promises,” Den- 
| zil remembers. 
The fast tempo numbers which, 








and then after a total of not|piled one on top of another all| 
more than nine months experience | night, once almost wore out Den- | 
as a drummer, found himself fill-|zil’s wrists, are now relieved by | 
ing that job in Ben Webster’s unit | more piano solos, Denzil says. It| 
on 52nd St. | might be restful now and then to| 

Webster was working at the|use sticks, he thinks wistfully. | 


So| Three Deuces when Jimmy Craw-| But then, it was his idea in the 


ford got drafted. He was audi-| beginning, and really, other drum- 
tioning all the drummers in town,|mers will tell you, no one else| 
and some friends urged Denzil to| wields those brushes so well. 





YOUR PRACTICAL FULL-TIME MUSIC EDUCATION RIGHT IN THE HEART OF 


HOLLYWOOD 


Britt Woodman, Drummer, 
Ellington Band, Director 
Learned announces. 

Many, many more students leave for 
big name bands right from school. 
Start April, July, Oct. Limited Enroll- 
ment. Write for Catalogue and FREE 
Year's Subscription to SWING NEWS. 
Approved for Vets Terms for Non-Vets 


WESTLAKE COLLEGE OF MUSIC 


HOLLYWOOD 28, CALIF. HUdson 2-2387 
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ARRANGERS 
See how they are Voiced 
Voice for the ‘Sound’ you want! 


"RECORDED VOICINGS FOR THE DANCE ORCHESTRA” 
Sections Part 2 Small Group Port 3 Ensemble 


Over 200 voicings in Score form AND on Records 2 to 18 Voices 
Text Five 10" Records Album 
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Play the Records 


Pert 1 








MAGILL PR Ts co. 
$7.50 Postpaid P.O. Box 27, Elmhurst, N. Y. $7.50 Postpaid 








(Jumped from page 15) 
Duke Ellington at another, and 
bass split between Joe Shulman 
and Wendell Marshall. It’s cere- 
brative music, and perhaps the E]l- 
lington-Strayhorn answer to the 
Tristano school of jazz. Tonk and 
Johnny appealed to me most, 
though Summer has a melancholy 
appeal, and Times is as disturbing 
as the modernists are wont to get. 
(Mercer LP 1001.) 


Sonny Stitt 

4 Cherokee 
4 Imagination 

Pat: Sonny’s alto, Junior Mance’s 
pone. Gene Wright’s bass, and Art 

lakey’s drums on these two sides. 
Sonny sounds very like Charlie 
Parker in tone and phrasing, but he 
also has a sort of nagging, queru- 
lous sound which Parker doesn’t. 
Imagination lacks that quality, as 
Sonny plays a little run followed 
by a holding note and repeats this 
throughout. (Prestige 733.) 


Claude Thornhill 


Twilight on the Trail 
Sorta Kinda 








Man 
Happy St er 
W hip-Poor-Will 


Yardbird Suite 
Let’s Call It a Day 
Sleepy Serenade 
Album Rating: 7 

Jack: Claude Thornhill Encores, 
this one is called. Seven of the 
sides are previously unissued, were 
cut by Claude’s 1946-’48 band, his 
greatest. Had such personnel as 
Lee Konitz, arranger Gil Evans, 
and vocalist Fran Warren in the 
ranks. 

Yardbird Suite has the most 
jazz, though it’s not to be com- 
ared with the Anthropology cut 
“ this same bunch. Konitz’ solo 
is rather disappointing and the 
rhythm is without spark. 

ran sings out very well on 

Whip, and Buddy Hughes and 
Gene Williams each get a vocal 
(Twilight and Kinda). The skillful 
use of tonal color and expert musi- 
cianship on these tunes is well 
worth the price of admission, as is 
also the sheer pleasure of listening 
to this great band again. (Colum- 
bia CL 6164.) 


With Millinder Band 


New York — Drummer Ed 
Shaughnessy and trombonist Fred- 
dy Zito have been working at the 
Savoy ballroom with Lucky Millin- 
der’s orchestra. 








Dunham Back 
As A Leader 


New York — Sonny Dunham’s 
stay with Bernie Mann was short- 
lived, as he took his reorganized 
crew into the Strand theater 
March 26 for three weeks with 
options. The date will be followed 
by a theater tour. 

Personnel for the Strand date 
is: trumpets—Bunny Snyder, Bud- 
dy Karboski, and Dick Raymond; 
trombones — Dunham _ (trumpet 
also), Leon Cox, and Berk Alex- 
ander; saxes—Buddy Geier, Sam 
Marowitz, Jimmy Brokenshire, Hy 
Robbins, and Hal Miles; rhythm— 


Teddy Napoleon, piano; rge 
| Shaw, bass, and Don Lamond, 
| drums. 








Mel Torme 


6 You’re Getting to Be a Habit 
With Me 
4 Sailin’ Away on the Henry Clay 
Jack: Mel’s in fine voice on 
Habit, singing better than he has 
in a long while and not milking 
the tune for its sob value. But 
Sonny Burke’s backing is lifeless 
and pedestrian, replete with two- 
beat bassist and an unsure brass 
section. Would have been an excel- 
lent record with good support. 
No one could do anything with 
the tune on the other side. That’s 
a song? And it has a real Phil 
Harris-type big band Dixieland 
background. Read the label and get 
a shock. Pete Rugolo conducts the 
band. (Capitol F1402.) 


Lester Young 


4 Three Little Words 
3 Neenah 

Pat: Words has a ghostly qual- 
ity, and both it and Neenah will 
probably bring a tearful glisten 
to the eyes of the Pres’ earnest 
electorate. His tone still makes my 
toes curl, but it sounds as if his 
mind was in another county. John 
Lewis, piano; Joe Shulman, bass, 
and Bill Clark, drums, are also 
here. (Mercury 8934.) 








“SSTRATIONS 


ORC: 
Band Music * 
Method Books 
Our FREE Catalogs list thousands 
of Orchs, Be Bops, Books, Band 
Music, Dixielands and Supplies 
EVERYTHING FOR THE MUSICIAN 
Need orchestrations in a hurry? 
Try our fastest service—Send $1.00 
deposit, and we'll ship C.O.D. 
same hour. 


Supplies 


TERMINAL MUSICAL SUPPLY, Inc 


113A W. 48 Street, New York 19, N.Y 
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@ they don't miss issues 


@ they don't run all over town looking 
for a dealer who hasn't sold out 


@ they save $1.50 over the regular sin- 
gle copy price (greater savings on 2 
3 year orders) 
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Remittance must Accompany Copy 
(Count, Name, Address, City and State) 





CLASSIFIED | 


| Twenty-five Cents per Word—Minimum 10 Words 


Classified Deadline—one Month 
Prior to date of Publicatien 

















FOR SALE 


“ELMER ALTO SAX, Paris balanced action 
model, ew “overhauled with Selmer 
tone booster and gold lacquer. 
Price complete Pith new case: $275. M 
& L Musical eg md Co., 224 Tre- 
mont St., Boston 16, Mass. 


2ECORD & MUSIC business. Established 
1901, Substantial income. lease. 
Reasonable rent. Poehland & Fuchs, 1444 

Broadway, Brooklyn 21, N. Y. 


MANUSCRIPT PAPER—12 stave, 944”x12%%”, 
top quality. 20 double te _shovte— 1. 00, 45— 
00, tpaid, Remittance 
with ‘order. Michael K _ D-113 West 
57th, New York 19, N. Y. 











SPECIAL ARRANGEMENTS individually or- 
chestrated, Original manuscript. Profes- 
sional quality. Professional fees. Box 481, 
Down Beat, Chicago 1. 


DIXIELAND ARRANGEMENTS— Four to eight 
men. 75c per arrangement. Zep Meiss- 
ner, 5015 Biloxi, North Hollywood, Calif. 


AT LIBERTY 


VIOLINIST—PIANIST—VIBES. Comedy. Mod- 
ern. Tops. Now and always employed. 
Only top combo. Act. L. A, card. Gibson, 
#209 N,. 18th, Mansas City, Kansas. 


EXPERIENCED ALTOMAN, arranges, wants 
Eastern summer job. Jerry Costello, 416 
Walsh, Notre Dame, Indiana. 

















ARRANGEMENTS 


HELP WANTED 





4RRIFIC LIBRARY. Complete. Most modern, 
full orchestration. Fine opportunity for 
progressive leader. Box 647, Down Beat, 
Chicago 





COMMERCIAL ARRANGEMENTS—Three or 
four sax, two or three brass, rhythm. 
Write: Arrangements, 916 Brown Bidg., 
Wichita, Kansas. 


\ANO-VOCAL arrangements—$7.50, Ex- 
pert service. Herb Sessoms, Clinton, N. C. 


*ECIAL ARRANGEMENTS distinctively 

scored to your specifications. Reasonable 
fees. Albert Raitanen, 8 Riverbank Road, 
Maynard, Mass. 


* "ECIALS—for 5, 6 or 7 brass, 5 saxes and 
faythes. © Schindell, 5518 Avenue M, Brook- 


TONOR ARRANGEMENTS—Specials, Stand- 
ards, Waltzes. Eastern Arranging Stu- 
dios, 85 Stetson Ave,, Swampscott, Mass. 


a “Lover,” “Blue Skies.” $2.50 
each. Tener, commercial. “Ronni” Stu- 
ses, Suite i1—21 Burrill Street, Provi- 

















Teg SPECIALS—Styled to your 
specifications. Reasonably priced under 
sensational “score plan.” Hollywood Ar- 
rangers, 1558 N. Vine St., Rm, 216, Hol- 
lywood 28, Calif. 
COMBO SPECIALS — three-way voicing: 
trumpet, alto, tenor, rhythm. Reasonable. 
Free list, Don Trefelner, Freeport, Pa. 
CMORUSES COPIED from records exactly 
note-for-note. Free list, Front-Man, Box 
160, Astor Station, Boston 23, Mass. 
° (ANO-VOCAL arranged a your melody, 
sent “‘on approval,” $6.00 if satisfied. 
“— Lee, 344 wa Syracuse 5, 


©OMBOSI Bis, full sounding arrangements 
voiced f trombone, trumpet, alto, 
tenor, plus rhythm. Free list. Arrange- 
ment Service, Box 1106, Rochester, New 
York. 
SPECIALSI! Voiced full for alto, tenor, 
tr 




















DANCE MUSICIANS, all instruments, steady 
work, Don Strickland, Mankate, Minne- 
sota. 


PHONOGRAPH RECORDS 


WANTED—used phonograph records made 
between 1920-1940. Any quantity or deal- 
ers stock. Cases S. Schneider, 128 W 
66th, NYC 


FREE CATALOG—Hard-to-get ae 
ords. J, Rose, 211 E, 15th, NYC 8 


RECORD SALE! Jazz, sweet, pops. Lists. 
Revere Record Exchange. 344 Mountain, 
Revere, Massachusetts. 


IF IT'S BEEN RECORDED, We Have It! 
Lewin Record Paradise, 5600 Hollywood 











rec- 











Bivd., Los Angeles 28, Calif. We buy 
entire collections, 
50,000 out-of-print records, Jazz, swing. 


dance bands, etc. SEND YOUR WANT 
LIST. Ray Avery's Record Round-up, 
1630 Seuth LaCienega Blvd., Los Angeles 
$5, California. 


MISCELLANEOUS 


LEARN PIANO TUNING and repairing at 
home. Complete course. Learn quickly. 
Write: Karl Bartenbach, 1001B Wells, 
Lafayette, Indiana. 


1,135 PARODIES, songs, routines in 1961 











catalog, plus “Comic’s Gagster’’ and 
monthly “Entertainer’s Informer,’’ $1.00. 
Kleinman, 11202-P Oxnard, North Hol- 
lywood, Calif. 





Inspiration 





New York—If Columbia uni- 
versity’s oarsmen win all their 
1951 races, it will be because 
they’ve got Dorothy Ann, above, 
in mind. Voted queen of the 
school’s rowing team, Dorothy 
entertained at their annual din- 
ner dance, She has also, during 
the last couple of months, been 
signed by Abbey records, got a 
job on The Fitzgeralds TV show, 
and sang recently at L’Aiglon 
restaurant here. 





New Martinique Ork 


Chicago—Jimmy Featherstone, 
who recently switched booking 
agencies, transferring from GAC 
to McConkey, opens at the Mar- 
tinique here May 4 for eight weeks. 
He follows Art Kassel, who re- 
placed Al Trace at the far south- 
side spot last week. 








WRITE SONGS? Read “Songwriter’s Re- 
view” Magazine, 1650-DB Broadway, 
New York 19. 20c copy; $2 year. 

WANTED—Siock company or players for 
drama, musical operettas to play big 
summer theatre on percentage. FOR 
SALE—20x26 foot portable ice rink, sets 
up two hours $5,200. Used 5 times. 
Write: Home Co., 97 Arch St., 
New Jersey. 





Butler, 





trumpet, plus rhythm, Also, 

trumpet, tenor arrangements. Free lists. 

Arranging Service, 384 Monroe Avenue, 
r, New York. 


1! ARRANGEMENTS !! 


Danceable-Listenable 
Combos Up to 7 Men 
Commercial — Modern 


a STAR ARRANGEMENTS 








TS TE BM 











H Sharpsville, Pa. 
PIANO-BREAKS! 
Adaptable to Violin, Clarinet, Sax, o 
Our monthly —" Bulletin is full of tet 
breaks, figures and ie effects so you 
can extra ch of Hit-parade 





tunes. Send 20c for a copy or $2 for 12 
months. Mention if teacher. 


“THE AXEL CHRISTENSEN METHOD’ 
Studio D P.O. Box 427 Ojai, Cal. 














\ LEARN HOT PLAYING 

Quick course to players of all instrumente— 
make your own arrangements of “Hot” breaks, 
choruses, obbligatos, embellishments, ete. 
Duets, Qtrios, and 
special chorusee—modulation to 2 polate 
pointe— 








color effects. _— 
ELMER B. FUCHS 
ot E. 19th St. Brooklyn 26, N. Y. 
















lodies ? 


NOW! the new 


LONDON LARGO 





Julie Charms London 
In Kiss Me, Kate Opener 


By DEREK 


BOULTON 


London — The most beautiful of all American cabaret 
stars to have appeared in England, Julie Wilson opened at 
London Coliseum in the Cole Porter classic Kiss Me, Kate on 
March 8. Julie’s performance was of an extremely high stand- 





ard and almost every critic who at-©— 


tended the first night raved about 
the one-time Johnny Long vocalist 
who has made such a big impres- 
sion on London theater-goers. 

Several of America’s top line 
stars have been signed for London 
engagements this festival year. 
Red Ingle had a successful open- 
ing at Prince of Wales theater on 
March 5. Bob Hope will open on 
April 23 and will bring over Mari- 
lyn Maxwell. 

London Palladium has Donald 
O’Connor opening March 12, Hoagy 
Carmichael March 26, Ju i Gar- 
land April 9, Danny Kaye ay 7, 
and Red Skelton, who will appear 
in August. Practically all seats for 
the Palladium shows have already 
been sold. 

Tutti Camarata is staying in 
London for an indefinite period: 
He is organizing recording sessions 
and will cut several sides before 
returning home. 

Robert Farnon’s orchestra re- 
cently cut eight Vincent Youmans 
titles for release in the States on 
an LP disc. Farnon recently com- 
pleted the score for the Warner 
Bros. film, Captayn Hornblower 
R.N., starring Gregory Peck and 
Virginia Mayo. Flicker opens at 
Radio City in mid-May. 


Todd Forms Trio 


Hollywood—Young pianist Tom- 
my Todd Jr. forming a new trio 
here, which will include Brazilian 
guitarist Laurindo Almeida, ex- 
xentonite. 








EMCEE 
Contains original material 
Monologues, Parodies, Band 
Novelties, Skits, Dialogues 
Songs, Patter, Gags, Jokes. 
Subscription, $2. Add $1 
for 4 gagpacked back issues. 

EMCEE — Desk 2 

P.O. Box 983 

Chicago 90, Ill. 











SONG WRITERS—Need lyrics, 
Contact a coilaborator through Song 
Writers Registry, P. O. Box 567, Santa 
Monica, Calif. Registration, $3.00. 

PARODIES, SONGS, gags, piano arrange- 
ments, orchestrations, etc. Butler Publi- 
cations, 600 Beaman, Clrtton, N. C. 











MUSICIANS’ HANDBOOK 


STANDARD 


DANCE MUSIC CUIDE 


*% A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Yietoe Showtunes, Rumbas, etc., with 
riginal Keys & Starting Notes + Over 
$,000 Titles, 100 Classifications, 300 Shows, 
Pages. 
te A list of over 300 Top Shows with their 
Hit Tunes, Years Composers, | Keys and 
Starting Notes, including _ Song 
Histories of Favorite he 
% "Song Hits through the Years". . . The 
ing songs of each year, from the 
Gay-Nineties to the present day. 
SEND FOR YOUR 
cory TODAY $1.00 
$0¢ Edition Also Available 




















REHARMONIZATION DIAL 


FOR ARRANGERS and 
COMPOSERS 
A twist of the dial 

| substitute tagh” selects all possible 

bstitute high tension chords for 
rr any given portions of melody. 
| Thousands of possibilities for rich, 
i 
; 
; 


em me eee 


modern soma treatment. 


SCHILLINGE! 
NGER HOUSE Sch 
$1.00 POSTPAID Money Deke £3 


BURROWS MUSIC Co., INC. 
STUDIO 
42 GLOUCESTER ST., BOSTON, MASS, 








DRUMMERS 
ARE YOU BEAT CONSCIOUS? 


Learn to Play Progressively With All 
Styles Of Bands 


DRUMS VIBRAHARP TYMPANI 
Private lessons and ensemble work. 
Send for "Street Beats & Tom Riffs" 


CLARENCE CARLSON 


Cosmopolitan School of Music 
G. |. Bill Approved 
1625 Kimball Building, Chicago 4 
HArrison 7-4868 











INSTRUCTIONS 
SAXOPHONE 












ane Technipue 
Send for AD=LIB books 4 
1&1 Price $1.00B% 


SHI 70 48"ST NewYork !7N4 
CASH 


$$ pain 99 


For Your MUSICAL 

INSTRUMENTS } 
Send us Make, Model, Serial 
No., Condition of Instrument 
and Price Wanted! 













TERMINAL 


MUSICAL SUPPLY, Inc 


113A W. 46 Street, New York 19, N.Y 














— SONG WRITERS SERVICE — 
INTRODUCTORY OFFER 

Our composers and arrangers, with many 

years experience in radio, movies and 

stage, will ay ‘Prepare your song 

for pr + and record- 

ing companies 4. “toloune 

I1—Compose a melody for your song and 

fe the lyrics if necessary. 

2—Make a PROFESSIONAL PIANO AR- 
RANGEMENT. (Not just a he sheet.) 

3—Make an attractive cover page. 

4—Make =, = skin manuscript of the 





$2.25 Pair 
Bop Glasses 


Clear or 

Case Free Tinted Lenses 
orem or Sect Frames 
--$1.00 o.. 


suurent tales G 
65 E. 14th se Brooklyn 30, hy. A 
C.0.D.'s accepted 














SUPRO & NATIONAL GUITARS 


wow 


éy VALCO MFG. CO. 


Confusion 


Marian Turns 


Over A Page 


New York—Marian Page, tired 
of being confused with Pages from 
other books, is turning over a new 
leaf. From now on she’ll be known 

rofessionally as Marian McPart- 
and, sharing the moniker of her 
trumpeter- -husband. 

The English-born pianist, whom 
Oscar Peterson characterized as 
“better than Shearing,’’ made her 
solo disc debut last week in a ses- 
sion for King, employing a weird 
instrumentation. 

Group included Bernard Green- 
house on cello, and Reinhardt 
Elster on harp, with bassist Bob 
Carter and drummer Don Lamond. 
Tommy Talbert, who has worked 
for Kenton, made the arrange- 
ments. 

Titles cut were an equally odd 
assortment—It’s Delovely, pew 
go, Leibestraum, and Four Broth- 
ers. 

Marian will continue to play in 
the predominantly Dixieland group 
led by her spouse, who records for 
Prestige. 





‘Collier's’ Ties In 
With Dixie Session 


New York — Columbia records 
has worked a tie-in with Collier’s 
magazine whereby the sheet will 
carry a color photo of a George 
Wettling Dixie session for that 
label and also a Wettling abstract 
painting of- the scene. Two of the 
tunes will be given titles using the 
mag’s name. 


Modern — 
Convenient 


HOME STUDY 
ARRANGING 
COURSE!!! 


























entire so 
5—Print 12 a copies on heavy 
music paper. 
The finished song is your sole prope | 
This $65.00 serv ke—NOW ONLY $22. % | 
Limited time only. | 


HOLLYWOOD SONG STYLISTS 


6207 Sunset Bivd. Hollywood 28, Calif. 








When in DETROIT... 


Bring Your 
instrument Troubles to 


IVAN C. KAY 
DETROIT HOME OF 
SELMER and BACH 
Our — Department 


an't Be Beat 
ComrueTE jie OF REEDS 
AND ACCESSORIES 
Cherry 4288-Detroit-112 John Ri 


e How About 
PRESS CLIPPINGS 


We maintain a special Getortatement and 
Radio 

< . Inquiries Solicited . . 

ROMEIKE NEW YORK ciTy 


_— 





























Authorized Teacher of the 


SCHILLINGER SYSTEM 


of Arranging and Composition 


| CLARENCE COX 


SPRUCE STREET, PHILA., PA. 


Regional Representative in 





iladelphia 
PE 5-730! 














IN NEW YORK IT'S 


LEEDY & LUDWIG, OLDS, 
DEAGAN, 





NRY ADLER MUSIC CO. 


136 WEST 46th ST., 
FOR MUSICAL INSTRUMENTS & ACCESSORIES 
BEADGTARTERS FOR 


EDIPHONE. "PEDLER, BRILHA 


N. Y¥. C. 19, LUx. 2-1457-8 , 


A. ZILDJIAN, AMRAWCO, 
DRUM INSTRUCTION 








Ses 
@ Duet, trio, and four-way writing 
thoroughly explained. 
@ How to orchestrate passing tones. 
@ How to write for the ensemble. 
@ How to organize, lay out, and 

“routine” an arrangement. 

@ How to write Shuffle, Rhumba, 

Tango, and many other rhythms, 
@ How to voice unsual effects. 
@ How to determine chords 

sheet music. 

@ How to put your musical ideas 
on paper. 

All this and many other tricks of 
modern arranging which combine the 
experience of the biggest “name” ar- 
rangers in the country are now yours 
at small cost. And you can study at 
home in your spare time. 











It's quick, easy, and inexpensive. So if you 
want to start on the road to becoming a high 
paid arranger, fill out the coupon and mail it 
in—TODAY 
BAHnuanaawe a----------5, 
} University Extension ' 

Conservatory i 
Dept. E-283,.28 E. Jackson Bivd. | 
Chidago 4, Ill. i 

RNID, 6 ia. aclusksniniinissincccsuncntimalasdinceansiandt ; 

III <.iisid acicdaeebasniginalignntaiiaehdiicenslinds H 

City and State nana 4 
Experience i ciiaitaiatatiaialiaa Age.......... : 
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